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Welcome to PPN

WELCOME TO PPN

We at Publishing Professionals 
Network are honored to once 
again celebrate the achievements 
of the publishing community at 
this 48th PPN Book Show. We 
are also happy to commemorate 
our own 50th anniversary as an 
organization.

It is extremely fitting, given our 
current cultural and political cli-
mate, to acknowledge and cheer 
on West Coast publishing’s legacy 
of providing diverse and ground-
breaking work that has helped to 
enrich both intellectual discourse 
and simple conversation among 
friends. From the many large 
houses that once existed to the 
remaining few, to the constant and 
lively small presses, western pub-
lishing has affected how we look 
at the world, how we live our lives, 
and how we just plain have fun. In 
many ways, it has been easy to take 
these achievements for granted, 

but it is now critical to shine a 
bright light on any effort to edu-
cate, entertain, and enlighten.

The future of book publishing, and 
by extension of PPN, will be built 
upon this foundation and requires 
that we energize and enlist the 
next generation of publishing pro-
fessionals who will take the field in 
directions that we cannot antici-
pate. For that reason, one of PPN’s 
leading efforts for 2020 will be to 
continue and further develop the 
One-Day Publishing Immersion 
Program that provides the oppor-
tunity for young and aspiring indi-
viduals to get a sense of the inner 
workings of book publishing. The 
feedback received to date for 
this program has been extremely 
positive. It’s not dissimilar from 
the warm feelings that many of us 
have for the BBW Crash Courses, 
sponsored by Bookbuilders West, 
the former name of PPN, that we 

attended when we were starting 
out. The young people of today 
will one day look back and remem-
ber the day they spent as part of 
our immersion program.

With this year’s book show, we are 
experimenting with the concept of 
adding a conference component 
to our celebration. As with the full-
day conferences that we sponsored 
earlier in the decade, our goal is 
to provide an opportunity for you 
to step away from your day-to-day 
tasks and connect with others, 
learn something new, and take a 
moment to appreciate our remark-
able accomplishments.

Thank you all for joining us at 
today’s book show and for being 
part of this celebration.

Sincerely,

David Zielonka
President 
Publishing Professionals Network

President’s Message

Dear Colleagues,
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In the mid-2000s, the number of BBW board members was reduced and 
a stable DSA committee formed, including current and former presi-
dents and/or former DSA recipients. The current committee is chaired by 
Michele Bisson Savoy, joined by past presidents Tona Pearce Myers and 
David Zielonka as well as previous DSA winners Mike Johnson and Elise 
Gochberg.

Since the transition of Bookbuilders West to Publishing Professionals 
Network in 2012, the process of recipient selection has begun each year 
with members of the DSA Committee nominating qualified individuals. 
Typically, the committee nominates five to eight individuals, and the com-
mittee chair prepares a ballot with names and descriptions of the can-
didates’ qualifications and PPN service record. Following the Australian 
ballot method, each committee member votes for candidates in order 
of preference (1, 2, 3, 4, etc.), and the candidate with the lowest score 
becomes the DSA nominee. In the occasional event of a tie, only the tied 
candidates run off against each other on a new ballot. The recipient is 
notified immediately so that copy can be developed for the Book Show 
Catalog, but the person’s identity is otherwise kept secret until presenta-
tion at the Annual Book Show. Gary Head handled design and ordering 
of the DSA plaque from 1984 until 2008, when Michele Bisson Savoy took 
over the duties.

We appreciate the responsibility of serving Publishing Professionals 
Network and the honor of implementing the wishes of our founders to 
recognize individuals who have made important and lasting contributions 
to the organization. 

Congratulations to our 2019 DSA winner, Brenda Ginty.

At the 1982 Book Show, Lon Driggers, cofounder and second president 
of Bookbuilders West, was presented with the organization’s first award 
of appreciation. Later that year, a committee formed to make recom-
mendations for an annual award to recognize outstanding service to the 
organization. In January 1983, Karen Judd, Paul Butzler, and Bill Ralph 
recommended to the BBW Board of Directors the creation of an award 
similar to the Dwiggins Award presented annually to a worthy member 
of Book Builders of Boston. The committee also recommended that this 
award be called the BBW Distinguished Service Award (DSA) and that it 
be in the form of an engraved plaque. 

The qualified recipient should 
 � Exemplify the ideals of Bookbuilders West, which, though unwritten,  
are nevertheless tangible to most long-service book builders;

 � Have maintained the highest personal standards of craftsmanship and 
devotion to his or her work, above and beyond the regular call to duty;

 � Have demonstrated interest and service to the book builders commu-
nity, although not necessarily to the Bookbuilders West organization  
as such;

 �Be known for “something extra” that he or she has given to the job or 
to “book building,” whether it be unusual talent, brilliance, innovation, 
integrity, devotion, or helpfulness to others; and
 � Have universal appeal to all segments of the publishing industry.

The committee recommended that a recipient-selection committee be  
created consisting of each of the following: 
  Past president 
  Board member 
  Designer 
  Supplier 
  Other

The 1983 BBW Board of Directors approved the recommendation and 
established the Distinguished Service Award with an ad hoc committee 
authorized to select an annual DSA award recipient. Since that time,  
the following people have received the DSA award:

Distinguished Service Award through the Years

1983	 Lon Driggers

1984	 Al Lindenbaum

1985	 Charles H. Goehring

1986	 Bill Ralph

1987	 Frank Mitchell

1988	 Roy Wallace

1989	 Patricia Brewer

1990	 Karen Judd

1991	 Bill Ketron

1992	 Casimira Kostecki

1993	 Elliott Derman

1994	 Jonathan Peck

1995	 Gordon Johnson

1996	 Chet Grycz

1997	 Detta Penna

1998	 Paul Butzler

1999	 Gary Head

2000	 Arleen Cowan

2001	 Don Smith

2002	 Tony Crouch

2003	 Karen Richardson

2004	 Rebecca Swee

2005	 Michele Bisson Savoy

2006	 Mike O’Brien

2007	 Stephen Thomas

2008	 Mary Lou Goforth

2009	 Sandy D’Amato

2010	 Leslie Austin

2011	 Elise Gochberg

2012	 Andrea Helmboldt

2013	 Mike Johnson

2014	 David Zeilonka

2015	 Duncan McCallum 

2016	 Tona Pearce Myers

2018	 Scott Norton

2019	 Brenda Ginty
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publicists, inventory analysts, 
manufacturing reps, editors, and 
more, all passionate about pub-
lishing. Everyone was friendly, 
offering advice and taking time 
to show me how and why things 
are done the way they are.

I was the first Prima intern, and 
with hard work, that turned into a 
full-time job the day after I gradu-
ated. Of all the fields available to 
me at Prima, I chose book produc-
tion and excelled at project man-
agement and managing people.  
I embraced everything about pub-
lishing from learning the insider 
lingo and the proofreaders’ marks 
to reading Publishers Weekly and 
The Chicago Manual of Style and 
attending Bookbuilders West 
(BBW) events.

As with many in the publishing 
industry, my job became one of 
adapting to constant change with 
rapidly evolving technology, merg-
ers and acquisitions, consolidation, 
integration, and layoffs. Prima 
was acquired by Random House, 
and the doors closed. Next, when 

I applied at Wadsworth, I was 
actually interviewed at Thomson 
Learning just as Wadsworth,  
along with Brooks/Cole, was being 
absorbed into Thomson Learning. 
Thomson became Cengage 
Learning and then simply Cengage. 
Books became content, and edu-
cational publishing companies 
became content providers. My job 
as Editorial Production Manager 
morphed into Content Delivery 
Director.

Through all of these changes, BBW 
was there. I met and made many 
friends and attended seminars and 
book shows. In 2012, when BBW 
became Publishing Professionals 
Network, I joined the board. As 
with my first job in publishing, 
joining the board was like finding 
a second family. My colleagues 
at PPN were (and still are!) a fun, 
friendly group of people passion-
ate about serving the publishing 
community and providing educa-
tional opportunities for all. I have 
enjoyed every minute of my time 
with PPN, even when it involved 

writing copy late at night, setting 
up for events early mornings, wran-
gling presenters at PPN confer-
ences, carrying carloads of books, 
and attending board meetings. It’s 
a fantastic organization with even 
better people, and I owe a debt of 
gratitude to all the wonderful, sup-
portive people at PPN and most 
especially to David Zielonka for 
inviting me to join the board and to 
Scott Norton for his guidance.

I am incredibly honored to receive 
the 2019 Distinguished Service 
Award. The DSAs who have come 
before me are distinguished icons 
of publishing on the West Coast, 
and I can’t believe I have been 
included among them. It is a real 
privilege. Thank you very much!

Brenda Ginty
PPN Vice President and  
Outreach Committee Chair

Distinguished Service Award Winner 2019
Brenda Ginty

As Publishing Professionals 
Network celebrates its 50th 
anniversary, I invite you all 
to reflect on the journey that 
brought you here today. 

The first step on my publishing 
journey was 25 years ago. I may 
think I am the consummate book 
production person at heart— 
planning and scheduling are sec-
ond nature for me—but it wasn’t 
until my last semester of college 
when I realized I’d soon need a real 
job. I went to the career center 
and was given a job description for 
publishing intern. I was intrigued, 
and even as an English major on a 
tight budget, I wasn’t fazed by an 
unpaid internship.

The first day I walked into the 
office of Prima Publishing, an inde-
pendent publisher in Northern 
California, I knew I was home. The 
exciting world of trade publish-
ing had me completely hooked, 
and each person I met reinforced 
for me that these were “my peo-
ple.” They were book lovers, 
and among them were writers, 

“�Success is a 
journey, not 
a destination. 
The doing is 
often more 
important than 
the outcome.”

—Arthur Ashe
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or entry-level positions in publish-
ing in the future. The program is 
free to selected participants, who 
then also become PPN members 
free of charge for one year and 
receive all the discounts and bene-
fits of membership.

PPN board members are responsi-
ble for actively reaching out to area 
colleges and universities to find 
guest participants and for engag-
ing host companies from the pub-
lishing community. The program 
is made possible by the generous 
volunteers at the host publishing 
companies who invest their time 
and share their expertise with 
aspiring publishing professionals.

SOCIAL AND EDUCATIONAL 
EVENTS
PPN offers a variety of social and 
educational events throughout the 
year to help members connect with 
other publishing professionals and 
stay on top of industry changes. 

For 2020, we will continue to offer 
bimonthly meetups for socializing 
and networking; speaker presenta-
tions; and special engagements.

BUSINESS DEVELOPMENT
PPN members who freelance or 
who run an owner-operated busi-
ness have the exclusive oppor-
tunity to promote their print and 
digital publishing-related services 
in our completely revamped PPN 
Freelance Directory. This direc-
tory is available to the communi-
ty-at-large for reference. Inclusion 
in the directory is limited to PPN 
members.

BUSINESS PROMOTION
Companies that become a spon-
soring PPN member receive an 
extra promotional benefit through 
recognition at PPN events, on our 
website, and in the Book Show 
Catalog.

GETTING INVOLVED
It’s easy to become a member: 
just access our online membership 
form on our website: 
(www.pubpronetwork.org) and 
click on Membership. If you are 
interested in volunteering your 
time or would like to know more 
about PPN, please reach out to us 
at operations@pubpronetwork.org. 
We are always open to new ideas 
for useful ways to support the pub-
lishing community. Let us know 
your thoughts!

Publishing Professionals Network 
offers something for everyone in 
book and book-related publishing, 
from the self-publisher and free-
lancer to major corporate entities 
and full-service providers. Founded 
as Bookbuilders West in 1969 and 
rechartered as PPN in 2012, we 
celebrated our 50th anniversary in 
2019.

PPN’s mission to encourage edu-
cation and development and to 
foster publishing excellence is sup-
ported by the following programs 
and initiatives.

BOOK SHOW
The annual PPN Book Show is a 
festive celebration of publishing 
excellence. Award winners are on 
display alongside all book show 
entries for attendees to review and 
admire. Each attendee receives a 
keepsake four-color catalog that 
highlights the winning entries 
and honorable mention entries. 
For 2020, to celebrate PPN’s 50th 

anniversary, we expanded the gala 
event to include speaker-led ses-
sions on topics related to the book 
show and of interest to the publish-
ing community as a whole.

PPN board members, PPN mem-
bers, and volunteers work through-
out the year to organize the call for 
entries, judge, produce the cata-
log, provide publicity for the event, 
and coordinate the book show 
itself. This year we chose nine book 
show judges for their expertise in 
the areas of design, production, 
paper, printing, binding, and over-
all book publishing. All are working 
professionals who volunteer their 
time.

The event would not be possible 
without generous donations by 
supplier members who provide 
material and services. This year’s 
PPN Annual Book Show extrava-
ganza is the culmination of a year 
of efforts, and it honors everyone 
who works in the book industry.

ONE-DAY PUBLISHING 
IMMERSION PROGRAM
In the spring of 2018, PPN 
announced the launch of our 
One-Day Publishing Immersion 
Program, and we are pleased to 
share that we have expanded this 
outstanding educational opportu-
nity from once to twice a year (fall 
and winter/spring).

The goal of the PPN Immersion 
Program is to provide real-world 
educational opportunities to aspir-
ing publishing professionals. We 
seek out guest participants who 
have demonstrated an interest in 
publishing and who are consider-
ing a career in the industry. We 
then pair these guest participants 
with host publishers who pro-
vide a hands-on introduction to 
publishing.

Through the Immersion Program, 
we hope to enable our guest par-
ticipants to become more compet-
itive candidates for full internships 

An Invitation to Join
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1968–1970	 Al Lindenbaum

1970–1971	 Lon Driggers

1971–1972	 Jack Drach

1972–1973	 Charles A. Goehring

1973–1974	 Paul Lieber

1974–1975	 Bill Ralph

1975–1976	 Ramon Riley

1976–1977	 Charles A. Goehring

1977–1978	 Gordon Johnson

1978–1979	 Fran Mitchell

1979–1980	 Roy Wallace

1980–1981	 Eva Strock

1981–1982	 Bill Cartwright

1982–1983	 �Sharon Hawkes Grant

1983–1984	 Pam Mantor

1984–1985	 Robert Odell

1985–1986	 Jonathan Peck

1986–1987	 Karen Judd

1987–1988	 Rebecca Swee

1988–1989	 Paul Butzler 

1989–1990	 Larry Lazopoulos

1991–1992	 Casimira Kostecki

1992–1993	 Patricia Bewer

1993–1994	 Barbara Redman

1994–1995	 Anthony Crouch

1995–1996	 Brooks Vitalone

1996–1997	 Detta Penna

1997–1998	 Arlene J. Cowan

1998–1999	 Leslie Austin

1999–2000	 Stephen Thomas

2000–2001	 Mary Lou Goforth

2001–2003	 Michele Bisson Savoy

2003–2004	 Ramona Beville

2005–2007	 Elise Gochberg

2007–2009	 Michele Bisson Savoy

2009–2010	 Michael O’Brien

2010–2012	 Andrea Helmbolt

2012–2014	 David Zielonka

2014–2016	 Tona Pearce Myers

2016–2017	 Scott Norton

2017–2018	 Brenda Ginty

2019–Present	 David Zielonka

Presidents through the Years

OFFICERS

President 
David Zielonka 
Stanford University Press

Vice President 
Brenda Ginty
Formerly with Cengage

Treasurer 
Barbara Fuller
Editcetera

Secretary 
Mimi Heft
Mimi Heft Design 

BOARD MEMBERS

Haley S. Anderson
HSA Editorial

Helen Bruno
Designer

Doris J. Endo-Lewis 
National Geographic Learning

Sohayla Farman
Berrett-Koehler Publishers

Rebecca Morgan
Public Policy Institute of California 

Scott Norton
University of California Press

David Peattie
BookMatters & Whereabouts Press

Michele Bisson Savoy
Qualibre Inc. 

Officers and the Board of Directors
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THE BOOK SHOW JUDGING

Fifty years of PPN. Wow! How 
about that? How did it happen? A 
lot of people have given their time, 
knowledge, and expertise to bring 
us to this place. They have given 
steadily, year after year. 

This year, let me thank the Book 
Show Committee and others who 
helped to organize this event, 
starting with PPN President David 
Zielonka, who sent out email blasts 
and set up our website to accept 
entries. Mimi Heft donated her 
time to design the postcard for the 
Call for Entries, and Doris Endo-
Lewis bravely received all of the 
entries, sorted them, boxed them, 
organized the ballots, and helped 
with scoring.

The judges took a day from their 
work to judge entries. We can’t say 
thank you enough to Nancy  
Austin, Frances Baca, Megan 
Colman, Michael Farmer, Danica 
Hodge, Stacey Lewis, Madeline 
Moe, Tona Pearce Myers, and  
Greg Rodgers. Some of these 
judges took several days to travel 

here, and their companies paid for 
airfare, lodging, and rental cars. 
The book show wouldn’t happen 
without this commitment from our 
judges. 

Barbara Arellano and Doris Endo-
Lewis, led by Michele Bisson Savoy, 
helped lay out the books and bal-
lots for judging. David Zielonka, 
our alternate judge, also kept busy 
with volunteer work throughout 
judging day. All in all, we balloted 
and judged 90-plus entries to 
determine category winners and 
honorable mentions. The top win-
ners from each category will com-
pete via live online voting at the 
book show event for Best in Show. 

A big thank you also goes to 
Chronicle Books for hosting the 
judging as well as the book show 
itself. 

The Book Show Committee pro-
duced the catalog under the direc-
tion of Doris Endo-Lewis.

Thank you to this year’s catalog 
designer, Alex von Dallwitz.  

Barbara Fuller edited the cata-
log, with proofreading help from 
Rebecca Morgan. 

Spectrum Print Group and Friesens 
donated catalog printing. Thank 
you!

Finally, PPN board members Haley 
Anderson, Michele Bisson Savoy, 
Sohayla Farman, Rebecca Morgan, 
and David Zielonka worked to line 
up speakers for our educational 
seminars during the afternoon of 
this year’s book show. We thank 
these board members as well as 
our speakers (still to be determined 
at time of writing). We hope that 
you find these sessions interesting 
and informative.

Thanks to all who made possi-
ble this 48th PPN Book Show 
extravaganza.

BOOK SHOW COMMITTEE

Michele Bisson Savoy, Chairperson

Haley Anderson, Sohayla Farman, 
Barbara Fuller, and Mimi Heft

The Book Show Committee
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The Book Show Criteria & Categories

Since 1970, awards for outstanding 
book design, production, and man-
ufacturing have been presented 
at the Publishing Professionals 
Network Book Show, one of the 
largest and most prestigious 
events of its kind in the United 
States. The judges are experi-
enced in design, production, and 
related areas. Following an exhibit 
of all entries, winning entries are 
announced and awards presented 
at a gala event.

All book projects that receive 
awards are showcased in this 
annual catalog, which is distributed 
to attendees at the Book Show 
and Awards Event, and on the PPN 
website. They are also announced 
in press releases to the trade press.

JUDGING CRITERIA
Each entry is judged on its own 
merits—regardless of category—
and evaluated for its excellence. 
Entries are judged individually, not 
against other books. One entry for 
each category is awarded best in 
the category, and others with top 
scores receive honorary mention. 
This year the best-in-category win-
ners will also compete for Best in 
Show (People’s Choice award) via 
an online day-of-show vote. 

Judges for the categories are 
selected for their knowledge and 
experience in those segments. 
Awards are based on layout, 
typography, and production qual-
ity, with an emphasis on how well 
the finished product meets the 
needs of the intended market and 
conveys the author’s intent.

