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Welcome to PPN

President’s Message

Dear Colleagues,

We at Publishing Professionals
Network are honored to once
again celebrate the achievements
of the publishing community at
this 48th PPN Book Show. We

are also happy to commemorate
our own 50th anniversary as an
organization.

It is extremely fitting, given our
current cultural and political cli-
mate, to acknowledge and cheer
on West Coast publishing’s legacy
of providing diverse and ground-
breaking work that has helped to
enrich both intellectual discourse
and simple conversation among
friends. From the many large
houses that once existed to the
remaining few, to the constant and
lively small presses, western pub-
lishing has affected how we look
at the world, how we live our lives,
and how we just plain have fun. In
many ways, it has been easy to take
these achievements for granted,

but it is now critical to shine a
bright light on any effort to edu-
cate, entertain, and enlighten.

The future of book publishing, and
by extension of PPN, will be built
upon this foundation and requires
that we energize and enlist the
next generation of publishing pro-
fessionals who will take the field in
directions that we cannot antici-
pate. For that reason, one of PPN'’s
leading efforts for 2020 will be to
continue and further develop the
One-Day Publishing Immersion
Program that provides the oppor-
tunity for young and aspiring indi-
viduals to get a sense of the inner
workings of book publishing. The
feedback received to date for

this program has been extremely
positive. It's not dissimilar from
the warm feelings that many of us
have for the BBW Crash Courses,
sponsored by Bookbuilders West,
the former name of PPN, that we

attended when we were starting
out. The young people of today
will one day look back and remem-
ber the day they spent as part of
our immersion program.

With this year's book show, we are
experimenting with the concept of
adding a conference component
to our celebration. As with the full-
day conferences that we sponsored
earlier in the decade, our goal is
to provide an opportunity for you
to step away from your day-to-day
tasks and connect with others,
learn something new, and take a
moment to appreciate our remark-
able accomplishments.

Thank you all for joining us at
today's book show and for being
part of this celebration.

Sincerely,

David Zielonka
President
Publishing Professionals Network




Distinguished Service Award through the Years

At the 1982 Book Show, Lon Driggers, cofounder and second president
of Bookbuilders West, was presented with the organization’s first award
of appreciation. Later that year, a committee formed to make recom-
mendations for an annual award to recognize outstanding service to the
organization. In January 1983, Karen Judd, Paul Butzler, and Bill Ralph
recommended to the BBW Board of Directors the creation of an award
similar to the Dwiggins Award presented annually to a worthy member
of Book Builders of Boston. The committee also recommended that this
award be called the BBW Distinguished Service Award (DSA) and that it
be in the form of an engraved plaque.

The qualified recipient should
Exemplify the ideals of Bookbuilders West, which, though unwritten,
are nevertheless tangible to most long-service book builders;
Have maintained the highest personal standards of craftsmanship and
devotion to his or her work, above and beyond the regular call to duty;
Have demonstrated interest and service to the book builders commu-
nity, although not necessarily to the Bookbuilders West organization
as such;
Be known for “something extra” that he or she has given to the job or
to “book building,” whether it be unusual talent, brilliance, innovation,
integrity, devotion, or helpfulness to others; and
Have universal appeal to all segments of the publishing industry.

The committee recommended that a recipient-selection committee be
created consisting of each of the following:

Past president

Board member

Designer

Supplier

Other

The 1983 BBW Board of Directors approved the recommendation and
established the Distinguished Service Award with an ad hoc committee
authorized to select an annual DSA award recipient. Since that time,
the following people have received the DSA award:

1983

1984

1985

1986

1987

1988

1989

1990

1991

1992

1993

1994

1995

1996

1997

1998

1999

2000

Lon Driggers

Al Lindenbaum
Charles H. Goehring
Bill Ralph

Frank Mitchell
Roy Wallace
Patricia Brewer
Karen Judd

Bill Ketron
Casimira Kostecki
Elliott Derman
Jonathan Peck
Gordon Johnson
Chet Grycz

Detta Penna

Paul Butzler

Gary Head

Arleen Cowan

2001

2002

2003

2004

2005

2006

2007

2008

2009

2010

2011

2012

2013

2014

2015

2016

2018

2019

Don Smith

Tony Crouch

Karen Richardson
Rebecca Swee
Michele Bisson Savoy
Mike O’'Brien
Stephen Thomas
Mary Lou Goforth
Sandy D’Amato
Leslie Austin

Elise Gochberg
Andrea Helmboldt
Mike Johnson
David Zeilonka
Duncan McCallum
Tona Pearce Myers
Scott Norton

Brenda Ginty

In the mid-2000s, the number of BBW board members was reduced and
a stable DSA committee formed, including current and former presi-
dents and/or former DSA recipients. The current committee is chaired by
Michele Bisson Savoy, joined by past presidents Tona Pearce Myers and
David Zielonka as well as previous DSA winners Mike Johnson and Elise
Gochberg.

Since the transition of Bookbuilders West to Publishing Professionals
Network in 2012, the process of recipient selection has begun each year
with members of the DSA Committee nominating qualified individuals.
Typically, the committee nominates five to eight individuals, and the com-
mittee chair prepares a ballot with names and descriptions of the can-
didates’ qualifications and PPN service record. Following the Australian
ballot method, each committee member votes for candidates in order

of preference (1, 2, 3, 4, etc.), and the candidate with the lowest score
becomes the DSA nominee. In the occasional event of a tie, only the tied
candidates run off against each other on a new ballot. The recipient is
notified immediately so that copy can be developed for the Book Show
Catalog, but the person’s identity is otherwise kept secret until presenta-
tion at the Annual Book Show. Gary Head handled design and ordering
of the DSA plaque from 1984 until 2008, when Michele Bisson Savoy took
over the duties.

We appreciate the responsibility of serving Publishing Professionals
Network and the honor of implementing the wishes of our founders to
recognize individuals who have made important and lasting contributions
to the organization.

Congratulations to our 2019 DSA winner, Brenda Ginty.



Distinguished Service Award Winner 2019

Brenda Ginty

“Success is a
journey, not
a destination.
The doing is
often more
important than
the outcome.”

—Arthur Ashe

As Publishing Professionals
Network celebrates its 50th
anniversary, | invite you all
to reflect on the journey that
brought you here today.

The first step on my publishing
journey was 25 years ago. | may
think | am the consummate book
production person at heart—
planning and scheduling are sec-
ond nature for me—but it wasn't
until my last semester of college
when | realized I'd soon need a real
job. | went to the career center
and was given a job description for
publishing intern. | was intrigued,
and even as an English major on a
tight budget, | wasn't fazed by an
unpaid internship.