CATEGORIES FOR 2019
To ensure that entries are evalu-
ated with the appropriate criteria 
in mind, 10 main categories have 
been established.

COVERS & JACKETS, IMAGE-DRIVEN
Covers and jackets submitted in the image-driven 
book category. Covers and jackets may be submitted 
for consideration without the accompanying books.

COVERS & JACKETS, TEXT-DRIVEN
Covers and jackets submitted in the text-driven book 
category. Covers and jackets may be submitted for 
consideration without the accompanying books.

TRADE, IMAGE-DRIVEN
Books of general interest published primarily for their 
visual content. This category includes photographic 
essays and fine-art editions, museum guides, and his-
torical picture books. 

TRADE, TEXT-DRIVEN
Books of general interest that are published primarily 
for their text content, such as fiction, nonfiction, prose, 
and poetry. Photographs, illustrations, or other graph-
ics serve as accessories to the text.

TRADE, GRAPHIC NOVEL
Richly illustrated novels, with one or more colors. The 
images tell the story.

CHILDREN’S TRADE
Books created specifically for the enjoyment and 
enrichment of a juvenile.

REFERENCE & SCHOLARLY
Reference works for a general audience that are 
intended to be consulted rather than read continu-
ously; also, highly specialized texts of primary interest 
to an academic or research readership.

SPECIAL TRADE
Books that do not fit comfortably into other trade and 
reference categories, including novelty books, gift 
books, and health-and-fitness books.

GUIDE & TRAVEL
Identification guides on a variety of topics as well as 
field and travel guides.

HOW-TO, CRAFTS & COOKBOOKS
Books with content intended to instruct readers on 
different methods and techniques relative to a specific 
project or craft, including cookbooks.

Michele Bisson Savoy
PPN Book Show Chair



19THE JUDGES

The Judges

When she was seven, Nancy Austin 

stole a book from the school library. 

That petty crime foreshadowed 

a lifelong passion for books—as 

objects, as stories, as worlds to 

explore, as time out of time. Nancy 

studied English literature and art. 

She has long enjoyed a career as a 

book designer and creative director 

in Bay Area publishing. She enjoys 

working closely with clients, bring-

ing to all projects problem solving, 

aesthetics, technical expertise, and 

the conviction that design matters.

Nancy Austin
Designer
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Megan Colman fell in love with drafting in high 

school, when she discovered the precision of 

a perfectly sharpened pencil, a sliding ruler, 

and a T square. Before receiving a graphic arts 

degree from Dominican University, she worked 

as a draftsperson for a landscape architecture 

firm in San Francisco and then was hired by 

Axion Design, an award-winning packaging 

design firm in San Anselmo, where she decided 

to pursue design. After gaining tremendous 

experience at Axion, she ventured out with her 

own freelance company, Maddie Designs. The 

company has had 17 years of steady projects, 

working regularly with 15 nonprofit clients.  

Megan splits her time between freelancing and 

designing in-house at New World Library, locat-

ed in Novato, where she creates print and web 

marketing and advertising materials, handles 

catalog design and production, and manages 

reprints. 

Her interests include soccer, gardening, hiking 

with her dog, mountain and road biking with her 

husband, and spending time in Tahoe.

Megan Colman
New World Library

Frances Baca
Callisto Media

Frances Baca is a design leader specializing 

in creative direction, design operations and 

strategy, and brand communication. She’s 

spent the last seven years at the technology 

start-up Callisto Media in Emeryville, first 

leading book product design and develop-

ment as VP Design and currently serving as 

VP Brand and Design Strategy.

Frances began her career in publishing in 

1998, establishing a solo design practice in 

San Francisco that specialized in publication 

design. She created books and magazines 

for a range of clients from trade to academ-

ic publishers, including Chronicle Books, 

Columbia University Press, University of 

California Press, McGraw-Hill, Verso, Pearson, 

Wiley, and others. In 1999, she began a long 

and fruitful partnership with UC Press on 

the groundbreaking food and culture journal 

Gastronomica, where she served as Design 

Director for 13 years.
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Michael Farmer
National Geographic Learning

Michael Farmer has been the Creative 

Director for National Geographic Learning for 

more than 10 years, overseeing the design 

development of K–12 reading and language 

arts, social studies, and science print and 

digital experiences. Prior to working for 

NGL, Michael held senior creative, design, 

and production positions with Harcourt 

Trade, School, and College Publishers 

and with Disney Worldwide Publishing. 

Michael has received numerous awards 

for book design and art direction from 

AIGA, Communications Arts, the Society 

of Illustrators, the Book Industry Guild of 

New York, and both Bookbuilders West and 

Publishing Professionals Network. He is an 

alum of California College of the Arts and Cal 

Poly, San Luis Obispo, and was a two-time 

Bookbuilders West scholarship recipient.

Danica Michels Hodge has been an editor and 

a production manager of magazines and books 

for more than 15 years, having worked most 

recently in the publications department of the 

Fine Arts Museums of San Francisco, where 

she supervised production of exhibition cata-

logues, including Teotihuacan: City of Water, 
City of Fire; Jewel City: Art from San Francisco’s 
Panama-Pacific International Exposition; and 

Anders Zorn: Sweden’s Master Painter. She 

has also managed institutional titles, such as 

the revised edition of Big Alma by Bernice 

Scharlach; the Inside and Out set of guidebooks 

to the de Young and the Legion of Honor 

Museums; and the member magazine, Fine 

Arts. She launched the Pictorial Series of small, 

affordable exhibition companion books. In 2019, 

Danica joined the Hoover Institution Press as 

editorial manager. There she oversees aspects 

of content for all of the press’s titles, is the 

sole in-house editor at the Hoover Institution, 

and maintains the institutional style guide.

Danica Hodge
Hoover Institution Press
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Madeline Moe joined Chronicle Books in 

2015. In her role as a production develop-

er, she manages the production process 

from start to finish on a wide variety of 

books, stationery, and gift products. 

She got her start in the image-driven 

production trade working on children’s 

picture books, and she currently han-

dles an always-evolving list centered in 

Chronicle’s lifestyle, art, and entertain-

ment publishing. An avid fan of How It’s 
Made, she loves the process of translat-

ing ideas into physical form, exploring 

printing techniques and finishes to make 

designs shine, and developing new treat-

ments and products. She enjoys exploring 

the many facets of manufacturing on 

projects ranging from fine art photogra-

phy books to tarot decks and all manner 

of creative printed matter in between. 

Madeline lives in Oakland, and when not 

deep diving into the details of the manu-

facturing process, she can often be found 

on or around a mountain somewhere in 

California.

Madeline Moe
Chronicle Books

Stacey Lewis is VP, Director of Publicity, 

Marketing and Sales at City Lights Publishers, 

in San Francisco, where she has worked for over 

20 years. At City Lights, she has collaborated 

with writers such as Howard Zinn, Michael 

McClure, Karen Finley, Diane di Prima, and many 

others. She got her start in Bay Area publishing 

by interning and working for Heyday Books, 

Berkeley. Stacey directed the programming 

for the Northern California Book Publicity and 

Marketing Association (NCBPMA) for a number 

of years, and she has spoken about her work at 

UC Berkeley, UC Santa Cruz, and the University 

of San Francisco; with booksellers at the 

Northern California Independent Booksellers 

Association; at NCBPMA programs; on panels 

convened by the National Book Critics Circle 

at Book Expo America and at City Lights; and 

on C-SPAN and other media. On a number of 

occasions, she has shared embarrassing anec-

dotes at the Porchlight Storytelling Series in San 

Francisco. Originally from Orangeburg, New 

York, Stacey is a graduate of UC Santa Cruz and 

of the Stanford Publishing Program. She lives in 

Berkeley with her husband and two sons.

Stacey Lewis
City Lights Books
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Greg Rodgers is one of the leading sales 

representatives in four-color domestic 

printing and blended runs from overseas, 

and he has worked with some of the most 

well-known authors and illustrators in the 

industry. He currently represents Phoenix 

Color in California and New York.

Greg’s printing career began in 1988 at 

the Semline Book Group in Prepress, 

Pressroom, and Binding. He later moved 

into sales, and he has been with Phoenix 

Color as sales executive since 1998. He 

specializes in highly decorated compo-

nent work, with an emphasis in four-color 

thin book work. Greg lives in New Jersey 

with his wife of 40 years and enjoys 

spending time with his four children and 

four grandchildren.

Greg Rodgers
Phoenix Color

Tona Pearce Myers has been a part of the 

Bay Area book community for more than 30 

years. She started as a bookseller at a couple 

of bookstores to work her way through col-

lege. After graduating with a BA in creative 

writing from Sonoma State University, she 

managed Barnes & Noble stores until she 

landed a dream job in publishing. As produc-

tion director at New World Library, she has 

been able to learn many sides of publishing. 

Tona is the editor of two books, including 

The Soul of Creativity, as well as articles for 

such publications as Mothering magazine 

and Sonoma Mandala. She served on the 

Publishing Professionals Network board for 

10 years, holding the positions of president, 

vice president, and treasurer. She is an avid 

runner and loves traveling and reading — 

preferably at the same time.

Tona Pearce Myers
New World Library
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WINNER

My Tiny Atlas 

Ten Speed Press

The French fold–jacket printing 5c (CMYK + PMS 7607u x CMYK) + 2/s 
press varnish + spot gloss on front and spine on 180 gsm Hyacinth Fine 
Sand White is the pièce de résistance showcasing photography from 
Tiny Atlas Quarterly. This is a wanderlust-inspiring collection of photos 
from some of the world’s most beloved, unusual, and astounding places.

AUTHOR  Emily Nathan

COVER DESIGNER  Lizzie Allen

TEXT DESIGNER  Lizzie Allen

PRINTER  C & C Offset Printing

MATERIALS  Interior: 120 gsm Gold 
Sun Woodfree; Jacket: 180 gsm 
Hyacinth Fine Sand White

TEN SPEED PRESS
California  |  New York
www.tenspeed.com
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This wanderlust-inspiring and transporting 
collection of photographs from some of the 
world’s most astounding places is as much 
an armchair travel companion as a guide to 
planning your next trip. Organized thematically, 
My Tiny Atlas contains lush, surprising, and 
stunning photos, along with stories about far-
flung locales and tips for using photography 
to enhance your travel experience. From Tiny 
Atlas Quarterly —one of the most trusted 
sources for authentic, unusual, and inspiring 
travel photography—this book takes you to 
every continent and all corners of the world, 
from Paris, San Francisco, London, and 
Buenos Aires to the Arctic Circle, Tanzania, 
Tahiti, and Mongolia. My Tiny Atlas visually 
explores new destinations with an intimate, 
insider’s view—not of the usual monuments 
and tourist attractions, but of the real people, 
mouthwatering food, verdant flora, bustling 
streets, wild animals, epic views, lazy rivers, 
architectural gems, and other details that 
make you feel what it’s like to truly be in 
another place, whether or not you ever  
leave home.

EMILY NATHAN founded Tiny Atlas Quarterly in 
2012 to offer something that was missing from 
her work as a professional photographer shooting 
lifestyle and travel images for commercial clients: 
the photographer’s experience, the intimate 
moments, and the everyday extraordinary. The 
brand became known for merging incredible 
imagery from some of the best photographers 
in the world with the personal narratives and 
helpful travel resources that pros bring home 
from every shoot. Tiny Atlas Quarterly is based 
in Oakland, California, where Emily lives with  
her husband and son. 

U.S. $30.00 / $40.00 CAN
Travel - Adventure

Cover design by Lizzie Allen

Jacket photos by Ana Linares (back flap), Grant 
Harder and Jeremy Koreski (back cover), Ray Yun 
Gou (front cover), and Emily Nathan (front flap).
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AUTHOR  Dan Bashara

COVER DESIGNER  Claudia Smelser

PRINTER  Versa Press

MATERIALS  10 pt. C1S

I enjoyed pulling the typography into close interaction with the illustration 
by means of the stoplight.

Cartoon Vision

University of California Press

Dan Bashara

cartoon
UPA Animation and Postwar Aesthetics

HONORABLE 
MENTION
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AUTHORS  Rebecca Solnit, Rebecca Snedeker, and Joshua Jelly-Schapiro

COVER DESIGNER  Lia Tjandra

TEXT DESIGNER  Lia Tjandra

PRINTER  Qualibre

MATERIALS  Neenah Desert Storm wrap, black ink, raised UV spot gloss

This entry is for the slipcase/box only. The box collects together three stunning atlases by Rebecca 
Solnit, Rebecca Snedeker, and Joshua Jelly-Schapiro. Each atlas provides a vivid, complex look at 
the multifaceted nature of a city—San Francisco, New Orleans, or New York—as experienced by 
its different inhabitants, replete with the celebrations and contradictions that make up urban life. 
The map featured on the box is of an imaginary city—a combination of San Francisco, New Orleans, 
and New York. The box is designed to be tactile, inviting viewers to caress the lines of the map and 
imagine the rich history of these infinite cities.

Infinite Cities: A Trilogy of Atlases

University of California Press

HONORABLE 
MENTION
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AUTHORS  Amy Einsohn and Marilyn Schwartz; 
Erika Büky, Marilyn Schwartz, and Amy Einsohn

COVER DESIGNER  Claudia Smelser

PRINTER  Sheridan Books

MATERIALS  10 pt. C1S

I kept the typographic design and face of the title, subtitle, and authors to 
maintain continuity with the third edition. I redesigned the graphic appearance 
of the covers with oversized, partial punctuation marks and made the two books 
reverses of each other: black on white and white on black. This book has been 
perennially successful for us, and I wanted to thank those who learn from these 
books and continue to do the hard work of editing by saluting (some of) the 
tools they use.

The Copyeditor’s Handbook, 4th edition, 
and The Copyeditor’s Workbook

University of California Press

A Guide for 

Book Publishing 

and Corporate 

Communications

The
Copyeditor’s 
Handbook

A m y  E i n s o h n  and
M a r i ly n  S c h wa rt z

4th
Edition

ex pa n d ed

• 
Re

vi
se

d • Updated
 • 

The 
Copyeditor’s
Workbook

Exercises and Tips for Honing 
Your Editorial Judgment

E r i ka  BŰ k y
M a r i ly n  S c h wa rt z

A m y  E i n s o h n

HONORABLE 
MENTION
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WAYS TO KICK YOUR OWN ASS AND WIN12

T O D D  C A H I L L

YOU
VS

Y U

You vs You 

Greenleaf Book Group

AUTHOR  Todd Cahill

COVER DESIGNER   
Rachael Brandenburg

TEXT DESIGNER   
Rachael Brandenburg

PRINTERS  Phoenix Color (cover) /  
Sheridan Books (text)

MATERIALS  55# cream paper

You vs You has a classic business-book cover that blends 
type and image with great use of extra printing technology.

Special printing features: 
Jacket: spot gloss (image), embossing (title and image),  
foil stamp Luxor 28621 (title and box)

Case: foil stamp glossy white GP100 (spine)

WINNER
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HONORABLE 
MENTION

Emperors of the Deep

HarperOne

AUTHOR  William McKeever

COVER DESIGNER  HarperCollins

PRINTER  Phoenix Color

MATERIALS  100# C1S

The jacket was printed in 4-color process + blue on 
100# C1S paper stock. It was finished with Matte Film, 
LithoFoil, and spot UV gloss.
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O
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A NOVEL

        C E L ESTE  O .

NORFLE ET
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. One Night in Georgia

Amistad (imprint of HarperCollins)

AUTHOR  Celeste O. Norfleet

COVER DESIGNER  Milan Bozic

PRINTER  Phoenix Color

MATERIALS  10 pt. Silver Metalized

The cover was printed in 4-color process + two hits 
opaque white on 10 pt. Silver Metalized paper stock. 
It was finished with matte UV and spot UV gloss.
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HONORABLE 
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Sto nes

Sticks
&

Sto nes

Sticks
&

N I C K  P O W I L L S

B U I L D I N G  E N T R E P R E N E U R I A L

S U C C E S S  F R O M  L I F E ’ S  S T R U G G L E S

Sticks & Stones

An Inc. Original

AUTHOR  Nick Powills

COVER DESIGNER  Neil Gonzalez

TEXT DESIGNER  Neil Gonzalez

PRINTERS  Phoenix Color (cover) / 
Thomson-Shore (text)

MATERIALS  55# cream paper

Sticks & Stones has a classic business-book cover 
blending type and image with great use of extra 
printing technology.

Special Printing Features: 
Jacket: matte with spot gloss (title, author name, 
author photo, back)

Case: foil stamp Lustrofoil S5 Silver (spine)



HONORABLE 
MENTION
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MEAT 
PLANET

M
EAT PLANET

Artificial Flesh  
and the Future  
of Food

Artificial 
Flesh  

and the 
Future  
of Food

Benjamin Aldes Wurgaft

Wurgaft

Benjamin Aldes Wurgaft is a writer and 

historian and is currently a Visiting Scholar 

in Anthropology at MIT. He was a National 

Science Foundation Postdoctoral Fellow at 

MIT and a Mellon Postdoctoral Fellow at the 

New School for Social Research. His essays 

on food and other topics appear regularly in 

publications from Gastronomica to the Los 

Angeles Review of Books to the Hedgehog 

Review. He is @benwurgaft on Twitter.

In 2013, a Dutch scientist unveiled the world’s 

first laboratory-created hamburger. Since then, the 

idea of producing meat, not from live animals but 

from carefully cultured tissues, has spread like wild-

fire through the media. Meanwhile, cultured meat 

researchers race against population growth and 

climate change in an effort to make sustainable 

protein. Meat Planet explores the quest to gener-

ate meat in the lab—a substance sometimes called 

“cultured meat”—and asks what it means to imag-

ine that this is the future of food.

 Neither an advocate for nor a critic of cultured 

meat, Benjamin Aldes Wurgaft spent five years 

researching the phenomenon. In Meat Planet, he 

reveals how debates about lab-grown meat reach 

beyond debates about food, examining the links 

between appetite, growth, and capitalism. Could 

satiating the growing appetite for meat actually lead 

to our undoing? In using one technology to undo 

damage caused by another, are we merely trading 

problems? Like all problems in our food system, the 

meat problem is not merely a matter of production. 

It is intrinsically social and political, and it demands 

that we examine questions of justice and desirable 

modes of living in a shared and finite world.

 Benjamin Wurgaft tells a story that could utterly 

transform the way we think of animals, the way 

we relate to farmland, the way we use water, and 

the way we think about population and our fragile 

ecosystem’s capacity to sustain life. He argues that 

even if cultured meat does not “succeed,” it func-

tions—much like science fiction—as a crucial mirror 

that we can hold up to our contemporary fleshy 

dysfunctions.

“The quest to grow ‘meat’ in a lab has repercussions far beyond 

food. What is the distinction between artificial and natural? How does 

‘meat’ change when we are its architects? Benjamin Wurgaft’s new 

book opens up these questions, making the debate over lab-grown 

meat into a powerful lens for examining the future of food.”

Nicola Twilley, cohost of Gastropod

“A welcome, wide-ranging, illuminating reflection on the changes 

underway in how we think about and produce edible animal flesh.”

Harold McGee, author of On Food and Cooking

“Wurgaft’s account of his five years stalking the promise of  

a lab-grown burger is a restless narrative, told with grace and wit,  

about our modern hunger for meat.”

John Birdsall, James Beard Award–winning food writer

“A thoughtful and informed meditation on the ambiguities  

of killing animals and eating their flesh.”

Rachel Laudan, author of Cuisine and Empire

“In his savory new book, Wurgaft shows how technology  

and design are reshaping the future of food, with implications  

for human evolution, how we define our fellow animals,  

and even where we draw the line between life and death.”

Geoff Manaugh, author of BLDGBLOG

University of California Press  www.ucpress.edu

a Simpson book in Humanities

CALIFORNIA STUDIES IN FOOD  

AND CULTURE, 69

Cover design and illustration: Lia Tjandra. Front flap: 
Enhanced photograph of bovine skeletal muscle cells, 
produced by Jessica Krieger, Kent State University,  
© 2018. Author photo: Lydia Daniller. 
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problems? Like all problems in our food system, the 

meat problem is not merely a matter of production. 
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modes of living in a shared and finite world.

 Benjamin Wurgaft tells a story that could utterly 

transform the way we think of animals, the way 

we relate to farmland, the way we use water, and 
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ecosystem’s capacity to sustain life. He argues that 

even if cultured meat does not “succeed,” it func-

tions—much like science fiction—as a crucial mirror 

that we can hold up to our contemporary fleshy 
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“The quest to grow ‘meat’ in a lab has repercussions far beyond 

food. What is the distinction between artificial and natural? How does 

‘meat’ change when we are its architects? Benjamin Wurgaft’s new 

book opens up these questions, making the debate over lab-grown 

meat into a powerful lens for examining the future of food.”

Nicola Twilley, cohost of Gastropod

“A welcome, wide-ranging, illuminating reflection on the changes 

underway in how we think about and produce edible animal flesh.”
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“Wurgaft’s account of his five years stalking the promise of  
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Cover design and illustration: Lia Tjandra. Front flap: 
Enhanced photograph of bovine skeletal muscle cells, 
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© 2018. Author photo: Lydia Daniller. 
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AUTHOR  Benjamin Aldes Wurgaft

COVER DESIGNER  Lia Tjandra

TEXT DESIGNER  Lia Tjandra

PRINTER  Versa Press

MATERIALS  C1S jacket stock, matte 
lamination, raised spot UV

The front-cover illustration is a diagram of an exploding burger. 
The patty is highlighted by the spot UV gloss effect.

Meat Planet

University of California Press
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HONORABLE 
MENTION

Convinced!

Berrett-Koehler Publishers

AUTHOR  Jack Nasher

COVER DESIGNER  Adrian Morgan

TEXT DESIGNER  Laurel Muller

PRINTER  Friesens

MATERIALS  Cover stock: 12 pt. C1S, 
printed 4-color with a matte 
lamination; perfect binding in 
paperback format

Jack Nasher is an international author (based in Germany), and we wanted 
the cover to have global appeal, beyond the U.S. market. Rather than find 
an image or stock photo, the designer stuck to an all-type cover design. 
The bright red cover was designed to work in a CMYK setting, rather than 
Pantone, primarily for the cost-effectiveness of reprints and for the ease 
of shorter printing schedules. The book is a how-to guide for readers who 
want to communicate competence in a business setting and leave a lasting 
impression. Even though the exclamation point is at the end of the main 
title (Convinced! ), the designer decided to place the design element front 
and center on the cover. The exclamation point doubles as an inverted i 
and plays on the idea of standing out in a crowd. The designer tweaked 
the exclamation point and worked over smaller details like the width of the 
exclamation mark and whether it should have a rounded-off flat top.
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ROBERT N. SPENGLER IIISPENGLER
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“Few have the chutzpah to write such a bold book. Fruit from the Sands 

reveals that the large-scale biological exchange epitomized by the 

Columbian Exchange had an ancient precursor, one previously unap-

preciated but equally crucial for the human diet. This book will change 

the way that readers see their food.” miranda brown, Professor of 

Asian Languages and Cultures, University of Michigan

“To an archaeobotanist, the food on your table encodes the very history 

of humankind. From a single seed, Robert Spengler unfurls the  

millennial story of human and biological exchanges with exciting  

precision. This book is for mindful eaters and hungry thinkers alike.”  

james a. millward, Professor of Intersocietal History at the  

Edmund Walsh School of Foreign Service, Georgetown University

“Spengler takes the reader on a kaleidoscopic and dazzling journey: 

from the rice paddies of southern China, the stands of melon vendors 

at the bazaars in Samarkand, and the archaeological excavations in 

remote mountain regions of present-day Kazakhstan to the reader’s 

own kitchen table. This book is a must-read for anyone interested in 

Silk Road exchanges.” sören stark, Associate Professor of Central 

Asian Archaeology, Institute for the Study of the Ancient World, New 

York University

university of california press

www.ucpress.edu

The foods we eat have a deep and often 

surprising past. From almonds and apples 

to tea and rice, many foods that we con-

sume today have histories that can be 

traced out of prehistoric Central Asia along 

the tracks of the Silk Road to kitchens in 

Europe, America, China, and elsewhere in 

East Asia. The exchange of goods, ideas, 

cultural practices, and genes along these 

ancient routes extends back five thousand 

years, and organized trade along the Silk 

Road dates to at least Han Dynasty China 

in the second century BC. Balancing a 

broad array of archaeological, botanical, 

and historical evidence, Fruit from the 

Sands presents the fascinating story of the 

origins and spread of agriculture across 

Inner Asia and into Europe and East Asia. 

Through the preserved remains of plants 

found in archaeological sites, Robert N. 

Spengler III identifies the regions where 

our most familiar crops were domesticated 

and follows their routes as people carried 

them around the world. With vivid exam-

ples, Fruit from the Sands explores how 

the foods we eat have shaped the course of 

human history and transformed cuisines 

all over the globe.

robert n. spengler iii is the 

Archaeobotany Laboratory Director 

at the Max Planck Institute for the 

Science of Human History, a Volks- 

wagen/Mellon Foundations Fellow, 

and a former Visiting Research 

Scholar at the Institute for the Study 

of the Ancient World at NYU. 

a philip e. lilienthal book  

in asian studies
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Cover design and illustration: Lia Tjandra.

AUTHOR  Robert N. Spengler III

COVER DESIGNER  Lia Tjandra

TEXT DESIGNER  Lia Tjandra

PRINTER  Versa Press

MATERIALS  C1S jacket stock, 
gritty matte lamination

This is one of the rare jackets that I also illustrated. The desert scene 
is enhanced by the gritty matte lamination.

Fruit from the Sands

University of California Press
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The Call of the Wild and Free

HarperOne

AUTHOR  Ainsley Arment

COVER DESIGNER  Studio Gearbox

PRINTER  Phoenix Color

MATERIALS  100# C1S

The jacket was printed in 4-color process + green + blue and 
finished with Soft Touch Film.
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Millenneagram

HarperOne

AUTHOR  Hannah Paasch

COVER DESIGNER  Faceout Studio

PRINTER  Phoenix Color

MATERIALS  100# C1S

The cover was printed in 4-color process on 100# C1S paper stock. 
It was finished with Scuff Resistant Matte Film, raised UV, and 
embossing/debossing.
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AUTHORS  Euripides, Mahabharata, 
Laozi, Sappho 

COVER DESIGNER  Lia Tjandra

TEXT DESIGNER  Lia Tjandra

PRINTER  Maple Press

MATERIALS  C1S cover stock,  
Soft Touch lamination

The World Literature in Translation collection includes new translations of 
classics and reissues of UC Press backlist books repackaged with a modern 
and elegant look. The first titles featured one-name ancient authors. I thought, 
Here’s my chance to finally design a series with large initial letters as the main 
design element! Each letter is lovingly crafted to give the classic shapes an 
ultramodern look.

World Literature in Translation (series design)

University of California Press

world literature in translation

these hundred poems and fragments constitute virtually all  
of Sappho that survives and effectively bring to life the woman 
whom the Greeks consider to be their greatest lyric poet. Mary 
Barnard’s translations are lean, incisive, direct—the best ever pub-
lished. She has rendered the beloved poet’s verses, long the bane of 
translators, more authentically than anyone else in English.

University of California Press  
www.ucpress.edu

Mary Barnard  (1909–2001) was a prominent American poet, 
translator, and biographer with many books in her repertoire. 
She studied Greek at Reed College and began to translate at Ezra 
Pound’s suggestion in the 1930s. Her  Assault on Mount Helicon: 
A Literary Memoir  was published by the University of California 
Press in 1984. Two years later she received the Western States Book 
Award for her book-length poem, Time and the White Tigress. She 
also published prose fiction and a volume of essays on mythology as 
well as the original lyrics gathered in Collected Poems.

Series design: Lia Tjandra

Sappho
A New Translation 

B
arnard

Translated by Mary Barnard

SAPPH
O

“As nearly perfect an English translation as one can find, a great 
translation, an immensely moving translation, complete, beautiful, 
deserving of endless praise.” Hudson Review 

“Sappho remains one of the finest renderings of Greek poetry into 
English.” American Poetry 

“A major translation from the Greek.” New York Times Book Review

“Expressing the bare, lyrical intensity of Sappho’s poetry, Mary 
Barnard’s translation is widely regarded as the best in modern 
idiom.” Synthesis

poetry | ancient literature

University of California Press  
www.ucpress.edu
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EURIPIDES

Medea

Translated by Charles Martin

A New Translation

Introduction by A. E. Stallings
translator of Hesiod's Works and Days

the medea of euripides is one of the greatest of all Greek trage-
dies and arguably the one with the most significance today. A barbarian 
woman abandoned by her husband, Medea seeks vengeance on Jason 
and his new wife and family. At the play’s center is Medea herself, a 
character who refuses definition: Is she a hero, a witch, a psychopath, a 
goddess? All that can be said for certain is that she is a woman who has 
loved, has suffered, and will stop at nothing for vengeance.
 In this stunning translation, poet Charles Martin captures the 
rhythms of Euripides’ original text through contemporary rhyme and 
meter that speak directly to modern readers. An introduction by clas-
sicist and poet A.E. Stallings examines the complex and multifaceted 
Medea in patriarchal ancient Greece. Perfect in and out of the class-
room as well as for theatrical performance, this faithful translation 
succeeds like no other.

“A masterful translation of a crucial classic. Martin’s Medea is crisp, 
forceful, swift, witty, and utterly believable and persuasive.” Rachel 
Hadas, author of Strange Relation: A Memoir of Marriage, Dementia, 
and Poetry

“Most Greek tragedies begin with a supernatural being, or royalty, or 
even the Chorus itself. This play, though, has no gods; it opens in the 
voice of the mortal of absolute lowest status in Greek society—not 
only a woman, but a slave; not only a slave, but a foreigner; indeed, a 
female foreign slave whose mistress is herself a refugee. . . . [D]epor-
tation, extradition, asylum, exile—Martin emphasizes these timeless 
issues with a modern vocabulary out of our news cycles.” From the 
Introduction by A.E. Stallings

Charles Martin is a poet, translator, and essayist. The author of  
seven books of poems and translator of Catullus and Ovid, he is the 
recipient of an Academy Award in Literature from the American 
Academy and Institute of Arts and Letters, a Bess Hokin Prize from 
Poetry magazine, and fellowships from the Ingram Merrill Foundation 
and the National Endowment for the Arts. A.E. Stallings is an 
American poet and translator who lives in Athens. Her most recent 
books are LIKE: Poems and a translation of Hesiod’s Works and Days.

US $12.95

the dao de jing  is one of the richest, most suggestive, and 
most popular works of philosophy and literature. Composed in 
China between the sixth and fourth centuries B.C., its enigmatic 
verses have inspired artists, philosophers, poets, religious thinkers,  
and general readers past and present. This new translation cap-
tures the beauty and nuance of the original work. In addition, the 
extensive and accessible commentary by Moss Roberts sheds light 
on the work’s historical and philosophical contexts and shows how 
the Dao De Jing addresses topics of relevance to our own times, 
such as politics, statecraft, cosmology, aesthetics, and ethics. 

“An outstanding translation. By faithfully following the structure 
of the original, Moss Roberts provides non-Chinese readers an 
opportunity to experience the beauty of form of this canonical 
work.” Philosophy East & West

“Refreshing. Roberts displays a fidelity to the poetic qualities of the 
original and at his best translates with an earthy literalness.” 
Journal of Religious History 

“Taken as a whole, Roberts’s version of the Dao De Jing  captures 
the sense of the original, and it is convincingly poetic in its texture, 
rhythms, and rhymes.” Journal of Chinese Philosophy

Moss Roberts  is Professor of Chinese at New York University. 
He has translated the classic novel Three Kingdoms, published by 
UC Press in both unabridged and abridged editions. He is also the 
editor and translator of Chinese Fairy Tales and Fantasies.

University of California Press  
www.ucpress.edu
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Dao De Jing
The Book of the Way

Translated by Moss Roberts
world literature in translation

asian literature | philosophy & religion

few works in world literature have inspired so vast an audi-
ence in nations with radically different languages and cultures as 
the Mahabharata. Written some 2,000 years ago and probably the 
longest Indian epic ever composed, it is a story of dynastic strug-
gle that culminates in a fatal clash between two branches of a sin-
gle ruling family. It is a moral and philosophical tale as well as a 
historical one. In his introduction, Sanskritist B. A. van Nooten 
notes that apart from William Buck’s rendition no other English 
version has been able to capture the blend of religion and martial 
spirit that pervades the original epic.

“William Buck recaptures a spirit, a poetry of expression, an 
atmosphere of awe, a liveliness of appreciation. The book is a 
pleasure to read.” Times Literary Supplement

“The volume is modern in feeling and masterly in its classical 
finish of form and expression. It is not only a translation but has 
been reworked and rewritten in such a close similarity with the 
original that the task deserves to be applauded. The mellifluous 
muse of the original epic can be heard in this version through-
out.” The Journal of Religious Studies

William Buck (1933–1970) was a Sanskritist, devoting his 
life’s work to modern retellings of the Ramayana, Mahabharata, 
and the unfinished Harivamsa.

University of California Press  
www.ucpress.edu
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Casting Deep Shade

Copper Canyon Press

AUTHOR  C. D. Wright

COVER DESIGNER  Phil Kovacevich

TEXT DESIGNER  Phil Kovacevich

PRINTER  Huaxin Printing  
Company Ltd.

MATERIALS  Text: 157 gsm matte 
art, 120 gsm white woodfree 
uncoated, 150 gsm HY Hunan 
Jinniu Kraft; Cover: 3-piece 
case with 2 spines, Indigo Blue 
Cloth combined with 128 gsm 
gloss art printed 4/0 plus matte 
lamination, foil stamp spine, 
spine black tape liner

Copper Canyon Press has provided 
a unique and beautiful design pack-
age for this extraordinary poet, 
C. D. Wright. The play between 
different text papers with the text 
and images adds to the impact of 
Wright’s poetry and her message.

WINNER
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

Fagus has long been thought to derive from Greek, phaegein: to eat. The
disagreement is that bhago is of Indo-European origin for both “beech”
and “trees.”  

  

  First page 
   of literature
  in Sanskrit 
   on beech
  the runic tablets
   on beech
  First books 
   were beech
  in Sanskrit 
   the Vedas 
  who knows
   who wrote
  Old English
   on bound
  beech
   bark

Beech is Anglo-Saxon bóc: book, document, or charter; and beche in Middle 
English, bech, beetch, beeche from Old English; bēce of Germanic origin, buoh in 
Old High German, boke in Middle Low German, baike in Modern Low German, 
in modern German Buche, Old Norse bok, and Dutch boek and Danish bøg and 
Swedish bok, all meaning both book and beech; Latin fagus, Greek phēgos: esculent 
oak. Also bog, buk, and buke. Indo-European is bhes gos. 

I have always wanted to call up my own first shimmer of printed-word recognition, 
of actually making out a simple sentence. I remember learning to tie my shoe on 
the bottom stair step of the house on South Cherry Street, the old farmhouse, 
by then in the middle of town, clad in pink asbestos shingles. Rushing up the 
stairs to wake the parents with the breaking news, with which they were less 
than ecstatic given the hour of the occasion, but by then I was already a reader. 
Already printing, leaving notes on the tree stump for the next-door neighbor. Our 
common paper was 8½" × 11" glossy fan photos of baseball players blank on the 
back side. My neighbor’s father had a clankety Multilith press in his basement. 
I liked to imagine he forged the autographs on the pictures and sold them, and 
that he got stinking rich doing so. I sincerely aspired to be living next door to a 
celebrity forger.

I liked roller skates and walking dolls and crayons and long-haired cats and books. 
I sometimes had ringworms from adopted strays. I loved opening the book wide 
and close to my nearsighted face. I took pride in maxing 
out my library card and checking out titles deemed 
beyond my understanding. I was loath to close the book. 
I would color in Olan Mills’s studio photographs of my 
parents, but never colored in books. Aside from abusing 
my single pop-up book, I never vandalized a book. 

Mother Goose was the first book. A pop-up from 
Mamo and Bapo. I pulled out most of the pop-ups 
except for the four-and-twenty blackbirds from the
King’s pie. I learned the rhymes by heart, but did I 
read them? The closest I come to recollecting that 
transformative moment is an eventual drift of attention 
away from the overly familiar images to the brazen, 
cryptic black letters. 


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Although it is the mansions that buses roll oglers into Newport for, the city’s 
aristocratic beech trees are synonymous with the Gilded Age. Without them many 
of the houses would reveal themselves as gaudy mausoleums. White elephants, in 
the mind of Henry James, who spent much of his teens there.

When the tobacco and electric power king James Buchanan Duke died in his own 
white elephant in New York City, he left his Newport mansion and most of his 
fortune to his 12-year-old daughter, Doris.

The authorship of The Gilded Age: A Tale of Today is shared by Charles Dudley 
Warner and Mark Twain. But the term Gilded Age was probably Twain’s. He had 
a knack for tagging.

No palace on Newport’s Bellevue Avenue would be properly palatial without 
European beeches: esp the common, the copper, and the weeper. Now at a 
minimum 120 years old they are calling it quits left and right. 

Some say they are just aging out. But that’s not truly old for these hardy trees;
though they are not native here, it is favored clime, favored earth.

One obvious problem is having planted so many trees during the same period.

One local arborist suggests that their early demise might be attributed to their 
being specimen trees, generally grafted and often standing in full sun.

Penelope Creeley, a fine gardener, suggests that if they have been over-fertilized, 
they could peak and poop out as she has seen many a plant do, but demurs on
tree expertise.

A century earlier it was the Europeans collecting American specimens. They 
were gaga for our trees. Kindly John Bartram was most obliging in sending 
seedlings to a Londoner “brother of the spade.” The Revolutionary War briefly 
interrupted this exchange. And though they had shortages, England held off for 
a period, due to rancor over the outcome. 

France however came agathering. The seeds François André Michaux collected 
grew over a quarter of a million trees in France. His 3-vol North American Sylva 
was the first of its kind regarding trees east of the Mississippi River. John Perlin’s 
A Forest Journey reports that Michaux’s father’s collection had previously been 
catalogued in books on the oaks and the flora of America and exploited by the 
noblemen who distributed seeds among themselves intended for his country’s 
woodland. 