The first day | walked into the
office of Prima Publishing, an inde-
pendent publisher in Northern
California, | knew | was home. The
exciting world of trade publish-
ing had me completely hooked,
and each person | met reinforced
for me that these were “my peo-
ple.” They were book lovers,

and among them were writers,

publicists, inventory analysts,
manufacturing reps, editors, and
more, all passionate about pub-
lishing. Everyone was friendly,
offering advice and taking time
to show me how and why things
are done the way they are.

| was the first Prima intern, and
with hard work, that turned into a
full-time job the day after | gradu-
ated. Of all the fields available to
me at Prima, | chose book produc-
tion and excelled at project man-
agement and managing people.

| embraced everything about pub-
lishing from learning the insider
lingo and the proofreaders’ marks
to reading Publishers Weekly and
The Chicago Manual of Style and
attending Bookbuilders West
(BBW) events.

As with many in the publishing
industry, my job became one of
adapting to constant change with
rapidly evolving technology, merg-
ers and acquisitions, consolidation,
integration, and layoffs. Prima

was acquired by Random House,
and the doors closed. Next, when

| applied at Wadsworth, | was
actually interviewed at Thomson
Learning just as Wadsworth,

along with Brooks/Cole, was being
absorbed into Thomson Learning.
Thomson became Cengage

Learning and then simply Cengage.

Books became content, and edu-
cational publishing companies
became content providers. My job
as Editorial Production Manager
morphed into Content Delivery
Director.

Through all of these changes, BBW
was there. | met and made many
friends and attended seminars and
book shows. In 2012, when BBW
became Publishing Professionals
Network, | joined the board. As
with my first job in publishing,
joining the board was like finding

a second family. My colleagues

at PPN were (and still are!) a fun,
friendly group of people passion-
ate about serving the publishing
community and providing educa-
tional opportunities for all. | have
enjoyed every minute of my time
with PPN, even when it involved

writing copy late at night, setting
up for events early mornings, wran-
gling presenters at PPN confer-
ences, carrying carloads of books,
and attending board meetings. It's
a fantastic organization with even
better people, and | owe a debt of
gratitude to all the wonderful, sup-
portive people at PPN and most
especially to David Zielonka for
inviting me to join the board and to
Scott Norton for his guidance.

| am incredibly honored to receive
the 2019 Distinguished Service
Award. The DSAs who have come
before me are distinguished icons
of publishing on the West Coast,
and | can’t believe | have been
included among them. It is a real
privilege. Thank you very much!

Brenda Ginty
PPN Vice President and
Outreach Committee Chair



An Invitation to Join

Publishing Professionals Network
offers something for everyone in
book and book-related publishing,
from the self-publisher and free-
lancer to major corporate entities
and full-service providers. Founded
as Bookbuilders West in 1969 and
rechartered as PPN in 2012, we
celebrated our 50th anniversary in
2019.

PPN’s mission to encourage edu-
cation and development and to
foster publishing excellence is sup-
ported by the following programs
and initiatives.

BOOK SHOW

The annual PPN Book Show is a
festive celebration of publishing
excellence. Award winners are on
display alongside all book show
entries for attendees to review and
admire. Each attendee receives a
keepsake four-color catalog that
highlights the winning entries

and honorable mention entries.
For 2020, to celebrate PPN’s 50th

10

anniversary, we expanded the gala
event to include speaker-led ses-
sions on topics related to the book
show and of interest to the publish-
ing community as a whole.

PPN board members, PPN mem-
bers, and volunteers work through-
out the year to organize the call for
entries, judge, produce the cata-
log, provide publicity for the event,
and coordinate the book show
itself. This year we chose nine book
show judges for their expertise in
the areas of design, production,
paper, printing, binding, and over-
all book publishing. All are working
professionals who volunteer their
time.

The event would not be possible
without generous donations by
supplier members who provide
material and services. This year’s
PPN Annual Book Show extrava-
ganza is the culmination of a year
of efforts, and it honors everyone
who works in the book industry.

ONE-DAY PUBLISHING
IMMERSION PROGRAM

In the spring of 2018, PPN
announced the launch of our
One-Day Publishing Immersion
Program, and we are pleased to
share that we have expanded this
outstanding educational opportu-
nity from once to twice a year (fall
and winter/spring).

The goal of the PPN Immersion
Program is to provide real-world
educational opportunities to aspir-
ing publishing professionals. We
seek out guest participants who
have demonstrated an interest in
publishing and who are consider-
ing a career in the industry. We
then pair these guest participants
with host publishers who pro-
vide a hands-on introduction to
publishing.

Through the Immersion Program,
we hope to enable our guest par-
ticipants to become more compet-
itive candidates for full internships

or entry-level positions in publish-
ing in the future. The program is
free to selected participants, who
then also become PPN members
free of charge for one year and
receive all the discounts and bene-
fits of membership.

PPN board members are responsi-
ble for actively reaching out to area
colleges and universities to find
guest participants and for engag-
ing host companies from the pub-
lishing community. The program

is made possible by the generous
volunteers at the host publishing
companies who invest their time
and share their expertise with
aspiring publishing professionals.

SOCIAL AND EDUCATIONAL
EVENTS

PPN offers a variety of social and
educational events throughout the
year to help members connect with
other publishing professionals and
stay on top of industry changes.

For 2020, we will continue to offer
bimonthly meetups for socializing
and networking; speaker presenta-
tions; and special engagements.

BUSINESS DEVELOPMENT

PPN members who freelance or
who run an owner-operated busi-
ness have the exclusive oppor-
tunity to promote their print and
digital publishing-related services
in our completely revamped PPN
Freelance Directory. This direc-
tory is available to the communi-
ty-at-large for reference. Inclusion
in the directory is limited to PPN
members.

BUSINESS PROMOTION

Companies that become a spon-
soring PPN member receive an
extra promotional benefit through
recognition at PPN events, on our
website, and in the Book Show
Catalog.

GETTING INVOLVED

It's easy to become a member:

just access our online membership
form on our website:
(www.pubpronetwork.org) and
click on Membership. If you are
interested in volunteering your
time or would like to know more
about PPN, please reach out to us
at operations@pubpronetwork.org.
We are always open to new ideas
for useful ways to support the pub-
lishing community. Let us know
your thoughts!

1"



Officers and the Board of Directors

OFFICERS

President
David Zielonka
Stanford University Press

Vice President
Brenda Ginty
Formerly with Cengage

Treasurer
Barbara Fuller
Editcetera

Secretary
Mimi Heft
Mimi Heft Design

BOARD MEMBERS

Haley S. Anderson
HSA Editorial

Helen Bruno
Designer

Doris J. Endo-Lewis
National Geographic Learning

Sohayla Farman
Berrett-Koehler Publishers

Rebecca Morgan
Public Policy Institute of California

Scott Norton
University of California Press

David Peattie
BookMatters & Whereabouts Press

Michele Bisson Savoy
Qualibre Inc.

12 OFFICERS AND THE BOARD OF DIRECTORS

Presidents through the Years

1968-1970

1970-1971

19711972

1972-1973

1973-1974

1974-1975

1975-1976

1976-1977

19771978

1978-1979

1979-1980

1980-1981

1981-1982

1982-1983

Al Lindenbaum

Lon Driggers

Jack Drach

Charles A. Goehring
Paul Lieber

Bill Ralph

Ramon Riley
Charles A. Goehring
Gordon Johnson
Fran Mitchell

Roy Wallace

Eva Strock

Bill Cartwright

Sharon Hawkes Grant

1983-1984

1984-1985

1985-1986

1986-1987

1987-1988

1988-1989

1989-1990

1991-1992

1992-1993

1993-1994

1994-1995

1995-1996

1996-1997

1997-1998

Pam Mantor
Robert Odell
Jonathan Peck
Karen Judd
Rebecca Swee
Paul Butzler
Larry Lazopoulos
Casimira Kostecki
Patricia Bewer
Barbara Redman
Anthony Crouch
Brooks Vitalone
Detta Penna

Arlene J. Cowan

1998-1999 Leslie Austin
1999-2000  Stephen Thomas
2000-2001  Mary Lou Goforth
2001-2003  Michele Bisson Savoy
2003-2004  Ramona Beville
2005-2007  Elise Gochberg
2007-2009  Michele Bisson Savoy
2009-2010  Michael O'Brien
2010-2012  Andrea Helmbolt
2012-2014 David Zielonka
2014-2016  Tona Pearce Myers
2016-2017 Scott Norton
2017-2018 Brenda Ginty

2019-Present David Zielonka

PRESIDENTS THROUGH THE YEARS 13



The Book Show Judging

The Book Show Committee

Fifty years of PPN. Wow! How
about that? How did it happen? A
lot of people have given their time,
knowledge, and expertise to bring
us to this place. They have given
steadily, year after year.

This year, let me thank the Book
Show Committee and others who
helped to organize this event,
starting with PPN President David
Zielonka, who sent out email blasts
and set up our website to accept
entries. Mimi Heft donated her
time to design the postcard for the
Call for Entries, and Doris Endo-
Lewis bravely received all of the
entries, sorted them, boxed them,
organized the ballots, and helped
with scoring.

The judges took a day from their
work to judge entries. We can't say
thank you enough to Nancy
Austin, Frances Baca, Megan
Colman, Michael Farmer, Danica
Hodge, Stacey Lewis, Madeline
Moe, Tona Pearce Myers, and
Greg Rodgers. Some of these
judges took several days to travel

here, and their companies paid for
airfare, lodging, and rental cars.
The book show wouldn’t happen
without this commitment from our
judges.

Barbara Arellano and Doris Endo-
Lewis, led by Michele Bisson Savoy,
helped lay out the books and bal-
lots for judging. David Zielonka,
our alternate judge, also kept busy
with volunteer work throughout
judging day. All in all, we balloted
and judged 90-plus entries to
determine category winners and
honorable mentions. The top win-
ners from each category will com-
pete via live online voting at the
book show event for Best in Show.

A big thank you also goes to
Chronicle Books for hosting the
judging as well as the book show
itself.

The Book Show Committee pro-
duced the catalog under the direc-
tion of Doris Endo-Lewis.

Thank you to this year's catalog
designer, Alex von Dallwitz.

Barbara Fuller edited the cata-
log, with proofreading help from
Rebecca Morgan.

Spectrum Print Group and Friesens
donated catalog printing. Thank
you!

Finally, PPN board members Haley
Anderson, Michele Bisson Savoy,
Sohayla Farman, Rebecca Morgan,
and David Zielonka worked to line
up speakers for our educational
seminars during the afternoon of
this year's book show. We thank
these board members as well as
our speakers (still to be determined
at time of writing). We hope that
you find these sessions interesting
and informative.

Thanks to all who made possi-
ble this 48th PPN Book Show
extravaganza.

BOOK SHOW COMMITTEE
Michele Bisson Savoy, Chairperson

Haley Anderson, Sohayla Farman,
Barbara Fuller, and Mimi Heft

15



The Book Show Criteria & Categories

Since 1970, awards for outstanding
book design, production, and man-
ufacturing have been presented

at the Publishing Professionals
Network Book Show, one of the
largest and most prestigious
events of its kind in the United
States. The judges are experi-
enced in design, production, and
related areas. Following an exhibit
of all entries, winning entries are
announced and awards presented
at a gala event.

All book projects that receive
awards are showcased in this
annual catalog, which is distributed
to attendees at the Book Show
and Awards Event, and on the PPN
website. They are also announced
in press releases to the trade press.

16 THE BOOK SHOW JUDGING

JUDGING CRITERIA

Each entry is judged on its own
merits—regardless of category—
and evaluated for its excellence.
Entries are judged individually, not
against other books. One entry for
each category is awarded best in
the category, and others with top
scores receive honorary mention.
This year the best-in-category win-
ners will also compete for Best in
Show (People’s Choice award) via
an online day-of-show vote.

Judges for the categories are
selected for their knowledge and
experience in those segments.
Awards are based on layout,
typography, and production qual-
ity, with an emphasis on how well
the finished product meets the
needs of the intended market and
conveys the author’s intent.

CATEGORIES FOR 2019

To ensure that entries are evalu-
ated with the appropriate criteria
in mind, 10 main categories have
been established.

COVERS & JACKETS, IMAGE-DRIVEN

Covers and jackets submitted in the image-driven
book category. Covers and jackets may be submitted
for consideration without the accompanying books.

COVERS & JACKETS, TEXT-DRIVEN

Covers and jackets submitted in the text-driven book
category. Covers and jackets may be submitted for
consideration without the accompanying books.