204 205

The male catkins appear in April and are green, pendant, and borne on long 
stalks. The female flowers are scratchy, oval balls borne on a stem with protruding 
long slender styles, appearing by May. The female flowers mature 2–3 days before 
the male flowers. Flowers produce nuts every other or third year. Two nuts to
a cupule.
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American Eagle:  
A Visual History of 
Our National Emblem

Goff Books

AUTHOR  Preston Cook

COVER DESIGNER   
Madeliene Corson

TEXT DESIGNER  Preston Cook

PRINTER  1010 Printing

MATERIALS  Hardcover with jacket

A bold expression of a fledg-
ling republic’s aspirations and 
bravado, the American bald eagle 
has been designed, drawn, illus-
trated, stamped, engraved, painted, 
sculpted, carved, photographed, 
and etched by thousands of artists 
and artisans since 1782, when it 
first appeared as the central figure 
on the Great Seal of the United 
States. As America’s most versatile 
emblem, the eagle emanates confi-
dence during peace and prosper-
ity, and strength during crisis and 
war; as a North American native 
species, it exemplifies nature’s gran-
deur and the advance of conserva-
tion. In all, the bald eagle is a stirring 
national symbol made all the more 

vibrant by its indisputable dominion 
in the sky. American Eagle: A Visual 
History of Our National Emblem is a 
visual survey that explores the eagle 
in American life. A remarkable book 
that represents American culture, 
politics, and history, American Eagle 
will be the definitive source for this 
national icon for generations to 
come. The only book that compre-
hensively covers the eagle emblem 
in such detail, it will have a wide 

audience because of the eagle’s 
presence in American history and in 
other sectors, including military and 
war, politics and protest, culture and 
entertainment, art and decoration, 
travel and transportation, nature, 
and commerce. 

The book will appeal to patriotic 
Americans, bird-watchers, history 
buffs, antique and art collectors, 
designers, and ornithologists.
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AUTHOR  Thomas R. Schiff

COVER DESIGNER  Thomas R. Schiff

TEXT DESIGNER  Tim Culvahouse

PRINTER  ORO Group Ltd.

MATERIALS  Hardcover with band

Thomas R. Schiff’s vivid panoramic photographs capture the iconic buildings 
and landscapes of San Francisco and the Bay Area in new and surprising ways. 
From the Golden Gate Bridge to Coit Tower, the illustrations offer a refresh-
ing perspective on familiar places and reveal unexpected treasures in the 
every day. With essays on photography, perception, and architecture by Susan 
Ehrens, Wendy Lesser, and Tim Culvahouse, and with an author interview by 
Dave Christensen, The Poetics of Distortion: Panoramic Photographs of the San 
Francisco Bay Area is a mind-bending, eye-opening, very San Francisco journey.

The Poetics of Distortion

Goff Books
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Inarguably, Jim’s most famous Bob Dylan shot is the one he 

called “Dylan With Tire.” It captures such an optimistic and ebul-

lient and inspiring time in Dylan’s life—and also in Jim’s.

“Dylan With Tire” is one of what Jim called his “hero shots,” 

and it has been published in three of his books and included in 

nearly every article and interview that was ever done on Jim. It’s 

an image so iconic and mysteriously compelling that it became 

much bigger than itself from the moment it was first printed; 

people have been trying to imbue it with meaning since the 

Saturday Evening Post ran it more than four decades ago.

Here are a couple of versions of Jim’s story about how this 

moment was captured. They were published twelve years apart, 

and you may note the difference in Jim’s tone and mood from 

one recounting to the next.

From his 2009 book Trust: 

Bobby Dylan lived right around the corner from me in 

Greenwich Village and I hooked up with him around 

the neighborhood. The famous shot of him rolling the 

tire from 1963 happened when we were just going 

for breakfast one morning. There was me, Bobby, his 

girlfriend Suze, Dave Van Ronk, and his wife Terri. The 

tire was in the fucking street, Bob picked it up, kicked it 

twice, end of fucking story, no big deal. Fuckers been 

reading into it for some meaning, the song was never 

going to be called “Like a Rolling Tire!” There’s a nut 

that even went through [Dylan’s] garbage every day 

looking for meaning. The Saturday Evening Post ran it 

and it took on a life of its own.

And from Not Fade Away, published in 1997:

What did Churchill say about Russia? A riddle 

wrapped in a mystery inside an enigma? Well, Dylan is 

an enigma. This particular photo was taken one Sunday 

morning when Bobby, his girlfriend Suze Rotolo, Dave 

Van Ronk, and Terri Van Ronk all were going to break-

fast in New York. Just two frames were shot—no big 

deal—but I feel it shows that Bob was still a kid in 1963. 

Contrary to popular belief, this shot did not inspire the 

song “Like a Rolling Stone.” No one really knows where 

BOB DYLAN rolling the tire, Greenwich Village, New York City, 1963

DYLAN 

WITH  TIRE

MICHELLE MARGETTS  

102

JIM MARSHALL RETURNED TO SAN FRANCISCO in late 

1964, humbled, if not necessarily chastened. He had gone to 

New York City two years before to make it as a music photog-

rapher in the big city and succeeded admirably. He took album 

covers for famous jazz musicians. He snapped indelible images 

of young folk performers in Greenwich Village. He traveled the 

country shooting assignments for the big glossy magazines 

of the day like Life, the Saturday Evening Post, and Look. But 

Marshall returned home in ignominy. He left New York after get-

ting out of jail and being strongly advised to leave town.

He had pleaded guilty to charges of making obscene phone 

calls to women and having an unlicensed firearm and had been 

sentenced to ninety days for the phone calls and another month 

for the gun to Riker’s Island, although he did not serve the full 

sentence. Marshall came back to San Francisco and moved in 

with his mother and aunt in the childhood home he had left to 

move to New York. Compared to the heft, depth, and breadth of 

New York City in the jet age, San Francisco in 1964 was a sleepy, 

provincial backwater. Marshall must have despaired over this 

fall from grace, snatching him from the height of his world—

mingling with Thelonious Monk, Miles Davis, Bob Dylan, and 

Joan Baez in the center of the hip universe—to the remote noth-

ingness of the Richmond District in the fog belt of San Francisco. 

He had no idea what he was about to stumble into.

In the next three years, he would vault into being the pre-

mier music photojournalist of his time with images of Dylan, 

Jimi Hendrix, Johnny Cash, Janis Joplin, the Grateful Dead, and 

even the Beatles, whose final concert he photographed. These 

signature images would make him world famous. A volcanic 

eruption only coalescing when Marshall arrived home was 

THELONIOUS MONK and his family in their apartment’s 
kitchen, New York City, 1963. This photo was shot for a  
Saturday Evening Post story.
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 well, it would  have to be that iconic photo of John Coltrane  

not playing, but thinking. This is something that I feel is so special  

about [Jim Marshall’s] photography. He’s one of the photographers that 

realized that sometimes musicians are more interesting when we’re not 

performing and we’re thinking about the music, when we’re communi-

cating with each other—and he captured that.

KAMAU KENYATTA

JOHN COLTRANE at Ralph Gleason’s house in Berkeley,  
California, 1960

Jim Marshall:  
Show Me the Picture

Chronicle Books

AUTHOR  Amelia Davis

COVER DESIGNER  Erin Thacker

TEXT DESIGNER  Erin Thacker

PRINTER  C & C Offset Printing

The book uses a pre-dyed black, 
uncoated FSC paper stock to wrap 
the slipcase. The slipcase is die-cut 
on front and back, exposing the 
photo images on the case wrap.  
The slipcase is printed using two hits 
of white silkscreen. Throughout his 
life, Jim Marshall lived a wild life and 
created jaw-dropping photos, and he 
left an iconic legacy. This book show-
cases the legacy of his work.
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Coffee, Rhum,  
Sugar & Gold: 
A Postcolonial Paradox

Cameron + Company

AUTHOR  Museum of the  
African Diaspora

COVER DESIGNER  Iain Morris

TEXT DESIGNER  Suzi Hutsell

PRINTER  RR Donnelley, China

We have tried to elevate the museum 
tie-in. Using a fifth color metallic 
gold ink tied the title and the inte-
riors together well. Since a lot of 
the art was installations, we found 
the gold worked really well instead 
of the usual white or a heavy black 
(both common in gallery books).
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www.cameronbooks.com

Printed in China

CAMERON + COMPANY

US $24.95 • CAN $31.95

C offee, Rhum, Sugar & Gold: 
A Postcolonial Paradox, 
which looks at the legacy of 

European colonialism in the Caribbean 
through the work of ten contemporary 
artists—Angel Otero, Adler Guerrier, 
Phillip Thomas, Leonardo Benzant, 
Lucia Hierro, Lavar Munroe, Andrea 
Chung, Ebony G. Patterson, Didier 
William, and Firelei Báez—is inspired 
by some of the core products that 
have historically been produced in and 
exported from the Caribbean to the rest 
of the world. It explores the complexity of 
the “postcolonialism paradox,” in which 
some colonizers felt superior, noble, and 
productive, as they claimed territory 
for themselves and their posterity while 
subjugating indigenous people and 
exploiting their land. The historic toll of 
colonialism remains evident in the lives 
of hundreds of millions of people who 
are descended from those who suffered, 
sacrificed, and even gained from its 
expansion and apparent decline. Whether 
connected to the Caribbean by birth or 
focused on the region by choice, the artists 
use their work as a means of examining the 
relationship between the power structure, 
those who are controlled by it, those who 
benefit from it, and those who actively seek 
to liberate themselves from it.

MUSEUM OF THE AFRICAN DIASPORA (MoAD), 
based in San Francisco, is uniquely positioned 
as one of the few museums in the world to focus 
exclusively on African diaspora. A contemporary 
art museum, MoAD celebrates Black cultures, 
ignites challenging conversations, and inspires 
learning through the global lens of the African 
diaspora. Playing a vital role in the local arts  
community, MoAD presents the rich cultural 
heritage of the people of Africa and of African 
descendant cultures all across the globe.

COFFEE, RHUM, SUGAR & GOLD: A POST- 
COLONIAL PARADOX is curated by Dexter  
Wimberly and Larry Ossei-Mensah, with  
essay contributions from Eddie Chambers  
and Emily A. Kuhlmann.

978-1-944903-76-3  US $24.95 • CAN $31.95

CoffeeRumSugarandGold_Jacket_03_Reduced.indd   1 7/18/19   10:21 AM
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We Are Everywhere

Ten Speed Press

AUTHORS  Matthew Riemer and 
Leighton Brown

COVER DESIGNER  Annie Marino

TEXT DESIGNER  Annie Marino

PRINTER  C & C Offset Printing

MATERIALS  Interior: 128 gsm Korean 
Neo Matte Art; Cover: 128 gsm 
gloss art + matte lamination + 
spot gloss on front

From the chapter-opener designs to 
more than 300 archival images to the 
exhaustively researched narrative, 
We Are Everywhere is a stunning 
visual record of the history of the 
Queer Liberation movement in the 
United States.

U.S. $40.00 / $54.00 CAN
Social Science - LGBT Studies 

Protest, Power, and Pride in  
the History of Queer Liberation

MATTHEW RIEMER & LEIGHTON BROWN 
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Through the lenses of protest, power, and pride, We Are Everywhere is 
an essential overview—and a visual record—of the history of the Queer 
Liberation Movement in the United States. With exhaustively researched 
narrative and hundreds of stunning photographs, this sweeping book 
traces queer activism from its roots in the late-nineteenth-century—long 
before the pivotal Stonewall Riots of 1969—to today, casting new light 
on many of the movement’s trailblazing activists and organizations. 
Including images from more than seventy photographers and twenty 
archives, this inclusive and intersectional collection brings the queer 
past to life, allowing you to have pride in history while serving as a  
vivid reminder that none of us is free until all of us are free.

“If you think the fight for justice and equality only began in the streets outside 
Stonewall, with brave patrons of a bar fighting back, you need to read We Are 
Everywhere right now. Our history hasn’t been taught in schools; it’s been 
passed from person to person, whispered through the ages, often in the dark 
of night between lovers. But whisper no more. Here we are, in these pages—
our pride and power, our blood and tears, our love and laughter. This is our 
fight, our history, and we must learn it, embrace it, and never, ever, forget all 
those who fought and died so that we may live.” 

 ANDERSON COOPER
“At a time when repression is once again on the rise against queer and trans 
people in the United States, this important book shows in words and pictures 
the proud legacy of resistance these communities have to draw upon, as we 
continue to fight today, and into the future, for freedom and justice for all.” 

 SUSAN STRYKER
author of Transgender History: The Roots of Today’s Revolution

“Whether you know little of queer history, or were a part of our tumultuous 
past, every page will hold you . . . We Are Everywhere is a handbook for action, 
cherishing those who risked so much, and is a living bridge between our 
communities of the past and present . . . This is history that reaches into  
the now with a visual richness that makes memory a living body.” 

JOAN NESTLE 
co-founder of the Lesbian Herstory Archives and author of  
A Restricted Country and A Fragile Union 

“A beautiful, crucial, and engaging celebration of the queer community and 
our history. We Are Everywhere has something for everyone, and shows 
queer people of all backgrounds that they have a history, a family, and a 
legacy to take pride in.” 

BLAIR IMANI 
activist and author of Modern HERstory

Have pride 
in history.

RIEM_9780399581816_pob_all_r1.indd   1 12/10/18   11:50 AM
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QUEER 
HISTORY

Seeing 

There’s a sign hanging in the John J. Wilcox, Jr. Archives in Philadelphia— YOU ARE 
GAY HISTORY— that lets those who enter the space know they’ve come home. Queer 
archives— the Wilcox, the Lesbian Herstory Archives in Brooklyn, the Botts Collection 
of LGBT History in Houston, the ONE National Gay & Lesbian Archives at USC in L.A., 
San Francisco’s GLBT Historical Society, Gerber/Hart Library and Archives in Chicago, 
and New York City’s LGBT Community Center National History Archive, among others— 
are some of the few distinctly and specifically queer spaces left in the world. In these 
places, you’re surrounded by miles of materials— books, banners, periodicals, papers, 
photographs, and ephemera— all of which point to a truth that members of the domi-
nant culture take for granted: you’ve always been here, you always will be here, and 
you are everywhere.

In his seminal book Gay New York, Professor George Chauncey tells of when the 
Dean of the Harlem Renaissance, Dr. Alain LeRoy Locke, sent poet Countee Cullen a 
copy of Edward Carpenter’s Ioläus, a 1917 anthology outlining the cultural tradition 
of romantic male friendship and love. Cullen reported back that he’d read the book in 
one sitting; the history, he said, made that which people called unnatural seem natural, 
even beautiful. “I loved myself in it,” Cullen wrote. Today, in cities around the world, 
archivists and volunteers maintain spaces in which queer people can love themselves 
and all those who made their lives possible. These places need you, and you need 
these places.

On Veterans Day 2015, we— Matthew and Leighton— knew almost nothing about 
queer history, so it’s tough to explain why we ended up at the unveiling of Frank 
Kameny’s headstone. As a gay couple in D.C., we knew of Kameny, and, while the rest 
of the city paused to honor those who’d served in the military, we thought it fitting to 
pay tribute specifically to a queer vet. Gathered at Congressional Cemetery, the small 
crowd listened as speakers remembered Kameny, the curmudgeonly, brilliant gay rights 
leader, and we were introduced to a history of which we’d barely heard, details we’d 
never considered, and people whose names we didn’t know, although they’d dedicated 
their lives to queer liberation. By the end, we felt overwhelmed, isolated, and angry; 
we didn’t know our history.

That’s how it started.
Matthew killed time reading old queer periodicals he found online, while Leighton 

scoured the Internet for queer photographers and photographs. Looking at the pictures 
together, we’d get lost for hours; we had a visceral, emotional reaction, as if 
we’d discovered a family album full of people to whom we were deeply 
connected— infinitely indebted— and about whom we knew next to 
nothing. While everyone says a picture is worth a thousand 
words, that assumes, as William Saroyan wrote, you can “look 
at the picture and say or think the thousand words.” In the 
beginning, we didn’t know what the images said; we didn’t 
have the words. We didn’t know that the queen with the 
stone- cold stare was Lee Brewster, who helped create Gay 

rPinback marking the twenty- fifth anniversary of the 
Stonewall Riots, 1994. From the authors’ collection.
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lLeft Kitaka and D.P. celebrate municipal 
recognition of their domestic partnership, 
San Francisco, Feb. 14, 1991. Photo/copyright 
© by Marc Geller.

rOpposite Annie Sprinkle and Veronica 
Vera, Heritage of Pride, New York City,  
June 28, 1992. Photo/copyright © by  
Dona Ann McAdams.

b Below Christopher Street West,  
Los Angeles, June 28, 1970. Photographer 
unknown. Courtesy of the ONE Archives at 
the USC Libraries (CSW collection; 2012- 135).
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YO S E M I T E 
FA L L S

The rain stops, the clouds lift, and I run from 

shooting close-ups in the forest to one of the 

few locations on the Valley floor from which it’s 

possible to see both Upper and Lower Yosemite 

Falls. I have long wanted to capture an intimate 

image of these falls that also conveyed their size 

and grandeur. For fifteen minutes, I watch the 

clouds dance around the cliffs; then the sun pops 

through and the clouds briefly outline the upper 

fall. A colorful treeline of oaks just beginning to 

leaf out completes the scene.

For a fleeting time in late spring, the Valley 

echoes with the roar of Yosemite Falls’ cascading 

water; at full flow, an estimated 2,400 gallons 

(9,085 l) per second plunge 2,425 feet (739 m)  

to the base of the granite cliffs. They usually reach 

peak power in May; by August, the torrent—

fed only by snowmelt—has been reduced to,  

at most, a trickle. The south-facing, hard-rock 

watershed has no lakes or wetlands to store 

water; when the spring flow is done, the 

waterfalls go quiet until the seasonal cycle 

brings them to life again.

C l e a r i n g  s p r i n g  s t o r m

02

uolumne Meadows, one of the largest 

high-elevation meadows in the Sierra 

Nevada, may be the closest to heaven 

a person can get. At 8,600 feet (2,621 m)  

above sea level, Tuolumne epitomizes the 

High Sierra: an impossibly clear blue sky 

embellishing the shimmering granite domes 

and the slow, meandering Tuolumne River. 

Cathedral and Unicorn Peaks beckon the 

adventurer for a hike, and Mount Dana and 

Mount Gibbs inspire delight and curiosity. 

After many years living and working 

seasonally there as a naturalist, I have been 

deeply influenced by the wild majesty of 

this unparalleled landscape. Slowing down 

enough to notice minutiae, with senses 

piqued, I allow the place to teach me who 

I am and how I affect the world around 

Tuolumne 
Meadows
a n  u n pa r a l l e l e d 
l a n d s c a p e

BY  K A R E N  A M ST U TZ

R a i n b o w  o v e r  L e m b e r t  D o m e

60

YO S E M I T E  
VA L L E Y,  
N O RT H  R I M

The patter of raindrops fills my ears as I trudge 

up a trail with a pack full of gear to spend a few 

nights in the Yosemite Wilderness. Only  

3 more miles (4.8 km) and a 3,000-foot  

(914 m) elevation gain to go before I arrive at 

my destination, and the rain’s rhythmic cadence 

helps me along. Once on the north rim, I am 

wrapped in whiteness; visibility is less than  

15 feet (4.6 m). I shoot some intimate abstracts, 

then see a little break in the weather and move 

to a spot overlooking the Valley. Like massive 

curtains being drawn, the clouds part and deeper 

vistas present themselves. Heart pounding, I 

stand at the precipice looking down at a 1,400-

foot (427 m) waterfall and into Yosemite Valley! 

Within minutes, the cloud curtain closes, and 

the view is gone from sight. These ephemeral, 

magic moments are why I do what I do.

C l e a r i n g  s p r i n g  s t o r m

114

The Nature of Yosemite

Yosemite Conservancy

AUTHOR  Robb Hirsch

COVER DESIGNER  Eric Ball

TEXT DESIGNER  Eric Ball

PRINTER  Artron, represented by 
Crash Paper

MATERIALS  Interior stock: 157 gsm 
Chinese Oji FSC matte art 4/4 
+ spot gloss varnish; Case: top 
40% is FSC JHT cloth 0078 with 
black foil and debossing, front, 
spine, and back; bottom 60% 
is 157 FSC Oji glossy art 4/0 + 
matte lamination; Ends: 140 gsm 
Da Dong FSC woodfree 1/1; 
Binding: sewn, round back + 
ends + head/tail bands

The publisher wanted both a tac-
tile and a natural presentation to fit 
the subject matter, a rich survey of 
Sierra Nevada subjects with a focus 
on Yosemite National Park. We also 
wanted this landscape-photography 
book to stand out by not presenting 

a glossy, full-frame cover image. The 
top portion of the case is about sim-
plicity, and it both reinforces and bal-
ances the weight of the cloud-filled 
sky in the visually complex image. 
The matte lamination, together with 
the texture of the cloth and the 

surprise of the debossing, is meant 
to appeal to other senses while the 
image delights the eye. The square 
format provided the designer and 
photographer with maximum flexibil-
ity for presenting large images.
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A brilliant distillation of Zen philosophy, this  

gift edition of a rare early work by Alan Watts,  

first published in 1948, features wonderful  

ink drawings and calligraphy by Watts himself. 

Alan Watts (1915–1973) was a philosopher and  

author who popularized Zen Buddhism and other  

Eastern philosophies for Western audiences. His  

words continue to influence new generations online.

isbn 978-1-60868-588-2

New World Library

www.newworldlibrary.com

Spirituality
$16.00 u.s.

Cover design by Tracy Cunningham

Cover illustrations by Alan Watts

Printed on 100% postconsumer-waste 
recycled paper
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A SHORT INTRODUCTION  

WITH ILLUSTRATIONS

BY THE AUTHOR

Zen

New World Library

AUTHOR  Alan Watts

COVER DESIGNER   
Tracy Cunningham

TEXT DESIGNER  Tona Pearce Myers

PRINTER  Friesens

MATERIALS  Text: 50# offset natural; 
Jacket: Rainbow Antique Blizzard, 
red-and-black matte foil stamping 
on jacket, 2-color PMS on 
bellyband

We wanted to give a new take on 
an old book originally published 
in 1948. The bellyband uses and 
highlights Alan Watts’s original 
illustration. And it prepares the fans 
of Alan Watts for other illustrations 
in the interior. We used Rainbow 
Antique for the cover to simulate the 
feltlike papers of the 40s, but with 
a few flecks to give it a handmade 
feel. The fonts and the bright-red 
color hearken to a modern Asian 
feel. When the truncated dust jacket 
is removed, the cover has a classic 
feel, and a pop of color comes from 
the red interior. Fans of Alan Watts 
will appreciate the new gift-like feel 
to a hard-to-find timeless classic.

WINNER

19

ZEN

18

of those quoted being his unless otherwise indicated. 
I am also indebted for much general information 
upon the subject to the late Sokei-an Sasaki, Abbot 
of Jofuku-in, who lived and taught for many years in 
New York, though I do not wish to make him respon-
sible for any of the opinions given lest they should  
be in error. Some of this information I owe also to  
Mrs. Sasaki, who let me read many of the manuscripts 
of his lectures and translations, and discussed them 
with me, though, for the same reason, I must not  
make her responsible either. It is a pleasure to me,  
however, to have this opportunity of expressing thanks 
to them all.

At the end of the book will be found a bibliogra-
phy and an explanation of the drawings, symbols, and 
Chinese characters used as chapter headings.

Alan W. Watts, 
Canterbury House, Evanston, Illinois, 1948

introduction

There is nothing that men desire more than 
life — the fullness of life, Reality itself. In one form or 
another they try to possess it by every possible means, 
as happiness, as power, as joy, as wealth, as spiritual 
insight, and even as simple existence to which they 
cling with all their might for fear that it will be taken 
away. But one thing is certain: the harder you try to 
possess life, the faster it slips away from you, and the 

25

ZEN

24

O venerable Mahakasyapa!” Tradition asserts that 
this knowledge was handed down from Mahakasyapa 
through a line of patriarchs to Bodhidharma, who 
brought it to China, where it continued to be passed 
from teacher to teacher. Because this knowledge can 
never be written down Zen does not rely on scriptures, 
even though it may use them as devices. Words cannot 
convey it, just as they cannot describe colors to a blind 
man. Thus Zen is summed up as:

A special transmission [of insight] outside the 
scriptures; 

No dependence upon words and letters; 
Direct pointing to the soul of man; 
Seeing into one ’s own nature. 

To understand Zen adequately, however, we must 
realize that it is the fruit and synthesis of the most 
important trends in both Indian and Chinese religion.

the background 
in indian religion

Indian religion has ever been characterized 
by the quest for “that One thing, knowing which we 
shall know all.” In the Upanishads this “One thing” is 
termed Brahman, the absolute Reality of the universe 
beyond all opposites. All ordinary things and experi-
ences have opposites; life is opposed to death, pleasure 
to pain, joy to sorrow, light to darkness. These oppo-
sites are necessary to one another, so that life is always 
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PERSONAL FINANCE       $16.95 U.S.

Cover design by Rodrigo Calderon  
Printed on 100% postconsumer-waste recycled paper

New World Library
www.newworldlibrary.com

isbn 978-1-60868-580-6

SCOTT RIECKENS  is an Emmy-nominated film/video
producer, serial entrepreneur, and author. 

“With the enthusiasm of a convert and a filmmaker’s feel for storytelling, Scott recounts his own 
and others’ journeys in pursuit of FIRE so that readers can try it on for themselves to see if it fits.”

“Interesting backstory, endearing personal moments, and actionable advice  
to help you achieve your own financial goals sooner.”

“What if you could change your life 180 degrees, break free of the paycheck-to-paycheck grind,  
and pursue financial independence? Scott and Taylor Rieckens chronicle their incredible 
turnaround in Playing with FIRE.”

“If you wonder what this path is like in real life and in real time, Scott and Taylor will take you 
along on their journey. . . .A very engaging tale.”

- VICKI ROBIN, coauthor of Your Money or Your Life

- BRANDON GANCH, Mad Fientist

- JL COLLINS, author of The Simple Path to Wealth

- BRAD BARRETT + JONATHAN MENDONSA, cohosts of the ChooseFI podcast

A successful entrepreneur living in Southern California, Scott Rieckens had built a “dream life”:  
a happy marriage, a two-year-old daughter, a membership to a boat club, and a BMW in the  
driveway. But underneath the surface, Scott was creatively stifled, depressed, and overworked 
trying to help pay for his family’s beach-town lifestyle. Then one day, Scott listened to a podcast 
interview that changed everything. Five months later, he had quit his job, convinced his family 
to leave their home, and cut their expenses in half. Follow Scott and his family as they devote 
everything to FIRE (financial independence retire early), a subculture obsessed with maximizing 
wealth and happiness. Filled with inspiring case studies and powerful advice, Playing with FIRE is  
one family’s journey to acquire the one thing that money can’t buy: a simpler ― and happier ― life.

WHAT IF A HAPPIER LIFE WAS ONLY 
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Playing with FIRE 
(Financial Independence 
Retire Early)

New World Library

AUTHOR  Scott Rieckens

COVER DESIGNER   
Rodrigo Calderon

TEXT DESIGNER  Tona Pearce Myers 
and Rodrigo Calderon

PRINTER  New World Library

MATERIALS  Text: 50# Enviro 100 
Natural; Cover: 10 pt. C1S, dull 
lamination

Scott Rieckens is a successful entre-
preneur living in Southern California. 
FIRE (financial independence retire 
early) is a subculture obsessed with 
maximizing wealth and happiness. 
This book is a companion to the 
author’s documentary, with the 
two areas of branding (theater and 
publishing) working together to give 
the message. We liked the designer’s 
subtle allusions to matchsticks on 
the front cover, with “fire” colors, as 
well as the spine, which mimics the 
side of a strike box. We had to deal 
with three elements in the title: title, 
subtitle, and definition of FIRE. We 

decided that the definition told most 
about what the book represented, 
and it is the one element that is right 
reading. The rest of the text on the 

cover is sideways, giving the book 
life as well as the playfulness and 
energy that the author exudes while 
living a minimalist life.
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leave behind? If this book, its message, and the examples in it 
can help even a few people live a happier and more financially 
secure life, then I’ll consider this effort a smashing success. 

The story you’re about to read is my family’s journey from 
overspending to saving half of our income, from a luxurious 
life living by the beach to traveling around the country hunting 
for a new (and less-expensive) place to live. As I’ve written this 
book, I’ve tried to be as candid as possible. I’ve made sure to 
include not just our successes, but our failures and struggles 
as well as actual dollar amounts. I’ve also asked Taylor to add 
her perspective throughout the book. My goal is to show you 
the real journey of a family pursuing FIRE, and I hope that it 
inspires you to seek your own version of freedom. 
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save that much money? According to my calculation, it would 
be eleven years if we saved $82,000 annually. If our incomes 
increased or we could lower our expenses below $60,000, we 
could get there even faster. Conversely, if our income dropped, 
we would save less, and it could take longer.

“What about inflation? What if the stock market crashes?” 
Taylor asked. We both had seen friends lose jobs and houses 
during the 2008 recession, and we didn’t want to risk that hap-
pening to us. 

I explained that all this math is based on a 5 percent rate 
of return on investments — most years, the stock market re-
turns are much higher than that and some years less. And it 
also assumes a 4 percent withdrawal rate. Ideally, the 1 percent 
difference provides a buffer to protect you against inflation and 
normal fluctuations in the market. However, this is separate 
from a genuine market crash (see the box below). 

“There are hundreds of people out there who have done 
this,” I told her. “Some of them have been retired for decades.” 

I explained the calculations. In this case, if we spent $60,000 
a year, we ’d need to save $1.5 million for the income from our 
investments to pay for our lifestyle. How long would it take to 

FIRE calculator for readers who are curious to plug in their own 
numbers and see their retirement dates in an easy-to-use inter-
face. The PWF calculator is simple, not perfect. It doesn’t currently 
factor in how your income and expenses will change over time, 
such as once your house is paid off, and so on. But I think it’s a 
great jumping-off point and we plan to update it in the future. You 
can check it out here: playingwithfire.co/retirementcalculator

What Actually Happens If the  
Stock Market Crashes? 

You may be thinking what Taylor was thinking: What happens 
if the stock market crashes and your investments lose most or 
all of their value? Then you may be out of money, out of a job, 
and basically out of luck. 

The math behind FIRE isn’t foolproof and cannot predict 
what will happen if we are faced with a global financial ca-
tastrophe. But the equation does work perfectly. . .most of the 
time under normal circumstances. In fact, according to the 
Trinity University study cited earlier, a 4 percent withdrawal 
rate works 98 percent of the time over a thirty-year projection. 

You can retire in

with a savings rate of

annual expenses

annual savings

monthly expenses

monthly savings

34.3 years
16% 
120,000

22,000

10,000

1,833

You can retire in

with a savings rate of

annual expenses

annual savings

monthly expenses

monthly savings

11 years
58% 
60,000

82,000

5,000

6,833
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PERSONAL FINANCE       $16.95 U.S.

Cover design by Rodrigo Calderon  
Printed on 100% postconsumer-waste recycled paper

New World Library
www.newworldlibrary.com

isbn 978-1-60868-580-6

SCOTT RIECKENS  is an Emmy-nominated film/video
producer, serial entrepreneur, and author. 

“With the enthusiasm of a convert and a filmmaker’s feel for storytelling, Scott recounts his own 
and others’ journeys in pursuit of FIRE so that readers can try it on for themselves to see if it fits.”

“Interesting backstory, endearing personal moments, and actionable advice  
to help you achieve your own financial goals sooner.”

“What if you could change your life 180 degrees, break free of the paycheck-to-paycheck grind,  
and pursue financial independence? Scott and Taylor Rieckens chronicle their incredible 
turnaround in Playing with FIRE.”

“If you wonder what this path is like in real life and in real time, Scott and Taylor will take you 
along on their journey. . . .A very engaging tale.”

- VICKI ROBIN, coauthor of Your Money or Your Life

- BRANDON GANCH, Mad Fientist

- JL COLLINS, author of The Simple Path to Wealth

- BRAD BARRETT + JONATHAN MENDONSA, cohosts of the ChooseFI podcast

A successful entrepreneur living in Southern California, Scott Rieckens had built a “dream life”:  
a happy marriage, a two-year-old daughter, a membership to a boat club, and a BMW in the  
driveway. But underneath the surface, Scott was creatively stifled, depressed, and overworked 
trying to help pay for his family’s beach-town lifestyle. Then one day, Scott listened to a podcast 
interview that changed everything. Five months later, he had quit his job, convinced his family 
to leave their home, and cut their expenses in half. Follow Scott and his family as they devote 
everything to FIRE (financial independence retire early), a subculture obsessed with maximizing 
wealth and happiness. Filled with inspiring case studies and powerful advice, Playing with FIRE is  
one family’s journey to acquire the one thing that money can’t buy: a simpler ― and happier ― life.

WHAT IF A HAPPIER LIFE WAS ONLY 
A FEW SIMPLE CHOICES AWAY?
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It’s Not Your Money

Hay House

AUTHOR  Tosha Silver

COVER DESIGNER  Micah Kandros

TEXT DESIGNER  Nick Welch

PRINTER  McNaughton & Gunn Inc.

MATERIALS  Luxury matte lamination 
+ spot gloss + foil

The design is magical, created 
by the contrast of colors, font 
flare, and sparkle of faux and foil 
treatment. The illustrative interior 
part and chapter openers and 
other embellishments throughout 
captivate the author’s person-
ality and message perfectly.

1

Ironically

when you let the Divine take the lead

old desires often begin to hatch

and be fulfilled

anyway

(as a gift from Love Herself)

except now

you’re not

their slave

— Tosha Silver, “Unshackled,” Make Me Your Own

Introduction
Dad, I TOLD you. If God’s not included, 

I just get bored.
— L it t le  g i r l  in  l ine  at  Koh l ’s

If anyone told me years ago that I’d be writing a spiritual 
book about money, I’d never have believed it. But when 
I look back on my life, it makes total sense. All my other 
books have centered on the practical ways to surrender 
and let the Divine lead, and money might be the single 
stickiest topic for this approach. Many spiritually-minded 
people will invite the Divine into almost anything, except 
the moolah. 

I grew up the middle child in a middle-class Jewish 
family where my parents worked incredibly hard for my 
two brothers and me to feel physically comfortable. I’ll be 
grateful to them forever. Nonetheless, my obsession from 
a very young age was a single topic: Impending Doom. No 
matter how seemingly safe we were, I was always sure that 
in some vague and intractable way, disaster waited right 
around the next corner. 

Perhaps this incessant fear came from being born just a 
couple of generations from the Holocaust with distant rela-
tives who’d perished there. As a kid, I’d heard stories about 
pogroms, concentration camps, and collapsing economies. 
Perhaps terror was encoded straight into my DNA. 

15

it’s not your money

14

began to pray to be able to stay in the room with her 
skeletal body and give what she needed. Change me, God, 
into one who can stay present and be here for her! To my 
amazement, this worked like magic. Soon I discovered 
these prayers were powerful for almost anything.

That being said, please play with the language to suit 
your temperament. If the words change me are annoying, 
replace them with help me, allow me, or let me. Or what-
ever else. I mean, I personally get very excited by the idea 
of Divine Love transforming the heck out of me to let 
His plan—not the ego’s—take over. But if you don’t, other 
words will work. What matters is making the invitation 
in a way that’s personal, authentic, and intimate. The 
exact language is secondary.

WEEK ONE

A Total 
Relief

 When you are no longer attached to anything 
you have done your share. 

— Nisargadat ta  M ahara j ,  I  A m That

It's Not Your Money Int.indd   14-15 10/16/19   7:35 AM

HONORABLE 
MENTION
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Why We Elect 
Narcissists and 
Sociopaths— 
And How We Can Stop!

Berrett-Koehler Publishers

AUTHOR  Bill Eddy

COVER DESIGNERS  The Book 
Designers / Alan Dino Hebel and 
Ian Koviak

TEXT DESIGNER  Maureen Forys, 
Happenstance-Type-O-Rama

PRINTER  Maple Press

MATERIALS  Dust jacket: 100# Litho 
C1S, printed 4-color with matte 
lamination; hardcover format 
with notch glued case-bound 
binding; Cloth: Ecological 
Rainbow Opaque, texture linen; 
endsheets match text stock; 
Spine stamp: General Roll Leaf 
Gold; red headbands; Interior 
text stock: 45# Maple Tradebook 
Cream—FSC certified

This book was one of our best-selling 
titles during the summer 2019 season, 
and it was very important that we 
got the cover right. There was some 
debate as to whether the depiction of 
the ballot box and ballot form would 

Part II: The Fantasy Crisis Triad Worldwide108 1098: Here at Home: From McCarthy to Nixon to Trump to ___________? 

Moderates
(For Hillary Clinton)

29%

Dropouts
(Didn’t Vote)

39%

Resisters
(For 3rd Parties)

4%

Loyalists
(For Trump)

28%

Targets of Blame
(Fantasy Villains)

Hillary Clinton
Mexican Immigrants

Journalists
Muslims

African-Americans
Pres. Barack Obama

China, EU, Canada
Bill Clinton

Etc.

HCP
(Fantasy Hero)
Donald Trump

FIGURE 5. US presidential election 2016—4-way voter split. Copyright © 2019 Bill Eddy, All Rights 
Reserved, Why We Elect Narcissists and Sociopaths—And How We Can Stop, Berrrett-Koehler Publishers

MODERATES 

Moderates are the emotionally mild group of voters, which includes many 
Republican moderates, Democratic moderates, and most Independents. 
This is typically the largest group of voters and it decides most elections. 

Moderates generally are not the energized party bases. In many ways they 
are comfortable with the “establishment” and don’t like a lot of intense polit-
ical conflict. In this election, Moderates went in four directions, some into 
each of the four split groups. 

In my analysis the Moderate candidate in this fundamentally two- party 
system was Hillary Clinton in 2016. The majority of the country voted for 
her by almost 3 million votes more than Trump. They remained Moderate.

Double Negatives

Double Negatives is the term given by the Identity Crisis researchers to those 
voters who had equally unfavorable views of both Clinton and Trump. I 
believe that this is because of the effect of Trump’s intense emotional split-
ting or dividing of groups as he attacked Clinton and other targets in almost 
every one of his public announcements or Twitter commentaries. 

The effect of emotional splitting is that it triggers an equally distaste-
ful feeling about both people, even though one (the HCP) is usually acting 
extremely badly while the other (the Target of Blame) is being fairly normal 
or simply defending himself or herself. The result of repeatedly hearing very 
bad things about a normal person from a very badly behaving HCP is that 
both are perceived as equally very bad. I’ve seen this over and over again, 
in high- conflict divorcing families, workplace conflicts, and legal disputes. 
People turn away from both the HCP and their Target of Blame.

By consistently attacking Clinton about having a private email server 
when she was Secretary of State (a potentially illegal set- up because of the 
risk of releasing government secrets, but this didn’t happen, and she was 
cleared), Trump was able to make her seem involved in a scandal and dis-
honest. This turned out to be a fantasy crisis. Ironically, she was unable to 
pin any one scandal on him, because there were so many and she didn’t 
effectively focus on one the way he did.