TRADE, IMAGE-DRIVEN

Books of general interest published primarily for their
visual content. This category includes photographic
essays and fine-art editions, museum guides, and his-
torical picture books.

TRADE, TEXT-DRIVEN

Books of general interest that are published primarily
for their text content, such as fiction, nonfiction, prose,
and poetry. Photographs, illustrations, or other graph-
ics serve as accessories to the text.

TRADE, GRAPHIC NOVEL

Richly illustrated novels, with one or more colors. The
images tell the story.

CHILDREN'S TRADE

Books created specifically for the enjoyment and
enrichment of a juvenile.

REFERENCE & SCHOLARLY

Reference works for a general audience that are
intended to be consulted rather than read continu-
ously; also, highly specialized texts of primary interest
to an academic or research readership.

SPECIAL TRADE

Books that do not fit comfortably into other trade and
reference categories, including novelty books, gift
books, and health-and-fitness books.

GUIDE & TRAVEL

Identification guides on a variety of topics as well as
field and travel guides.

HOW-TO, CRAFTS & COOKBOOKS

Books with content intended to instruct readers on
different methods and techniques relative to a specific
project or craft, including cookbooks.

Michele Bisson Savoy
PPN Book Show Chair

THE BOOK SHOW JUDGING 17



The Judges

Nancy Austin

Designer

When she was seven, Nancy Austin

stole a book from the school library.

That petty crime foreshadowed

a lifelong passion for books—as
objects, as stories, as worlds to
explore, as time out of time. Nancy
studied English literature and art.
She has long enjoyed a career as a
book designer and creative director
in Bay Area publishing. She enjoys
working closely with clients, bring-
ing to all projects problem solving,
aesthetics, technical expertise, and
the conviction that design matters.

19
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Frances Baca
Callisto Media

Megan Colman
New World Library

Frances Baca is a design leader specializing
in creative direction, design operations and
strategy, and brand communication. She's
spent the last seven years at the technology
start-up Callisto Media in Emeryville, first
leading book product design and develop-
ment as VP Design and currently serving as
VP Brand and Design Strategy.

Frances began her career in publishing in
1998, establishing a solo design practice in
San Francisco that specialized in publication
design. She created books and magazines
for a range of clients from trade to academ-
ic publishers, including Chronicle Books,
Columbia University Press, University of
California Press, McGraw-Hill, Verso, Pearson,
Wiley, and others. In 1999, she began a long
and fruitful partnership with UC Press on
the groundbreaking food and culture journal
Gastronomica, where she served as Design
Director for 13 years.

Megan Colman fell in love with drafting in high
school, when she discovered the precision of

a perfectly sharpened pencil, a sliding ruler,
and a T square. Before receiving a graphic arts
degree from Dominican University, she worked
as a draftsperson for a landscape architecture
firm in San Francisco and then was hired by
Axion Design, an award-winning packaging
design firm in San Anselmo, where she decided
to pursue design. After gaining tremendous
experience at Axion, she ventured out with her
own freelance company, Maddie Designs. The
company has had 17 years of steady projects,
working regularly with 15 nonprofit clients.

Megan splits her time between freelancing and
designing in-house at New World Library, locat-
ed in Novato, where she creates print and web
marketing and advertising materials, handles
catalog design and production, and manages
reprints.

Her interests include soccer, gardening, hiking
with her dog, mountain and road biking with her
husband, and spending time in Tahoe.

21
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Michael Farmer

National Geographic Learning

Michael Farmer has been the Creative
Director for National Geographic Learning for
more than 10 years, overseeing the design
development of K-12 reading and language
arts, social studies, and science print and
digital experiences. Prior to working for

NGL, Michael held senior creative, design,
and production positions with Harcourt
Trade, School, and College Publishers

and with Disney Worldwide Publishing.
Michael has received numerous awards

for book design and art direction from

AIGA, Communications Arts, the Society

of Illustrators, the Book Industry Guild of
New York, and both Bookbuilders West and
Publishing Professionals Network. He is an
alum of California College of the Arts and Cal
Poly, San Luis Obispo, and was a two-time
Bookbuilders West scholarship recipient.

Danica Hodge

Hoover Institution Press

Danica Michels Hodge has been an editor and
a production manager of magazines and books
for more than 15 years, having worked most
recently in the publications department of the
Fine Arts Museums of San Francisco, where
she supervised production of exhibition cata-
logues, including Teotihuacan: City of Water,
City of Fire; Jewel City: Art from San Francisco’s
Panama-Pacific International Exposition; and
Anders Zorn: Sweden’s Master Painter. She

has also managed institutional titles, such as
the revised edition of Big Alma by Bernice

Scharlach; the Inside and Out set of guidebooks

to the de Young and the Legion of Honor
Museums; and the member magazine, Fine

Arts. She launched the Pictorial Series of small,

affordable exhibition companion books. In 2019,

Danica joined the Hoover Institution Press as
editorial manager. There she oversees aspects
of content for all of the press’s titles, is the
sole in-house editor at the Hoover Institution,

and maintains the institutional style guide.

23



Stacey Lewis
City Lights Books

Madeline Moe

Chronicle Books

24

Stacey Lewis is VP, Director of Publicity,
Marketing and Sales at City Lights Publishers,
in San Francisco, where she has worked for over
20 years. At City Lights, she has collaborated
with writers such as Howard Zinn, Michael
McClure, Karen Finley, Diane di Prima, and many
others. She got her start in Bay Area publishing
by interning and working for Heyday Books,
Berkeley. Stacey directed the programming

for the Northern California Book Publicity and
Marketing Association (NCBPMA) for a number
of years, and she has spoken about her work at
UC Berkeley, UC Santa Cruz, and the University
of San Francisco; with booksellers at the
Northern California Independent Booksellers
Association; at NCBPMA programs; on panels
convened by the National Book Critics Circle

at Book Expo America and at City Lights; and
on C-SPAN and other media. On a number of
occasions, she has shared embarrassing anec-
dotes at the Porchlight Storytelling Series in San
Francisco. Originally from Orangeburg, New
York, Stacey is a graduate of UC Santa Cruz and
of the Stanford Publishing Program. She lives in
Berkeley with her husband and two sons.

Madeline Moe joined Chronicle Books in
2015. In her role as a production develop-
er, she manages the production process
from start to finish on a wide variety of
books, stationery, and gift products.