In an early October YouGov poll, almost 80 percent of respondents said 
that they had “heard a lot” about the Clinton email story—more than any 
other story about Clinton or Trump. (For example, only 51% said they 
had heard a lot about Trump’s calling Alicia Machado “Miss Piggy.”). . . 
Meanwhile, no single idea or theme dominated perceptions of Trump.234

In this election, more double- negative voters were Republican: 45 per-
cent to 35 percent Democrat. “Trump did better among those with unfavor-
able views of both candidates. They appeared to be holding their nose and 

be too literal, since most voting is 
now done electronically. However, 
we felt that the box with its simplistic 
design and the ballot depicted as a 
little devil act as symbols and visual 
stand-ins for voting and elections. 
The book invites readers to learn 
why politicians and people in power 
typically have high-conflict person-
alities, and it teaches the reader 
to recognize these personalities 
and how they can affect the larger 

political climate. The cover draws 
the eye to the devil-ballot, and the 
downward motion of the devil brings 
the eye to the crux of the book, the 
subtitle, And How We Can Stop! To 
make up for the brightness of the 
jacket, we designed the hard case in 
a muted white linen cloth. Maureen 
Forys did an excellent job of orga-
nizing a complex manuscript under 
a hierarchy of heads and subheads.

Part 
 I 

HOW NARCISSISTS  
AND SOCIOPATHS  

GET ELECTED 

N arcissists and sociopaths are the two most seductive and deceitful 
personalities on the planet. But most are focused on manipulating 

the people around them. The ones that go into politics can become 
extremely dangerous. They want to be on top—the very, very top—to 
be superior and to dominate others with an endless drive for more and 
more power. And yet their patterns of behavior are extremely predict-
able, including their inevitable and dramatic downfalls. 

So how do they get elected? More specifically, why do we elect 
them? Yes, all of us. I will explain this in the five chapters of Part 1.    

xvi Preface

You and Me
Throughout this book I speak of you, me, and us. This tends to be my writ-
ing style, but I also know from experience that we need to work together to 
deal with high- conflict people effectively. Imagine a world where we don’t 
allow high- conflict leaders to gain power to create chaos and bloodshed and 
instead make room for reasonable leaders to join forces to solve real prob-
lems. We already know a lot about what works and what doesn’t work with 
HCPs. We just need to spread this information much more widely. So let’s 
get started. We may not have much time.

HONORABLE 
MENTION
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Then there are objects 
that it’s difficult to let go 
of: potted plants

yarn fabric

shoes even small pieces of drawing 
and aquarelle paper

old calendars and notes

books nice product packages mementos.

I have dived into a dumpster 
to find things

I have dug from the 
trash mountain

dishes

I have picked up from inside 
the bowels of the  
mountain

potted plants tchotchkes
clean curtains, towels, 
and bedding

books, magazines, and comics picture frames pieces of furniture ...

clothes tools

People collect around 
themselves more and more 
completely unnecessary  
       junk.

Things are hidden in these storage 
spaces. People do not want to see them.

This leads to the fact that junk is  
being bought, hidden, forgotten. New  
junk is bought. 

Objects were appreciated, they were 
displayed. They were fixed if they broke. 
Not anymore. 

People want apartments with more and 
more storage space: cupboards, cabinets, 
walk-in closets, and storage rooms. 

Earlier, there was no need for 
storage space in apartments— 
people bought so few things. 

This shows also in the way in 
which new houses are built. 

Me, Mikko, and Annikki

North Atlantic Books

AUTHORS  Tiitu Takalo  
(translated by Helena Halmari 
and Michael Demson)

COVER DESIGNER  Tiitu Takalo 
with Art Direction by Jasmine 
Hromjak

TEXT DESIGNER  Noora Federlay

PRINTER  Versa Press

MATERIALS  80# white offset

Based on a true story, this graphic 
novel masterfully interweaves the 
town of Annikki’s rich history, the 
author’s own love story with her 
partner, and the couple’s role in the 
community effort to save the neigh-
borhood from demolition. Featur-
ing Takalo’s luminous full-color art 
throughout, this story of a historic 
neighborhood’s preservation is by 
turns thoughtful, humorous, and 
inspiring. It will speak to all who 
have been displaced from some-
where they love.

a Community LoVE SToRy  
in a Finnish CiTy

Translated by michael Demson  
and helena haLmaRi

afterword by Paul Buhle

WINNER
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Jack & Agyu

Libro Para sa Tanan,  
A Literacy Project  
(aka Sawaga River Press)

AUTHOR  Justine Villanueva

COVER DESIGNERS   
Lynnor Bontigao and  
Stephanie Liang Chung

TEXT DESIGNER   
Stephanie Liang Chung

PRINTER  Tien Wah Press

MATERIALS  Text: 170 gsm uncoated; 
Cover: 130 gsm LumiArt gloss 
over 3 mm graphic board

We offer this book not only to shine 
light on the experiences of the Filipi-
no American children in the diaspora 
but also to share knowledge of the 
indigenous Filipino history and 
culture.

This book is about a child who loves 
to read about adventures and who 
longs to go on his own adventures. 
It tackles the issue of lack of repre-
sentation and diversity that deeply 
affects children of color. Inspired by 
the oral storytelling tradition of the 
indigenous Bukidnon tribe, one of 
the living indigenous tribes in the 

Written by Justine Villanueva v Illustrated by Lynnor Bontigao

&
WINNER Once there was a child named Jack.

           
Jack loved going to the library with his mama.

MAMA  =  inay (Binukid) / inahan (Bisaya-Cebuano) / ina (Filipino)

Jack took out his  

favorite crayon- 

the brown crayon.

Brown like the champorado, the chocolate 

rice porridge that his lolo, his grandpa, 

often made him for breakfast.

BROWN  =  malabugtâ / tabunon / kayumanggi

Brown like the mud  

he loved to roll in  

when it rained.

Brown like his  

mama's skin.

SKIN  =  langgit / panit / balat

“Once there was a child named Agyu,” she said.

“His lola, his grandma, gave him an anting-anting  

to wear around his neck to protect him from harm.  

He grew up to lead the fight against the invaders  

of his homeland. He had black hair and brown skin  

and looked very much like you.”

As Jack’s mama told the adventures of Agyu,  

Jack's ears perked up, his eyes grew wide.  

He imagined he was with the brave Agyu... 

That night, Jack’s mama tucked him  

into bed and told him a story.

STORY  =  nanangën / sugilanun / kuwento

Philippines, this book highlights a 
young person’s longing for identity 
and belonging, while at the same 
time celebrating the reclamation 

of indigenous roots. It also calls for 
allyship; the indigenous Filipino core 
value of kapwa, or interdependence/
kinship; and stewardship of land.
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Big Breath: 
A Guided Meditation 
for Kids

New World Library

AUTHOR  William Meyer

COVER DESIGNERS   
Brittany R. Jacobs

TEXT DESIGNERS   
Brittany R. Jacobs and  
Tracy Cunningham

PRINTER  Friesens

MATERIALS  Text: 100# Matte White 
4c/4c; Cover: 95# Gloss C1S 
White over 100 pt. board; matte 
lamination and spot UV gloss 
coating

William Meyer, a longtime educator, 
has spent years helping kids use 
age-appropriate meditation and 
deep-breathing techniques and 
teaching the same to fellow educa-
tors. The illustrations of the kids are 
culturally sensitive and diverse. The 
watercolor illustrations are soothing, 
sparse, and calm, making it easy for 
an audience of any age to follow 
the idea and feeling of meditation. 
The glowing reviews from Kirkus, 

W I L L I A M  M E Y E R
Illustrated by Brittany R. Jacobs

New World Library
www.newworldlibrary.com

•   A Guided Meditation for Kids  •
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sAll day long, you breathe — in and out, in and out — without even 
thinking about it. But did you know that you can play with your 
breath, use it to take you on an adventure? All you have to do is find 
a comfy spot and close your eyes. 

Does your breath sound like ocean waves? Like the wind before a 
storm or a breeze at the start of spring? Can you feel it all the way 
down to the tips of your toes? By the time you open your eyes, you 
might just feel a little lighter, calmer, more relaxed.

In Big Breath, William Meyer’s gentle prompts, alongside Brittany R.  
Jacobs’s wonderful illustrations, make meditation as fun as a game, 
but with big results.

W I L L I A M  M E Y E R  is a high school teacher, meditator, and author. 
Illustrator B R I T TA N Y  R .  J A C O B S  is a librarian and the author of 
The Kraken’s Rules for Making Friends.

isbn 978-1-60868-633-9

    $16.95 u.s.

Calm your worries and build your bravery —  
or just relax during a busy day  

or wind down before bed

Cover and interior design and illustrations by Brittany R. Jacobs

 
maybe on a squishy cushion or a soft blanket.

Let your arms be long and your hands be soft. 
Place one palm in the other 

and gently squeeze your hands together.

Find a comfy spot, Take a

and close your eyes.

Imagine yourself unwrapping that present. 

Imagine the smiles around you, 

the laughter, 

your excitement. 

What do you find inside? 

A word, 

a memory, a friendship?

Let that feeling of surprise fill your whole body.

Foreword Reviews, and Working 
Mommy Journal have us excited that 
many parents will find this book to  
be a useful bond to a child after a 
long day.

HONORABLE 
MENTION
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Under the Magical Sky

Valeria C. Bressan 
and Tauno Erik

AUTHOR  Valeria C. Bressan

COVER DESIGNER  Tauno Erik

TEXT DESIGNERS   
Valeria C. Bressan and  
Tauno Erik

PRINTER  Friesens

MATERIALS  Cover: 180 Hyacinth 
super fine linen with deep black 
foil stamping on front and white 
foil stamping on back; deboss 
of girl and stones on back; Ends: 
140 gsm Dadong woodfree 
1/0; Text: 157 gsm Chinese Oji 
matte artpaper printing with 
satin varnish—4/4 color printing; 
Binding: smyth sewn, square 
back, ends, head, and tailbands

Books are a powerful source of 
knowledge. When children read 
books, they learn about people, 
places, and emotions. They identify 
themselves with the characters. We 
have created a book that is beautiful, 
magical, and yet completely differ-
ent. The black-and-white illustrations 
were designed to stimulate a child’s 
imagination and incite curiosity, 

20
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m

237.3mm20mm 237.3mm 20mm

9 780998 794402

90000>
ISBN 978-0-9987944-0-2

“For some reason, one night I couldn’t sleep.  
Instead of staring at the sky and counting the 
sparkles, I decided to pay attention to the moon. 
The light was bright and luminous. I gazed at the glow 
and wondered about the mystery of the universe.
Then, to my surprise, I heard a soft voice whisper . . . ”

UN
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L SKY    Valeria B

ressan & Tauno Erik

UNDER THE MAGICAL SKY

Valeria Bressan
Tauno Erik

encouraging positive behavior in the 
real world. 

The characters’ journey conveys 
values, beliefs, and social abilities 
to children, helping the children to 
think and communicate. It is a fairy-
tale adventure that opens minds, 
removes boundaries, and reaches 
unimaginable possibilities. We hope 
the journey will motivate children 
to explore the world and give them 
confidence to try to do things they 
have not done before. 

Intentional details help us to drive 
these outcomes. For example, we 
decided to print the book in a 4/4 

color format so the ink coverage 
would be consistent in density 
throughout the book. We wanted 
the texture to be pleasant on the 
eyes and the black ink to look rich 
and special, unlike the effect of a 
cost-saving option. 

We would like this book to have 
great exposure to help convey the 
importance of continuing to publish 
books for children. Physical aspects 
are part of the message, help create 
art in the world, and prove that the 
experience of a physical book can’t 
ever be replaced by a digital one.

HONORABLE 
MENTION
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“Ella, are you ready to discover and remember beautiful things?”

“What do you mean?” I said. I wondered how could he possibly 

know my name if we’d never met before.  

“The Earth has a lot more than just stars, trees, the moon and 

the sky. There are many other things for you to discover.

“You have been living long enough with the stars and the moon, 

Ella. Now, look around and tell me, what do you see?” 

As soon as Leo finished his question, everything changed. The 

stars and moon disappeared. A golden light glowed behind the 

clouds as they floated like giant cotton balls in the clear blue sky. I 

wanted to touch them, play with them. 

48

Before I could respond,, he said,, “Do you remember I told you 

important things would be revealed if you looked beyond the stars 

and the moon?”

“Yes.”

“Now, Ella, follow me and look.”

I tried to move, but my limbs were frozen, like a dormant tree 

in the winter. Then the light returned to my body, and I clung to his 

mane, looking closely all around.

“Leo, I can’t believe it!” I shouted “A ladder! I had a dream where 

I was climbing a ladder. I was trying to touch the stars and reach 

the moon. Where did this ladder come from?”

“Sometimes we don’t have all the answers, Ella. Sometimes 

important things are disguised. But don’t forget: they are never 

disguised to the heart.

“It is time for you to remember. Look inside your heart and ask 

yourself, ‘What have I been missing’?”

32
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G O R D O N  O N S L O W  F O R D 
FA R I B A  B O G Z A R A N  /  E D I T O R

Gordon Onslow Ford: 
A Man on a 
Green Island

Lucid Art Foundation

AUTHOR  Fariba Bogzaran, Editor

COVER DESIGNER  Rob Hugel / 
Littlehill Design 2.0

TEXT DESIGNER  Rob Hugel /  
Littlehill Design 2.0

PRINTER  Artron Art Printing

MATERIALS  Jacket: 200 gsm SUN 
gloss art paper, 5c1s, matte 
lamination; Case: JHT cloth, 2c1s 
foil stamp; Text: 180 gsm Dong 
Fan matte art paper, 6c2s, matte 
lamination; Binding: smyth sewn, 
square back, lay flat

Gordon Onslow Ford: A Man on 
a Green Island presents a much-
needed survey of the significant 
contributions of Gordon Onslow 
Ford and his oeuvre to the history 
of 20th- and 21st-century art and its 
relevance to contemporary dialogue.

This comprehensive monograph 
includes contributions by seven 
international scholars and art 

WINNER
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them: “You moved to New York to enter history, 

to San Francisco to reinvent or subvert it 

at a safe distance . . . . The Bay Area strikes a 

balance between provincial and cosmopolitan, 

providing inspiration and benign neglect.”2 

During his early post-war period, from 

the late 1950s to the early 1970s, Onslow Ford 

developed a highly personal aesthetic of the 

cosmic and a concept of being that linked 

him to art, film, philosophy, and science. By 

following his own path to enlightenment and 

searching beyond actual physical reality to 

create a visionary world, Onslow Ford became 

a philosopher for the future. As he wrote in 

1964 in his book Painting in the Instant (fig. 

6.2), “Modern art contains a premonition, and 

is an expression of the unconscious need of 

society to find its new state.”3 Its function was 

to investigate the unknown, “to create the 

world anew.”4 He stated his belief: “The new 

world is a place of no dimension. It transcends 

the interchangeability of microcosm and 

macrocosm.”5

Onslow Ford’s calendars are annotated with 

the many appointments and visits of his friends 

and associates. In the early to mid-1950s, he 

studied Asian philosophy in San Francisco, later 

in that decade and in the early 1960s, for a very 

6  TH E  WAY

I L E N E  S U S A N  F O R T   

   

“The painter’s place is to be at the growing edge 

of consciousness; his task is to discover aspects 

of the inner-worlds that he has never seen before. 

The adventure starts with the anthropomorphic 

and moves towards the cosmic.” 

 —Gordon Onslow Ford, Creation, 19781

The art that Gordon Onslow Ford created 

following the Dynaton years, from 1952 until 

his death in 2003, has not garnered as much 

attention as the works from his much shorter 

surrealist and Dynaton episodes. Few historians 

have explored his position within the larger, 

complex, post-war era, preferring to cast the 

artist as a loner who turned away from the 

distant art center of New York, as well as the 

nearby bustling San Francisco Bay Area region, 

to explore other worlds through his painting. 

Although in the late 1950s Onslow Ford 

and his wife Jacqueline Johnson purchased 

property in Inverness, north of San Francisco, 

in Marin County, neither broke their strong ties 

with the art and literary world. Onslow Ford 

considered Northern California a sanctuary 

comparable to the one he and Johnson had 

found in Mexico. Nonetheless, he was part of the 

Bay Area’s collection of distinctive iconoclasts, 

as historian Rebecca Solnit characterized 

6.1 Gordon Onslow Ford in his Inverness 

studio, 1965. 

 Photo by Bruce Harlow

6.2 Gordon Onslow Ford’s 1964 book 

Painting in the Instant. Published by 

Thames and Hudson.

116 Tere Arcq  In Search of the New Myth: Gordon Onslow Ford in Mexico 117

passages about the phenomenon of telepathy. 

His paintings from late 1945 through 1946 

revealed a growing interest in studying space 

and energy. Fields of pure color interacting 

with areas of dots and dashes were suddenly 

covered with particles of energy, as in Dwellers 

in the Clear (fig. 3.17), where the figures “exist” 

in a space filled with dots that separate them 

symbolically. In other, later paintings, such as 

Fixed Flight (fig. 3.18), he darkened the palette 

with black planes and particles. 

Onslow Ford and Paalen’s correspondence 

during this period shows that the two artists 

decided, as Paalen wrote to Onslow Ford, that 

“even if we have not reached a full synthesis in 

our experiments . . . we cannot wait any longer. 

We have to come out into the open . . . for there 

is no choice: we have to find out not only for 

ourselves, but for all of those who want to know 

about an important new meaning in art.”43 Given 

this feeling of urgency, Onslow Ford accepted 

an invitation from the Nierendorf Gallery in 

New York to show his work in early 1946. The 

through lines pointing in different directions. 

Solitary quests are thus transformed into 

dialogues among the different figures sharing 

the pictorial space.

Not long after these paintings were created, 

the destruction of Hiroshima and Nagasaki 

by atomic bombs on August 6 and 9, 1945, 

respectively, had a profound effect on Onslow 

Ford, as it did on many other artists. In a letter 

to Paalen dated August 20 of that year, Onslow 

Ford wrote, “Now I am torn between two 

directions in painting. On the one hand, visions 

inspired by Tarascan plastic and the dramatic 

life which surrounds us, and on the other hand, 

plunging into space.…Lately very agitated by 

news of the atomic bomb and the possibilities 

of the atomic age.”42 From that moment, Onslow 

Ford devoted himself to studying energy in 

space and to seeking ways of integrating 

emotions and scientific discoveries. In his 

notebooks, he quoted Erwin Schrödinger, the 

Austrian physicist who was interested in the 

foundations of atomic physics, as well as several 

3.15 Parliament of Space Makers

 Oil on canvas, October 1944 

39 1/4 × 81 1/4  in. (99.7 × 206.4 cm)

 Private Collection

3.16 The Marriage

 Oil on canvas, August 1944 

42 3/4 × 29 1/4 in. (108.6 × 74.3 cm) 

 Private Collection
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 Gordon Onslow Ford in his studio in 

Inverness, 1965. 

 Photo by Bruce Harlow

 Primordial Print

 Acrylic on canvas, February 1968 

106 × 71 in. (269.2 × 180.3 cm) 

 Still frames from a movie by Madeline 

Tourtelot about Onslow Ford called 

Island Time, 1968. 

historians, each focusing on a 
distinct period of Onslow Ford’s 
life and work. It is richly annotated, 
and the essays are punctuated 
by visual interludes that show the 
range of Onslow Ford’s associations 
within the art world through some 
never-before-published letters and 
photographs. The book is intended 
for museums, libraries, collectors, 

artists, and general readers 
interested in the evolution of 20th-
century art and consciousness.