She got her start in the image-driven
production trade working on children’s
picture books, and she currently han-
dles an always-evolving list centered in
Chronicle’s lifestyle, art, and entertain-
ment publishing. An avid fan of How It’s
Made, she loves the process of translat-
ing ideas into physical form, exploring
printing techniques and finishes to make
designs shine, and developing new treat-
ments and products. She enjoys exploring
the many facets of manufacturing on
projects ranging from fine art photogra-
phy books to tarot decks and all manner
of creative printed matter in between.

Madeline lives in Oakland, and when not
deep diving into the details of the manu-
facturing process, she can often be found
on or around a mountain somewhere in
California.
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Tona Pearce Myers
New World Library

Tona Pearce Myers has been a part of the
Bay Area book community for more than 30
years. She started as a bookseller at a couple
of bookstores to work her way through col-
lege. After graduating with a BA in creative
writing from Sonoma State University, she
managed Barnes & Noble stores until she
landed a dream job in publishing. As produc-
tion director at New World Library, she has
been able to learn many sides of publishing.
Tona is the editor of two books, including
The Soul of Creativity, as well as articles for
such publications as Mothering magazine
and Sonoma Mandala. She served on the
Publishing Professionals Network board for
10 years, holding the positions of president,
vice president, and treasurer. She is an avid
runner and loves traveling and reading —
preferably at the same time.

Greg Rodgers

Phoenix Color

Greg Rodgers is one of the leading sales
representatives in four-color domestic
printing and blended runs from overseas,
and he has worked with some of the most
well-known authors and illustrators in the
industry. He currently represents Phoenix
Color in California and New York.

Greg's printing career began in 1988 at
the Semline Book Group in Prepress,
Pressroom, and Binding. He later moved
into sales, and he has been with Phoenix
Color as sales executive since 1998. He
specializes in highly decorated compo-
nent work, with an emphasis in four-color
thin book work. Greg lives in New Jersey
with his wife of 40 years and enjoys
spending time with his four children and
four grandchildren.
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Covers & Jackets ‘ Image-Driven




WINNER

My Tiny Atlas

Ten Speed Press

AUTHOR  Emily Nathan

COVER DESIGNER  Lizzie Allen
TEXT DESIGNER  Lizzie Allen
PRINTER C & C Offset Printing

MATERIALS Interior: 120 gsm Gold
Sun Woodfree; Jacket: 180 gsm
Hyacinth Fine Sand White

32 THE AWARD WINNERS

The French fold-jacket printing 5¢ (CMYK + PMS 7607u x CMYK) + 2/s
press varnish + spot gloss on front and spine on 180 gsm Hyacinth Fine
Sand White is the piéce de résistance showcasing photography from
Tiny Atlas Quarterly. This is a wanderlust-inspiring collection of photos
from some of the world's most beloved, unusual, and astounding places.

COVERS & JACKETS | IMAGE-DRIVEN
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HONORABLE
MENTION

Cartoon Vision

University of California Press

AUTHOR Dan Bashara

COVER DESIGNER  Claudia Smelser
PRINTER Versa Press

MATERIALS 10 pt. C1S

| enjoyed pulling the typography into close interaction with the illustration
by means of the stoplight.

34

cartoin

UPA Animation and Post

thetics
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HONORABLE
MENTION

Infinite Cities: A Trilogy of Atlases

University of California Press

AUTHORS Rebecca Solnit, Rebecca Snedeker, and Joshua Jelly-Schapiro

COVER DESIGNER  Lia Tjandra

TEXT DESIGNER Lia Tjandra

PRINTER Qualibre

MATERIALS Neenah Desert Storm wrap, black ink, raised UV spot gloss

This entry is for the slipcase/box only. The box collects together three stunning atlases by Rebecca
Solnit, Rebecca Snedeker, and Joshua Jelly-Schapiro. Each atlas provides a vivid, complex look at
the multifaceted nature of a city—San Francisco, New Orleans, or New York—as experienced by

its different inhabitants, replete with the celebrations and contradictions that make up urban life.
The map featured on the box is of an imaginary city—a combination of San Francisco, New Orleans,

and New York. The box is designed to be tactile, inviting viewers to caress the lines of the map and
imagine the rich history of these infinite cities.
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HONORABLE
MENTION

The Copyeditor’s Handbook, 4th edition,
and The Copyeditor’s Workbook

University of California Press

AUTHORS Amy Einsohn and Marilyn Schwartz;
Erika Buky, Marilyn Schwartz, and Amy Einsohn

COVER DESIGNER Claudia Smelser
PRINTER Sheridan Books
MATERIALS 10 pt. C1S

| kept the typographic design and face of the title, subtitle, and authors to
maintain continuity with the third edition. | redesigned the graphic appearance
of the covers with oversized, partial punctuation marks and made the two books
reverses of each other: black on white and white on black. This book has been
perennially successful for us, and | wanted to thank those who learn from these
books and continue to do the hard work of editing by saluting (some of) the
tools they use.
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Copyeditor’s
Handbook

A Guide for
Book Publishing
and Corporate

Communications

Exercises and Tips for Honing
Your Editorial Judgment

The
Copyeditor’s
Workbook
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Covers & Jackets

Text-Driven




WINNER

You vs You

Greenleaf Book Group

AUTHOR Todd Cahill

COVER DESIGNER
Rachael Brandenburg

TEXT DESIGNER
Rachael Brandenburg

PRINTERS Phoenix Color (cover) /
Sheridan Books (text)

MATERIALS 55# cream paper

42 THE AWARD WINNERS

You vs You has a classic business-book cover that blends

type and image with great use of extra printing technology.

Special printing features:
Jacket: spot gloss (image), embossing (title and image),
foil stamp Luxor 28621 (title and box)

Case: foil stamp glossy white GP100 (spine)

WAYS TO KICK YOUR OWN ASS AND WIN

YOU

Y U

TODD CAMHILL

COVERS & JACKETS | TEXT-DRIVEN
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HONORABLE
MENTION

Emperors of the Deep

HarperOne

AUTHOR William McKeever
COVER DESIGNER  HarperCollins
PRINTER Phoenix Color

MATERIALS 100# C1S

44

The jacket was printed in 4-color process + blue on
100# C1S paper stock. It was finished with Matte Film,
LithoFoil, and spot UV gloss.
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HONORABLE
MENTION

One Night in Georgia

Amistad (imprint of HarperCollins)

AUTHOR Celeste O. Norfleet
COVER DESIGNER Milan Bozic
PRINTER Phoenix Color

MATERIALS 10 pt. Silver Metalized

46

The cover was printed in 4-color process + two hits
opaque white on 10 pt. Silver Metalized paper stock.
It was finished with matte UV and spot UV gloss.
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HONORABLE
MENTION

Sticks & Stones

An Inc. Original

AUTHOR Nick Powills
COVER DESIGNER Neil Gonzalez
TEXT DESIGNER Neil Gonzalez

PRINTERS Phoenix Color (cover) /
Thomson-Shore (text)

MATERIALS 55# cream paper

48

Sticks & Stones has a classic business-book cover
blending type and image with great use of extra
printing technology.