A beautifully designed visual and 
academic survey, the monograph 
has 348 pages and over 400 
images, historical photographs, 
and unique archival materials 
printed on high-quality paper.
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Urban Grids: Handbook for Regular 
City Design is the result of a five-year 
design research project undertaken 
by Professor Joan Busquets and 
Instructor Dingliang Yang at the 
Harvard Graduate School of Design. 
The research that is the foundation 
for this publication emphasizes 
the value of open forms for city 
design; the handbook specifically 
insists that the grid has the unique 
capacity to absorb and channel 
urban transformation flexibly 
and productively. Urban Grids 
analyzes cities and urban projects 
that utilize the grid as the main 
structural device for allowing rational 
development, and it proposes 

speculative design projects capable 
of suggesting new urban paradigms 
drawn from the grid as a design 
tool. It is divided into six major 
parts: (1) an atlas of grid cities, (2) 
grid projects through history, (3) the 
20th-century dilemma, (4) an atlas 
of contemporary grid projects, (5) 
projective tools for the future, and 
(6) good-grid city as an open form 
coping with new urban issues.

Urban Grids, which is both histor-
ical and projective, explores the 
potential of the grid as a design tool 
in producing a multitude of urban 
processes and forms. It is intended 
for both academic and professional 
audiences in city planning, urban 
design, architecture, and landscape 
architecture.
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Discover new ways farmers hope to

WORLD
By Gary Miller

Feed the
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A girl in Myanmar separates 
wheat grains from their shells.

3

001-016_SB4_U2FF_47262.indd   3 7/16/18   4:17 PM

You’ve got a bit of a problem. Your entire class 
is coming over for dinner tonight, and you’re  
in charge of cooking. That’s a lot of mouths to 
feed, so you’d better get started.

You wander into your kitchen and wonder 
what you should cook for your class. Most kids 
like pizza, so that’s what you decide to make.  
Lots of kids eat cheese pizza, but not everyone 
likes pepperoni or mushrooms. You’d better 
make several types. You step up to your 3-D 
printer, push a few buttons, and the high-tech 
machine starts cranking out dinner. 

Sound impossible? 3-D printers are still in  
the early stages of development, but it won’t  
be long before people have them in their  
kitchens. 3-D printers are just one example of 
how food production is changing. Across the 
globe, scientists and engineers are thinking  
about food and how it’s made. Why? Earth’s 
population is growing. 

By 2050, there may be more than nine billion 
people on the planet. All of these people will 
need to eat. To feed everyone, we need to grow 
and produce 70 percent more food than we are 
producing today. That’s a much bigger problem 
than what to serve for dinner tonight. 

Looking for Answers
Before you get worried about food shortages, 
you need to know that people have faced this 
problem before and found creative and effective 
solutions to it. 

Since ancient times, people have used Earth’s 
natural resources to grow food. Farmers look  
for the best places to plant their crops. Because 
the land can be too dry, too wet, or too rugged 
to grow crops, people sometimes change it. 
They build dams, cut down forests, and shape  
it to meet their needs. 

Taking the Right Steps
The Incas, an ancient people who lived in South 
America, shaped their land in a big way. The 
Incas lived among the snowy Andes mountains 
where there wasn’t a lot of f lat land. 
     Because water runs downhill when it rains, 
farming on mountain slopes like those of 
the Andes is a bad idea. The water can cause 
erosion, or wearing away of the soil. When the 
soil is worn away, it takes valuable nutrients  
with it, and plants can’t grow. 

To feed their people, the Incas had to find a 
way to farm on steep hillsides. They invented a 
form of farming called terrace, or step, farming. 

Step farming requires carving steps into the 
sides of mountains to make f lat places to plant 
crops. After carving a terrace, Inca farmers 
stacked stones to make a solid wall. Then they 
filled in the space behind the wall with soil. 

When f lowing rainwater reached a terrace, 
it slowed down and soaked into the soil. The 
water helped crops planted on the terrace to 
grow. The walls in terrace farming also helped 
control soil erosion.   

On their terrace farms, the Incas grew corn, 
potatoes, and quinoa—a grain they used to 
make cereal, f lour, and soups. The farms were 
so effective, they supported an empire of over 
12 million people.

Today, people all over the world use terrace 
farming to grow crops. In Asia, rice grows in 
terraced fields called paddies, and in Europe, 
grapes and olives grow on terrace farms.

This 3-D printer is printing food.

4

001-016_SB4_U2FF_47262.indd   4 7/16/18   4:17 PM

Farmers carved steps into the 
side of this mountain in Vietnam 
to make room for their rice crops.

5

001-016_SB4_U2FF_47262.indd   5 7/16/18   4:17 PM



108 THE AWARD WINNERS 109REFERENCE & SCHOLARLY

  t h e   wo r l d   o f  a 
r e n a i s s a n c e   r e a d e r

Leonardo’s Library: 
The World of a 
Renaissance Reader

The Stanford Libraries

AUTHOR  Paula Findlen

COVER DESIGNER  Michael Starkman / 
Wilsted and Taylor

TEXT DESIGNER  Michael Starkman / 
Wilsted and Taylor

PRINTER  Friesens

MATERIALS  Cover: Classic Crest 
130# Aubergine with Rainbow 
Antique Dijon endsheets

Leonardo’s Library accompanies the 
exhibition of the same name at the 
Green Library at Stanford University. 
Leonardo’s Renaissance world was 
sumptuous, and this book is meant 
to suggest the luxuriousness of 
the beautiful books of the time. 
The design—using Dante and 
Centaur—is typographic, elegant, 
and restrained. The wide margins 
are used for convenient placement 
of footnotes throughout and for 
gracious placement of images. Even 
though the book is immensely schol-
arly and detailed, the effect is one 
of spaciousness and ease. All of the 

1

 T      oward the end of 1503 or beginning of 
1504 , Leonardo da Vinci (1452–1519) made a list recording 
ninety-eight books “that I keep locked up in the chest,” 
accompanied by a second list of  an additional eighteen  
   books placed in “a box in the monastery” (fig. 1). A third 

list of  fifty “books” described only by size, material, or cover con-
cluded his inventory. In the first list, Leonardo noted the presence 
in his library of  a book titled galea de’ matti—Sebastian Brandt’s 
Ship of  Fools (1494).1 A Renaissance best seller that circulated widely 
throughout Western Europe, Brandt’s (1458–1521) witty satire of  the 
foibles and pretensions of  his society was not yet available in Italian. 
Leonardo seems to have gone to some effort to find a Latin or French 
edition that he could try to read.2 Latin did not come easily to him, 
and Leonardo had at best a basic comprehension of  French, especially 
before spending the last few years of  his life (1516–1519) at the court 
of  Francis I in Amboise. This was probably a book that he read for 
pleasure, assessing the woodcut illustrations with the practiced eye of  
a Renaissance artist, since it did not directly inform his aspirations to 
become an author of  books on painting, mechanics, and the human 
body. What might Leonardo have learned from paging through this 
well-illustrated encyclopedia of  the human condition?

I N T R O D U C T I O N

Leonardo’s Library

The World of  a Renaissance Reader

paula findlen

If  you want glory from your books, you must take another road:  
not just have them but know them; not place them in your library but 
in your memory; and lock them in your mind and not in your bookcase.

—Petrarch

 Epigraph: Petrarch,  
“On the Abundance  
of  Books,” in Petrarch: 
Four Dialogues, 43.

1 Madrid Codex II, fol. 2v.  
As reproduced in Vecce,  
La biblioteca perduta, 198.

2 The first Latin edition  
of  Brandt’s Ship of  Fools 
appeared in Basel in 1497  
and the first French edition  
in Paris the same year.  
On its role as a best seller,  
see Barbier, Gutenberg’s 
Europe, 195–196, 199, 215.

facing Vittore Carpaccio, Saint Augustine 
in His Study, 1502 (detail; see fig. 4). 

104     leonardo’s library: the world of a renaissance reader inside nature’s mind    105

15	 Quaderni di anatomia,	
II,	fol.	16r,	in	MacCurdy,	
Notebooks,	1130.

16	 McHam,	Pliny,	149.

by	Landino	from	Pliny’s	Latin	to	
expand	the	scientific,	technical,	
and	artistic	vocabulary	of 	Renais-
sance	readers.	When	Leonardo	
declared	himself 	in	possession	of 	
“so	many	words	in	my	mother	
tongue”	that	he	did	not	suffer	from	

“a	lack	of 	words,”	he	presented	himself 	as	another	disciple	of 	Landino,	
filling	his	notebooks	with	a	rich	and	varied	vocabulary.15

Frequently	reprinted	throughout	Leonardo’s	lifetime,	Landino’s	
Pliny	was	an	essential	work	of 	reference	for	any	Renaissance	reader	
trying	to	understand	nature.	Columbus	would	own	a	copy.16	Leonardo	
eventually	realized	that	he	needed	to	compare	Landino’s	translation	to	
a	Latin	original,	since	there	were	important	differences.	Pliny	played	
a	formative	role	in	his	desire	to	become	“bilingual”	(bilinguo)—a	word	
he	extracted	from	his	reading	and	incorporated	into	long	vocabulary	
lists	in	support	of 	his	goal	of 	becoming	a	man	who	truly	spoke	with	
two	tongues.	“Translate”	(tradurre)	was	another	word	worth	writing	

fig. 47	 Even	early	in	his	career,	
Leonardo	wanted	to	depict	plants	as	
they	were	found	in	nature,	as	we	see	in	
this	drawing	of 	a	lily,	ca.	1475.	Leonardo	
da	Vinci,	A Lily (Lilium candidum),	pen	
and	ink	and	ochre	wash	drawing	with	
white	heightening	over	black	chalk,		
the	outlines	pricked,	31.4	×	17.7	cm.

17	 Codex	Trivulzianus,	fols.13v,	
34v.	On	Leonardo’s	use	of 	
both	versions	of 	Pliny,	see	
Emboden,	Leonardo da Vinci 
on Plants and Gardens,	21.

18	 Pliny	the	Elder,	Natural 
History,	5:80	(XXV.4).	See	
Ames-Lewis,	“Leonardo’s	
Botanical	Drawings”;	and	
Reeds,	“Leonardo	da	Vinci		
and	Botanical	Illustration.”

down.17	One	wonders	if 	Leonardo,	in	the	midst	of 	extracting	all	sorts	
of 	useful	information	about	animals,	plants,	and	minerals,	ancient	art,	
architecture,	astronomy,	and	medicine,	paused	when	reading	Pliny’s	
reflections	on	the	limits	of 	representing	nature	in	art:

Pictures,	however,	are	very	apt	to	mislead,	and	more	particu-
larly	where	such	a	number	of 	tints	is	required,	for	the	imitation	
of 	nature	with	any	success;	in	addition	to	which,	the	diversity	
of 	copyists	from	the	original	paintings,	and	their	comparative	
degrees	of 	skill,	add	very	considerably	to	the	chances	of 	losing	
the	necessary	degree	of 	resemblance	to	the	originals.	And	then,	
besides,	it	is	not	sufficient	to	delineate	a	plant	as	it	appears	at	one	
period	only,	as	it	presents	a	different	appearance	at	each	of 	the	
four	seasons	of 	the	year.18

Leonardo	would	take	this	advice	to	heart,	perfecting	his	own	technique	
of 	depicting	plants	by	painstakingly	addressing	all	of 	Pliny’s	concerns	
and	ultimately	transforming	what	he	learned	into	advice	for	other	
painters	(figs.	47–48).	He	did	not	want	his	representations	of 	nature	to	

fig. 48	 Some	Renaissance	
readers	colored	woodcuts	
of 	plants	by	hand	to	provide	
information	that	the	image	alone	
could	not	convey.	This	popular	
herbal,	erroneously	attributed	
to	Arnald	of 	Villanova,	reflects	
the	standards	emerging	in	
Leonardo’s	lifetime	of 	how	to	
depict	a	plant	in	a	printed	book.	
From	Incipit tractatus de virtutibus 
herbarum (Venice,	1520).

color reproductions were checked 
against the actual books in the 
special collections library to ensure 
the most accurate color reproduc-
tion. Garda paper was chosen for its 
beautiful cream (not yellow) color 

and matte and lofty surface, even 
though coated, for excellent color 
image reproduction. The book is 
not intended for sale in bookstores. 
It has a soft Aubergine cover that 
contrasts with the Dijon endpapers.

HONORABLE 
MENTION
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This book—the first, I am honored to say, in the “Studies 
on Latin American Art” series at the University of California 
Press—is the English-language edition of El arte abstracto: Inter-
cambios culturales entre Argentina y Brasil, published in Buenos 
Aires by Siglo XXI press in 2011. It varies slightly from the origi-
nal Spanish-language version: a few points have been clarified for 
the international readership, and a few minor changes have been 
introduced in accordance with new research.

I undertook the bulk of the research for my doctoral disser-
tation, though since then new lines of inquiry have opened up. It 
was during my research on monochromes and in my analysis of 
informalism and neoconcretism (Alberto Greco and Lygia Clark) 
that I came to fully appreciate the virtues of comparative method-
ology for the study of modern art in South America. That line of 
research led me to a historiographical reexamination of compar-
ative studies and of other processes at play in the constitution of a 
regional art history, one that served to justify certain concepts and 
theories. Through my research, it became clear that the dispute 

to the English-Language Edition

and 

Abstract Crossings

Cultural Exchange Between 
Argentina and Brazil

María Amalia García
TRANSLATED BY Jane Brodie

UNIVERSITY OF CALIFORNIA PRESS

1. Abstract Crossings: Cultural Exchange between Argentina and 
Brazil, by María Amalia García, translated by Jane Brodie

ALEXANDER ALBERRO, SERIES EDITOR

This series is supported by a gift from the Institute 
for Studies on Latin American Art (ISLAA).
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“María Amalia García offers original and unique insights, filling 
a gap that has long existed in connecting the art historical dots 
between developments in abstraction on both sides of the Atlan‑
tic, south and north. This is an essential reference and an erudite, 
elegantly written volume.”

Edward J. Sullivan, Helen Gould Sheppard Professor in the 
History of Art, New York University

“The originality of this rigorous research by García lies in the 
fact that it offers a history of Argentine and Brazilian abstract 
art in regional rather than national terms. This book is funda‑
mental reading for everyone interested in understanding the 
ideological and cultural context of the period.”

Inés Katzenstein, Curator of Latin American Art and Direc‑
tor of the Patricia Phelps de Cisneros Research Institute for the 
Study of Art from Latin America, The Museum of Modern Art

“Innovative and extraordinarily documented, Abstract Crossings 
introduces a new and essential historiography of the abstract art 
of South America.”

Andrea Giunta, author of Avant‑Garde, Internationalism, and 
Politics: Argentine Art in the Sixties

University of California Press   www.ucpress.edu

MANUFACTURED IN CHINA

Toward the middle of the 1950s, abstract art 
became a dominant trend in the South American 
cultural scene. Many artists incorporated elements 
of abstraction into their rigorous artistic vocab‑
ularies, while at the same time, geometric lines 
and shapes filtered into everyday life, appearing in 
textiles, posters, murals, and landscape architec‑
ture. The translation of a field‑changing Spanish‑ 
language book, Abstract Crossings analyzes the rela‑
tionship between, on the one hand, the emergence 
of abstract proposals in avant‑garde groups and, 
on the other, the institutionalization and new‑
found hegemony of abstract poetics as part of the 
region’s imaginary of modernization. Considering 
the profusion of mid‑century artistic institutional 
exchanges between Argentina and Brazil, a study 
of the trajectories of abstraction in these two coun‑
tries is particularly valuable. Examining the work 
of artists such as Max Bill, Lygia Clark, Waldemar 
Cordeiro, and Tomás Maldonado, author María 
Amalia García rewrites the artistic history of the 
period and proposes a novel reading of the cultural 
dialogue between Argentina and Brazil.

María Amalia García is a researcher 
in Argentina’s  National Scientific and 
Technical  Research Council  (CONICET) 

at TAREA‑Cultural Patrimony  Research 
Institute, National  University of San 
Martín. She teaches art history at the Uni‑
versity of Buenos Aires.

Front cover illustration: Lidy Prati, Vibración al infinito (Vibra‑
tion to infinity), detail, 1953. Oil on canvas, 40 × 50 cm. Private 
collection. Courtesy of the Polastri Prati family. Photograph 
by Oscar Balducci. Back cover illustration: Geraldo de Barros, 
Função diagonal (Diagonal function), detail, 1952. Enamel on 
wood, 62.9 × 62.9 × 1.3 cm. The Museum of Modern Art, New 
York. Gift of Patricia Phelps de Cisneros through the Latin 
American and Caribbean Fund. © Familia Geraldo de Barros. 
Photograph by Carlos Germán Rojas. Cover design: Lia Tjandra.
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• Confirm that your camera is set up properly with the  
pre-shoot checklist

• Identify every button and dial on your camera

• Learn the essential modes and settings you need to know

• Dive deeper with additional features of your camera

• Execute step-by-step instructions for shooting in-camera 
multiple exposures, HDR, time-lapse movies, and interval 
timer photography

• Follow tips and techniques for getting great shots in typical 
scenarios (portrait, landscape, freezing action, low light, etc.)
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02 BUTTONS, DIALS, 
AND SCREENS

CAMERA BODY TOP
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1. QUAL Button: Press, then rotate Main Command dial to change 
image quality between RAW and JPEG.
2. Release Mode Dial Lock Release: Press to release Release Mode dial.
3. Release Mode Dial: Set Release mode.
4. WB (White Balance) Button: Press, then rotate Main Command  
dial to change White Balance.
5. MODE Button: Press, then rotate Main Command dial to change 
Exposure mode between P (Program Auto), A (Aperture Priority),  
S (Shutter Speed Priority), and M (Manual).
6. Metering Mode Button: Press, then rotate Main Command dial to 
change Metering mode.
7. Movie Record Button: Start and end recording when shooting video.
8. Shutter Release Button: Press halfway to activate autofocus and  
all the way to take photo.
9. Exposure Compensation Button: Press, then rotate Main Command 
dial to adjust exposure compensation.

3

10. ISO Button: Press, then rotate Main Command dial to adjust ISO.
11. Diopter Adjustment Control: Pull out and turn to adjust diopter  
in viewfinder.
12. Power Switch: Turn camera on and off.

CAMERA BODY BACK
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1. Trash Button: Delete current image on LCD.
2. Playback Button: Show last image taken on LCD.
3. MENU Button: Opens/closes the menu system.
4. Image Protect/Picture Control/Menu Information Button:  
Press to protect current image on the LCD from deletion / Open Picture 
Control Menu / Press for contextual menu information when “?” on 
bottom left of LCD.
5. Zoom In Button: Zoom in on current image shown on LCD.
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SHOOTING SCENARIO
LOW-LIGHT ACTION

KEY PRINCIPLES
• Shoot in APERTURE PRIORITY mode and use a wide 

aperture such as f/2.8 or f/4.
• Use SPOT METERING and meter on the subject’s face.
• Use CONTINUOUS AUTOFOCUS (AF-C) and a single AF point.
• Set the ISO to 1600 or higher, depending on the amount of 

available light.
• If the image is blurry, increase the ISO to allow for a faster 

shutter speed.
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SHOOTING SCENARIO
LONG EXPOSURE

KEY PRINCIPLES
• Use MANUAL exposure mode, which allows you to use the 

BULB shutter speed for long exposures.
• Use a tripod to keep the camera stable. Turn off any  

VIBRATION REDUCTION setting.
• Use SINGLE AUTOFOCUS (AF-S) or try manual focus if the 

camera is having a hard time locking on focus.
• Use a low ISO (100–400) and shoot RAW to ensure a 

high-quality file.
• Use a cable release with a lock to avoid touching (shaking) 

the camera.

Nikon D500: 
Pocket Guide

Rocky Nook Inc.

AUTHOR  Rocky Nook Inc.