Special Printing Features:
Jacket: matte with spot gloss (title, author name,
author photo, back)

Case: foil stamp Lustrofoil S5 Silver (spine)

BUILDING ENTREPRENEURIAL
SUCCESS FROM LIFE’S STRUGGLES

Sticks

St nes

NICK POWILLS
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HONORABLE
MENTION T L

Meat Planet

University of California Press

AUTHOR Benjamin Aldes Wurgaft The front-cover illustration is a diagram of an exploding burger.
COVER DESIGNER  Lia Tjandra The patty is highlighted by the spot UV gloss effect.
TEXT DESIGNER  Lia Tjandra

PRINTER Versa Press

MATERIALS C1S jacket stock, matte
lamination, raised spot UV

M EAT S —
PLANET

1N 2013, A DUTCH SCIENTIST UNVEILED THE WORLD'S

NICOLA TWILLEY,

HARDLD MCGEE,

BENJAMIN ALDES WURGAFT

JUHN BIRDSALL

L1INV1d LY3IN ¢

PLANET

GEOFF NANAUGH.
ASINPSON BOOK IN HUNANITIES
CALIFORNIA STUDIES IN FO0D

AND CULTURE, 69 UNIVERSITY OF CALIFORNIA PRESS ~ WWW.UCPRESS.EDU

RACHEL LAUDAN.

i

7805201295537
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HONORABLE
MENTION

Convinced!

Berrett-Koehler Publishers

AUTHOR Jack Nasher

COVER DESIGNER  Adrian Morgan
TEXT DESIGNER  Laurel Muller
PRINTER Friesens

MATERIALS Cover stock: 12 pt. C1S,
printed 4-color with a matte
lamination; perfect binding in
paperback format

52

Jack Nasher is an international author (based in Germany), and we wanted
the cover to have global appeal, beyond the U.S. market. Rather than find
an image or stock photo, the designer stuck to an all-type cover design.
The bright red cover was designed to work in a CMYK setting, rather than
Pantone, primarily for the cost-effectiveness of reprints and for the ease
of shorter printing schedules. The book is a how-to guide for readers who
want to communicate competence in a business setting and leave a lasting
impression. Even though the exclamation point is at the end of the main
title (Convinced!), the designer decided to place the design element front
and center on the cover. The exclamation point doubles as an inverted i
and plays on the idea of standing out in a crowd. The designer tweaked
the exclamation point and worked over smaller details like the width of the
exclamation mark and whether it should have a rounded-off flat top.

53



HONORABLE
MENTION

Fruit from the Sands

University of California Press

AUTHOR Robert N. Spengler lll  This is one of the rare jackets that | also illustrated. The desert scene
COVER DESIGNER  Lia Tjandra is enhanced by the gritty matte lamination.

TEXT DESIGNER Lia Tjandra

PRINTER Versa Press

MATERIALS C1S jacket stock,
gritty matte lamination

A g v B B e 4
rullz Sands

s
il ¥

The Silk Road
Origins

of the Foods
We Eat

Fruit
from

A,*ﬁ;ﬁ' & s
Fruit,Sands

The Silk Road
Origins

of the Foods
‘We Eat
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HONORABLE
MENTION

The Call of the Wild and Free

HarperOne

AUTHOR Ainsley Arment
COVER DESIGNER  Studio Gearbox
PRINTER Phoenix Color

MATERIALS 100# C1S

56 THE AWARD WINNERS

The jacket was printed in 4-color process + green + blue and
finished with Soft Touch Film.

RECLAIMING WONDER IN YOUR

CHILD’S EDUCATION

AINSLEY ARMENT

FOUNDER OF WILD + FREE

COVERS & JACKETS | TEXT-DRIVEN
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HONORABLE
MENTION

Millenneagram

HarperOne

AUTHOR Hannah Paasch
COVER DESIGNER Faceout Studio
PRINTER Phoenix Color

MATERIALS 100# C1S

58 THE AWARD WINNERS

The cover was printed in 4-color process on 100# C1S paper stock.
It was finished with Scuff Resistant Matte Film, raised UV, and
embossing/debossing.

MILLENNEAGRAM

Enneagram

TRUEST, § BADDEST

HANNAH PAASCH

COVERS & JACKETS | TEXT-DRIVEN
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HONORABLE
MENTION

EURIPIDES

World Literature in Translation (series design)

University of California Press W\ Medea

A New Translation

AUTHORS  Euripides, Mahabharata, The World Literature in Translation collection includes new translations of
Laozi, Sappho classics and reissues of UC Press backlist books repackaged with a modern
and elegant look. The first titles featured one-name ancient authors. | thought,
Here's my chance to finally design a series with large initial letters as the main
design element! Each letter is lovingly crafted to give the classic shapes an

PRINTER Maple Press ultramodern look.

COVERDESIGNER  Lia Tjandra
TEXT DESIGNER Lia Tjandra

MATERIALS C1S cover stock,
Soft Touch lamination

Translated by Charles Martin \ A New Translation

Introduction by A.E. Stallings

translator of Hesiod's Works and Days

THE DAO DE JING 1S ONE OF THE RICHEST, most suggestive, and

1ZO®T

most popular works of philosophy and literature. Composed in

China between the sixth and fourth centuries B.C., its enigmatic 1\[ El l‘l (1 ]) El I‘ a t a

verses have inspired artists, philosophers, poets, religious thinkers,

and general readers past and present. This new translation cap-

tures the beauty and nuance of the original work. In addition, the

extensive and accessible commentary by Moss Roberts sheds light

“INILAA OV

on the work’s historical and philosophical contexts and shows how
the Dao De Jing addresses topics of relevance to our own times,
such as politics, statecraft, cosmology, aesthetics, and ethics.