COVER DESIGNER  Wolfson Design

TEXT DESIGNERS  Afstudio Design

PRINTER  Qualibre / Print Plus

MATERIALS  Wireo binding, die-cut 
thumb tabs, spot gloss

Rocky Nook’s pocket guides are 
handy, ultraportable, and quick to 
reference to help you get the shot 
when you’re out and about.

These pocket guides are designed 
for photographers who haven’t 
memorized every button, dial, 
setting, and feature on their Nikon 
D500. With a preshoot checklist and 
color-coded tabs for easy reference 
to exactly what information you’re 
looking for, the pocket guide will act 
as your backup brain.

Customize your preshoot checklist 
so your preferred settings are handy, 
and don’t worry if you switch them 
up; you can always access the pocket 
guide to correct or reset them.

HONORABLE 
MENTION
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OLD TRASH,  
COOL NEW STUFF
I started a company called Miniwiz . We find ways to recycle 
trash into better stuff . That’s called “up-cycling .” The things 
we create have more value than what we started with .

Everyone at Miniwiz has different jobs . Some of us are 
engineers or designers . Some are architects . And some 
help spread the word about the new-used stuff we make . 
We believe that trash is full of materials that can be used 
again and again . And trash is an unlimited resource . There’s 
always more!

The longer a product lasts, the higher its economic value .

This plastic bottle 
is used for a few 
minutes . Then it 
gets tossed .

A wall has a longer 
economic life . This one is 
made from recycled plastic .

The Value of Trash

10

01-24_SB2_U2TP_11543.indd   10 9/10/18   3:31 PM

Our Miniwiz office in 
Taiwan is filled with  
up-cycled products . We 
even made this skateboard 
from recycled materials .

11
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Turning trash into something better isn’t a new idea . 
The ancient Romans recycled old clay pots to create 
walls . They knew that trash could be a resource . That 
was 2,000 years ago . 

We need to think of trash as a resource, too . I’m proving 
that every day .

The EcoARK is made from 1 .5 million 
recycled plastic bottles .

4
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Here’s something I helped make . It’s called the EcoARK . 
The EcoARK is a nine-story building made of recycled 
plastic bottles . 

So, guess what? I’m still looking at a pile of old plastic 
bottles . Only now, it is a building . 

Ancient Romans created 
Monte Testaccio with 
broken pottery .

5

01-24_SB2_U2TP_11543.indd   5 9/10/18   3:30 PM

Turning Pollution 
into Solutions

National Geographic 
Learning | Cengage

AUTHOR  Arthur Huang

COVER DESIGNER  Paige Zobenica

TEXT DESIGNER  Paige Zobenica

PRINTER  Quad

Our goal for this book was to design 
an age-appropriate grade-2 library 
book with strong visual support that 
delights and engages the reader and 
facilitates learning about complex 
topics.

HONORABLE 
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Make Me a Monster

Chronicle Books

AUTHOR  Mark Rogalski

COVER DESIGNER  Lydia Ortiz

TEXT DESIGNER  Lydia Ortiz

PRINTER  Hung Hing Printing Group

The book’s layout includes spot UV, 
die-cuts, and flaps to fully engage 
the reader into bringing the monster 
to life by the end of the book. This is 
a fun novelty book with a satisfying 
payoff at the end.

WINNER
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To the Ends of the Earth

GeoEx

Untitled-1   1 10/18/19   10:43 AM

GeoEx: To the Ends 
of the Earth

Geographic Expeditions

COVER DESIGNER  Nancy Koerner / 
Wilsted and Taylor

TEXT DESIGNERS  Nancy Koerner / 
Wilsted and Taylor

PRINTER   
Artron Printing America Inc.

MATERIALS  Recycled paper with 
soy-based inks by FSC-certified 
printer

Geographic Expeditions is known for 
its high level of attention and care to 
trips to unusual and remote places. 
The charge to the designer of the 
Geographic Expeditions catalog was 
to produce a catalog that would not 
be out of place on a coffee table with 
art books and that would demon-
strate a typographic craft that would 
complement the care with which 
GeoEx handcrafts its expeditions. 
The interior of the GeoEx catalog, 
GeoEx: To the Ends of the Earth 
(2020), is therefore typographically 
restrained and harmonious, while 
dramatically showcasing the beau-
tiful photography. Several thousand 
photographs were reviewed to find 

Raring to go to astounding places, we board a small 
   and surprisingly comfortable expeditionary vessel in 

Ushuaia, Tierra del Fuego, Argentina. Onboard naturalists 
welcome us, ready to lecture, hobnob, and help identify 
the lavish wildlife.

Leaving Ushuaia, we head south into the Drake Pas­
sage toward notorious Cape Horn, encountering pack 

ice and epic bergs—a floating, and thus even 
more fantastic, version of the Alps. Crab­
eater, Weddell, and leopard seals, pods of 
orcas, and fleets of seabirds bring the seas  
and skies to life.

Taking advantage of the long days at the 
height of the austral summer, we weave in 
and out of such famous ice and sea­mountain 

passages and islands as Paradise Bay, Anvers Island, King 
George Island (dripping with glaciers descending from 
its ice cap), the British research base at Port Lockroy 
(under 5000­foot “bleak, empty, precipitous, inaccessible” 
Mount William), the thrilling Le Maire Channel (one 
sailor reports being “up against the sea cliff and having 
100 meters of water beneath our bow”), and the volcanic 
caldera of Deception Island (described in Sailing Directions 
for Antarctica as “one of the most remarkable crater islands 
in the world,” complete with steaming fumaroles and 
sulfur springs). We’ll spend as much time as possible on 

the peninsula and the spectacular South Shetlands, Zodi­
acing ashore to hike, study, and photograph the teeming 
wildlife.

Our longer voyages include visits to the Falkland 
Islands and South Georgia, a breath­stopping, 9500­foot 
rock massif thrust up from the frigid depths, populated 
by enormous congeries of penguins and seals. “Standing 
in the midst of a vast king penguin colony composed of 
a quarter of a million nesting pairs,” says our Antarctica 
advocate Kim Anderson, “is a fantastic and very humbling 
experience.”

various departures nov.–mar.  
from $9595

Antarctica Adventures
cruising | 11–22 days · group

If you have less time 

or no stomach for 

crossing the Drake 

Passage by ship, ask 

about our Antarctica 

fly-and-cruise options.

97browse our full roster of trips at Geoex.com the arctic and antarctica
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aboVe Kayakers paddle toward arches in iceberg, Antarctic Peninsula. 

below Emperor penguin family.

COLIN MONTEATH / MINDEN PICTURESThe   Arctic and   Antarctica

New � Ice Bear Explorer
cruising | 11 days · group

T his Arctic cruise is a celebration of wildlife—rein­
deer, walrus, seals, and foxes abound. But we seek one 

beautiful mammal in particular, a majestic marine animal 
that can swim for days on end, of black skin and translu­
cent fur that appears white only as a reflection of its icy 
wonderland: the polar bear. Spending time admiring and 
photographing the much­loved (and seriously endangered) 
beast in its natural habitat is the prize of a lifetime.

An ice­class ship carries us north of mainland Norway 
to the distant Svalbard archipelago, where we journey to 
the base of spectacular tidewater glaciers, glide by kayak 
and Zodiac among towering icebergs and deep fjords,  
and watch for those exalted ice bears. Our expedition 
guides wow us with fascinating tidbits about the surprising 
flora and fauna of the High Arctic, putting our sightings 

into perspective. They may even adjust our schedule  
so we can linger longer when something especially  
captivating appears.  

Before and after the cruise, to layer our explorations 
with cultural context, we visit museums and galleries, 
learning about Norway and its explorers, the Arctic, and 
contemporary local artists. We also get a taste of Arctic 
society in the town of Longyearbyen, where we make 
friends with sled dog huskies and take in the local archi­
tecture, like the lavvo, the traditional tent of the native 
Sami people. 

apr. 2–12; apr. 9–19; apr. 16–26; apr. 23–may 3 
from $10,850

Day 1 arrive in Oslo ✦ 2 discover Oslo ✦ 3 fly to Longyearbyen, 

board ship, and embark ✦ 4–9 Svalbard archipelago wildlife cruise 
✦ 10 disembark, explore Longyearbyen, return to Oslo ✦ 11 depart.

Isolation is the worst possible counselor.

miguel de unamuno

G&M THERIN-WEISE / ROBERT HARDING

below Leaping polar bear, Svalbard, Norway. Insulated and buoyed 

by some four inches of adipose tissue, these mammals are able to 

swim for days—something they may have to do more as their icy 

habitat shrinks.

52

  For even the best navigator, 
    the medina i s Fès’ g reatest riddle.
    A melodious mix of colors, sounds, and smells,  

  the medina reinvents itself every day. Arabic and  

French sing through the city’s arches and alleyways.  

  Men slosh clothing in plastic buckets overflowing  

    with saffron and indigo dyes, turning the cracks between  

    cobbles into tinted streams. Shops bulge dirt to rafters  

      with handmade nougat candy, gold jewelry, spices,  

    oils, and pointy babouche slippers sold by leathery-skinned  

    troubadours telling and selling their histories and heritage.

  Even in its most static state, Fès thrums, and the  

    only way to grasp it is to let go and get lost between  

      the stone walls that have witnessed a couple  

        millennia of history, always trusting that  

            the path will lead to somewhere. 

                  —�Kimberley�Lovato,�from�“Sister”

For�the�full�story,�go�to�GeoEx.com/Blog

the 200 or so illustrations that fit with 
the planned trips. The maps were 
created especially for this publica-
tion with a handmade look by Evan 
Winslow Smith.

WINNER
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William Powers

Dispatches from 
the Sweet Life

An author, speaker, and expert on sustainable development, William 
Powers is a senior fellow at the World Policy Institute and an adjunct 
faculty member at New York University.     www.williampowersbooks.com

author of Twelve by  Twelve

“An enchanting personal story of a long journey  
in search of simplicity, home, and the ‘Sweet Life.’” 

 — DAVID KORTEN, author of  
When Corporations Rule the World

One Family, Five Acres, and 

a Community’s Quest to 

Reinvent the World

Cover design by Tracy Cunningham
Cover illustration by Shutterstock
Printed on 100% postconsumer-waste recycled paper

New World Library

www.newworldlibrary.com

isbn 978-1-60868-564-6
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“This book is part memoir, part Transition Town case study, part per-
maculture how-to, but in largest part an invitation to absorb through 
all the senses — physical and spiritual — how you might feel outside 
the angular edifices or your work and your daily life.” 

 — VICKI ROBIN, author of Your Money or Your Life

Many fantasize about dramatically changing their lives — living in ac-
cordance with their ideals rather than the exigencies of job, bills, and 

possessions. William Powers actually does it. In his book Twelve by Twelve, 
Powers lived in an off-grid tiny house in rural North Carolina. In New Slow 
City, he and his wife, Melissa, inhabited a Manhattan micro-apartment in 
search of slow in the fastest city in the world. Here, the couple, with baby  
in tow, search for balance, community, and happiness in a small town in  
Bolivia. They build an adobe house, plant a prolific orchard and organic  
garden, and weave their life into a community of permaculturists, bio- 
builders, artists, and creative businesspeople. Can this Transition Town  
succeed in the face of encroaching North American capitalism, and can  
Powers and the other settlers find the balance they’re seeking? Dis- 
patches from the Sweet Life is compelling, sobering, thought-provoking, 
and, no matter the outcome, inspiring.

“The vivid personal chronicle of a bold adventure in search of sustain-
able development — and pondering what really matters.”

— THOMAS E. LOVEJOY, professor of environmental science and policy 
at George Mason University

“Self-effacing, funny, and strikes at the core of what is missing today: a 
chance to get off the combine before we get pulverized by the system. 
Do we need to travel far to learn what’s deep inside us all? The short 
answer is: probably yes.” — RICHARD McCARTHY, executive director 
                       of Slow Food USA

Nature / Travel / Memoir                                       $16.95 u.s.

Dispatches from 
the Sweet Life

New World Library

AUTHOR  William Powers 

COVER DESIGNER   
Tracy Cunningham

TEXT DESIGNERS  Tona Pearce Myers 
and Hannah Morris (illustrations)

PRINTER  Marquis

MATERIALS  Text: 50# Enviro 100 
Natural; Cover: 10 pt. C1S

This book is the third in a trilogy. 
The author and his family search for 
balance, community, and happiness 
in a small town in Bolivia. They build 
an adobe house, plant a prolific 
orchard and organic garden, and 
weave their life into a community of 
permaculturists, biobuilders, artists, 
and creative businesspeople. We 
wanted to capture the wildness of 
the area the family moved to and, 
with the tiny house on the front, 
portray the simplistic life they lived.  
Sometimes life is less than perfect, 
the text suggests, without polish and 
the fast technology we are all used 
to. Art director, illustrator, author, 
and Google Maps collaborated to 

2          Dispatches from the Sweet Life

the “American Dream” of capitalism and social mobility and en-

capsulates the broader Western Dream of progress and left-brain 

reductionism. The Dream computes humans as muscle and syn-

apse in an agnostic cosmos. It says, trapped here, I’m severed from 

my wife, from my Bolivian neighbors, from nature.

Then fear falls away, as the Dream becomes brittle as the rock 

face behind me. I connect to a deeper, untethered wisdom. I re-

member Don Carlos Peralta (“The giant hummingbird told me 

you were coming”), the be-a-bee Bolivian Amazon Chief Gaspar, 

the “Transition Town” visionaries in Suraqueta, even that dazzling 

duck — they populate a different dream, another story. From the 

precipice of almost certain death, and in a flash that mirrors the 

last rays of today’s sun, I finally grasp something: an incredible 

stratum of joy within the Sweet Life enigma. 

I .  RO OTS
The Search for Balance

place the interior maps just right 
for areas referenced. We wanted an 
illustrated feel to represent the artis-
tic quality of the author’s community.

HONORABLE 
MENTION
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Michel Lauricella was trained at the École 

nationale supérieure des beaux-arts 

(National Higher Institute of Fine Arts) of 

Paris. He has been teaching morphology 

for over twenty years, first at the Émile 

Cohl school (Lyons), then at the Beaux-Arts 

studios of the city of Paris, and finally at the 

Gobelins (Paris). He currently teaches at the 

LISAA school, the Beaux-Arts workshops, 

and the Fabrica 114 studio, all of which are 

located in Paris, France. 

Skeleton and bone  
reference points

Michel Lauricella
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MORPHO: Skeleton and  
bone reference points

anatomy for artists
Michel Lauricella

In Morpho: Skeleton and bone reference points, 

artist and teacher Michel Lauricella provides a 

practical and simplified approach to visualizing 

the human skeleton to help you in drawing the 

human form. Every model—regardless of their 

body shape—has bone reference points, and the 

body’s movements reveal the areas where these 

connections are located. In this book, you’ll learn 

the reference points that are the most useful for 

drawing the human figure—knowledge that will fuel 

your imagination and enrich your observational 

skills. In this handy, pocket-sized guide, Lauricella 

focuses on the essentials you need to know, 

creating a reference that is highly usable and 

helpful for artists of all skill levels. 

Sections include:

• Head and Neck

• Torso and Shoulders

• Upper Limbs

• Lower Limbs

US $14.95

ISBN: 978-1-68198-452-0

Other titles in the Morpho series  
by Michel Lauricella

Morpho_Bone_Cover.indd   1 11/29/18   3:17 PM

Michel Lauricella was trained at the École 

nationale supérieure des beaux-arts 

(National Higher Institute of Fine Arts) of 

Paris. He has been teaching morphology 

for over twenty years, first at the Émile 

Cohl school (Lyons), then at the Beaux-Arts 

studios of the city of Paris, and finally at the 

Gobelins (Paris). He currently teaches at the 

LISAA school, the Beaux-Arts workshops, 

and the Fabrica 114 studio, all of which are 

located in Paris, France. 

Skeleton and bone  
reference points

Michel Lauricella
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MORPHO: Skeleton and  
bone reference points

anatomy for artists
Michel Lauricella

In Morpho: Skeleton and bone reference points, 

artist and teacher Michel Lauricella provides a 

practical and simplified approach to visualizing 

the human skeleton to help you in drawing the 

human form. Every model—regardless of their 

body shape—has bone reference points, and the 

body’s movements reveal the areas where these 

connections are located. In this book, you’ll learn 

the reference points that are the most useful for 

drawing the human figure—knowledge that will fuel 

your imagination and enrich your observational 

skills. In this handy, pocket-sized guide, Lauricella 

focuses on the essentials you need to know, 

creating a reference that is highly usable and 

helpful for artists of all skill levels. 

Sections include:

• Head and Neck

• Torso and Shoulders

• Upper Limbs

• Lower Limbs

US $14.95

ISBN: 978-1-68198-452-0

Other titles in the Morpho series  
by Michel Lauricella

Morpho_Bone_Cover.indd   1 11/29/18   3:17 PM

Morpho Skeleton and 
Bone Reference Points

Rocky Nook Inc.

AUTHOR  Michel Lauricella 

COVER DESIGNER   
Hespenheide Design

TEXT DESIGNERS   
Hespenheide Design

PRINTER  Qualibre / Print Plus

MATERIALS  Text stock: 120 gsm 
woodfree

The exposed smyth-sewn binding 
thread matches the inside color of 
the covers.

This design element complements 
the content of drawing skeleton and 
bone reference points.

This book is part of a series.

WINNER

38 | torso - rib cage

Fig. 1: A dividing line 
between the ribs and 
the cartilages.

Fig. 2: Ten of the 12 
ribs connect to the 
sternum. Shown here 
are the proportional 
relationships and an 
indication of the widest 
point, at the level of the 
eighth rib.

Figs. 3 and 4: Two 
views of the torso 
(the insertions of the 
pectoral muscle are 
the same; it is only its 
width that varies). In the 
bony version, the rib 
cage is dominant and 
the pectoral muscle 
can only be seen in the 
wall of the armpit. In the 
muscular version, the 
pectoral muscle runs 
along the sternum and 
hides the outline of the 
bones.

Fig. 1

8

Fig. 2

RockyNook Skeleton-Bone.indd   38 11/28/18   1:39 PM

88 | lower limb - leg

tibia, inside 
view

tibia, 3/4 and 
front view

tibia/fibula
side viewfront view

Fig. 1

RockyNook Skeleton-Bone.indd   88 11/28/18   1:39 PM

20 | head and neck - profile

Fig. 1 Fig. 2 Fig. 3

RockyNook Skeleton-Bone.indd   20 11/28/18   1:39 PM

hand - upper limb | 73

On the 
back of the 
hand, the 
tendons of 
the extensor 
muscles do 
not exactly 
follow the 
directions 
of the 
metacarpals, 
which are not 
as splayed.

On chubby hands, the heads of the metacarpals create dimples.

RockyNook Skeleton-Bone.indd   73 11/28/18   1:39 PM
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A MASTER CLASS IN
HANDMADE

PASTA
photography by

ERIC WOLFINGER

EVAN FUNKE
with Katie Parla

FUNKE
with Parla

Foreword by
MASSIMO BOTTURA

American Sfoglino

Chronicle Books

AUTHOR  Evan Funke

COVER DESIGNER  Vanessa Dina

TEXT DESIGNER  Vanessa Dina

PRINTER  C & C Offset Printing

In this book, Evan Funke, chef of the 
critically acclaimed restaurant Felix 
Trattoria in Los Angeles, compiles 
a comprehensive guide to making 
pasta and regional Italian dishes at 
home. We created a two-piece case 
with metallic gold and paper graining 
to add a tactile element to the front 
cover. This approach helped our title 
treatment jump off the case without 
overwhelming the simplicity of our 
cover image. 
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