Translated by William Buck

“An outstanding translation. By faithfully following the structure

of the original, Moss Roberts provides non-Chinese readers an
opportunity to experience the beauty of form of this canonical
work? Philosophy East & West

Dao De Jing

“Refreshing. Roberts displays a fidelity to the poetic qualities of the
original and at his best translates with an earthy literalness? The Book of the Way
Jowrnal of Religious History e

“Taken as a whole, Roberts’s version of the Dao De Jing captures
the sense of the original, and it is convincingly poetic in its texture,
rhythms, and rhymes? Journal of Chinese Philosophy

Moss Roberts is Professor of Chinese at New York University.
He has translated the classic novel Three Kingdoms, published by
UG Press in both unabridged and abridged editions. He is also the
editor and translator of Chinese Fairy Tales and Fantasies.

. WORLD LITERATURE IN TRANSLATION =
Translated by Moss Roberts

520-

0-520-30557-1
U‘ 3 557’\"

University of California Press s

i
i 3 97780
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Trade ‘ Image-Driven




WINNER

Casting Deep Shade

Copper Canyon Press

AUTHOR C. D. Wright
COVER DESIGNER  Phil Kovacevich
TEXT DESIGNER  Phil Kovacevich

PRINTER Huaxin Printing
Company Ltd.

MATERIALS Text: 157 gsm matte
art, 120 gsm white woodfree
uncoated, 150 gsm HY Hunan
Jinniu Kraft; Cover: 3-piece
case with 2 spines, Indigo Blue
Cloth combined with 128 gsm
gloss art printed 4/0 plus matte
lamination, foil stamp spine,
spine black tape liner

Copper Canyon Press has provided
a unique and beautiful design pack-
age for this extraordinary poet,

C. D. Wright. The play between
different text papers with the text
and images adds to the impact of
Wright's poetry and her message.
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HONORABLE
MENTION

American Eagle:
A Visual History of
Our National Emblem

Goff Books

AUTHOR Preston Cook

COVER DESIGNER
Madeliene Corson

TEXT DESIGNER Preston Cook
PRINTER 1010 Printing
MATERIALS Hardcover with jacket

A bold expression of a fledg-

ling republic’s aspirations and
bravado, the American bald eagle
has been designed, drawn, illus-
trated, stamped, engraved, painted,
sculpted, carved, photographed,
and etched by thousands of artists
and artisans since 1782, when it

first appeared as the central figure
on the Great Seal of the United
States. As America’s most versatile
emblem, the eagle emanates confi-
dence during peace and prosper-
ity, and strength during crisis and
war; as a North American native
species, it exemplifies nature’s gran-
deur and the advance of conserva-
tion. In all, the bald eagle is a stirring
national symbol made all the more

66

vibrant by its indisputable dominion
in the sky. American Eagle: A Visual
History of Our National Emblem is a
visual survey that explores the eagle
in American life. A remarkable book
that represents American culture,
politics, and history, American Eagle
will be the definitive source for this
national icon for generations to
come. The only book that compre-
hensively covers the eagle emblem
in such detail, it will have a wide

audience because of the eagle’s
presence in American history and in
other sectors, including military and
war, politics and protest, culture and
entertainment, art and decoration,
travel and transportation, nature,
and commerce.

The book will appeal to patriotic
Americans, bird-watchers, history
buffs, antique and art collectors,
designers, and ornithologists.
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HONORABLE
MENTION

The Poetics of Distortion

Goff Books

AUTHOR Thomas R. Schiff

COVER DESIGNER Thomas R. Schiff
TEXT DESIGNER  Tim Culvahouse
PRINTER ORO Group Ltd.
MATERIALS Hardcover with band

68

Thomas R. Schiff’s vivid panoramic photographs capture the iconic buildings
and landscapes of San Francisco and the Bay Area in new and surprising ways.
From the Golden Gate Bridge to Coit Tower, the illustrations offer a refresh-
ing perspective on familiar places and reveal unexpected treasures in the

every day. With essays on photography, perception, and architecture by Susan
Ehrens, Wendy Lesser, and Tim Culvahouse, and with an author interview by
Dave Christensen, The Poetics of Distortion: Panoramic Photographs of the San
Francisco Bay Area is a mind-bending, eye-opening, very San Francisco journey.
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HONORABLE
MENTION

Jim Marshall:
Show Me the Picture

Chronicle Books

AUTHOR Amelia Davis

COVER DESIGNER  Erin Thacker
TEXT DESIGNER  Erin Thacker
PRINTER C & C Offset Printing

The book uses a pre-dyed black,
uncoated FSC paper stock to wrap
the slipcase. The slipcase is die-cut
on front and back, exposing the
photo images on the case wrap.

The slipcase is printed using two hits
of white silkscreen. Throughout his
life, Jim Marshall lived a wild life and
created jaw-dropping photos, and he
left an iconic legacy. This book show-
cases the legacy of his work.
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DYLAN
WITH TIRE

THE GOLDEN
YEARS
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HONORABLE
MENTION

COFFEE

RHUM
Coffee, Rhum, UGAR
Sugar & Gold: GOLD

A Postcolonial Paradox ARGSTEGLONIAL PARABOX

Cameron + Company

AUTHOR Museum of the
African Diaspora

COVER DESIGNER lain Morris
TEXT DESIGNER Suzi Hutsell
PRINTER RR Donnelley, China

We have tried to elevate the museum
tie-in. Using a fifth color metallic
gold ink tied the title and the inte-
riors together well. Since a lot of

the art was installations, we found
the gold worked really well instead
of the usual white or a heavy black
(both common in gallery books).

72 THE AWARD WINNERS

CONTENTS

TRADE | IMAGE-DRIVEN
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HONORABLE

e ARE

We Are Everywhere r \ r
Ten Speed Press b -l

AUTHORS Matthew Riemer and
Leighton Brown

COVER DESIGNER Annie Marino
TEXT DESIGNER Annie Marino
PRINTER C & C Offset Printing

MATERIALS Interior: 128 gsm Korean
Neo Matte Art; Cover: 128 gsm
gloss art + matte lamination +
spot gloss on front

From the chapter-opener designs to
more than 300 archival images to the
exhaustively researched narrative,
We Are Everywhere is a stunning
visual record of the history of the
Queer Liberation movement in the
United States.

74 THE AWARD WINNERS

JilERE

INTRODUCTION

VWA

a
er we'd getlos for hours: we had a visceral, emtional

31 WA
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HONORABLE
MENTION

The Nature of Yosemite

Yosemite Conservancy

AUTHOR Robb Hirsch
COVER DESIGNER  Eric Ball
TEXT DESIGNER  Eric Ball

PRINTER Artron, represented by
Crash Paper

MATERIALS Interior stock: 157 gsm
Chinese Oji FSC matte art 4/4
+ spot gloss varnish; Case: top
40% is FSC JHT cloth 0078 with
black foil and debossing, front,
spine, and back; bottom 60%
is 157 FSC Qji glossy art 4/0 +
matte lamination; Ends: 140 gsm
Da Dong FSC woodfree 1/1;
Binding: sewn, round back +
ends + head/tail bands

The publisher wanted both a tac-
tile and a natural presentation to fit
the subject matter, a rich survey of
Sierra Nevada subjects with a focus
on Yosemite National Park. We also
wanted this landscape-photography
book to stand out by not presenting
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a glossy, full-frame cover image. The
top portion of the case is about sim-
plicity, and it both reinforces and bal-
ances the weight of the cloud-filled
sky in the visually complex image.
The matte lamination, together with
the texture of the cloth and the

surprise of the debossing, is meant
to appeal to other senses while the
image delights the eye. The square
format provided the designer and
photographer with maximum flexibil-
ity for presenting large images.

Tuolumne
Meadows
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Text-Driven




WINNER z
of those quoted being his unless otherwise indicated.
Zen Z E N
New VVO r|d Librar \ with me, though, for the same reason, I must not
y make her responsible either. It is a pleasure to me, INTRODUCTION

however, to have this opportunity of expressing thanks
to them all.
At the end of the book will be found a bibliogra-
AUTHOR Al an Watts phy and an explanation of the drawings, symbols, and

Chinese characters used as chapter headings.
COVER DESIGNER
Tracy Cunningham

1 am also indebted for much general information
upon the subject to the late Sokei-an Sasaki, Abbot
of Jofuku-in, who lived and taught for many years in
New York, though I do not wish to make him respon-
sible for any of the opinions given lest they should

be in error. Some of this information 1 owe also to

Mrs. Sasaki, who let me read many of the manuscripts

of his lectures and translations, and discussed them

THERE IS NOTHING THAT MEN DESIRE MORE than
life — the fullness of life, Reality itself. In one form or
Alan W. Watts, another they try to possess it by every possible means,

Canterbury House, Evanston, Illinois, 1948 as happiness, as power, as joy, as wealth, as spiritual
insight, and even as simple existence to which they

TEXT DESIGNER Tona Pearce Myers cling with all thei.r m?glu t”or- fear that it will be taken
away. But one thing is certain: the harder you try to

possess life, the faster it slips away from you, and the

A SHORT INTRODUCTION s i

PRINTER Friesens

MATERIALS Text: 50# offset natural;
Jacket: Rainbow Antique Blizzard,
red-and-black matte foil stamping
on jacket, 2-color PMS on

bellyband BY THE AUTHOR

WITH ILLUSTRATIONS

ZEN

We wanted to give a new take on
an old book originally published
in 1948. The be”yband uses and through a line of patriarchs to Bodhidharma, who
highlights Alan Watts's original

\$
brought it to China, where it continued to be passed
from teacher to teacher. Because this knowledge can
. . . never be written down Zen does not rely on scriptures,
I ” ustration. And it prepares th € fa ns even though it may use them as devices. Words cannot

of Alan Watts for other illustrations convey it, just as they cannot describe colors to a blind
. N . N man. Thus Zen is summed up as:
in the interior. We used Rainbow o e mmectp

Antique for the cover to simulate the A special transmission [of insight] outside the THE BACKGROUND

O venerable Mahakasyapal” Tradition asserts that

this knowledge was handed down from Mahakasyapa

feltlike papers of the 40s, but with seriptures IN INDIAN RELIGION
a few flecks to give it a handmade
feel. The fonts and the bright-red
color hearken to a modern Asian
feel. When the truncated dust jacket
is removed, the cover has a classic
feel, and a pop of color comes from
the red interior. Fans of Alan Watts
will appreciate the new gift-like feel
to a hard-to-find timeless classic.

80 THE AWARD WINNERS

WATTS

No dependence upon words and letters;
Direct pointing to the soul of man;

Seeing into one’s own nature.

To understand Zen adequately, however, we must
realize that it is the fruit and synthesis of the most

important trends in both Indian and Chinese religion.

INDIAN RELIGION HAS EVER BEEN CHARACTERIZED
by the quest for “that One thing, knowing which we
shall know all.” In the Upanishads this “One thing” is
termed Brahman, the absolute Reality of the universe
beyond all opposites. All ordinary things and experi-
ences have opposites; life is opposed to death, pleasure
to pain, joy to sorrow, light to darkness. These oppo-

sites are necessary to one another, so that life is always

TRADE | TEXT-DRIVEN
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HONORABLE
MENTION

WHAT IF A HAPPIER LIFE WAS ONLY
A FEW SIMPLE CHOICES AWAY?

e
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Playing with FIRE
(Financial Independence
Retire Early)
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“What i you could

New World Library

— BRAD BARRETT + JONATHAN MENDONSA

If you wonder what thi d in real time, Scott and Tayl
along on their jour

WORK,

AUTHOR Scott Rieckens

COVER DESIGNER
Rodrigo Calderon

TEXT DESIGNER Tona Pearce Myers
and Rodrigo Calderon

PRINTER New World Library

MATERIALS Text: 50# Enviro 100
Natural; Cover: 10 pt. C1S, dull
lamination

Scott Rieckens is a successful entre-
preneur living in Southern California.
FIRE (financial independence retire
early) is a subculture obsessed with
maximizing wealth and happiness.
This book is a companion to the
author’s documentary, with the

two areas of branding (theater and
publishing) working together to give
the message. We liked the designer’s
subtle allusions to matchsticks on
the front cover, with “fire” colors, as
well as the spine, which mimics the
side of a strike box. We had to deal
with three elements in the title: title,
subtitle, and definition of FIRE. We
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FINANCIAL ™=

INDEPENDENCE =1

decided that the definition told most
about what the book represented,
and it is the one element that is right
reading. The rest of the text on the

RETIRE E

cover is sideways, giving the book
life as well as the playfulness and
energy that the author exudes while
living a minimalist life.
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FIRE calculator for readers who are curious to plug in their own
numbers and see their retirement dates in an easy-to-use inter-
face. The PWF calculatoris simple, not perfect. t doesn't currently
factor in how your income and expenses will change over time,
such as once your house is paid off, and so on. But | think it's a
great jumping-off point and we plan to update it in the future. You
can checkit out here: playingwithfire.colretirementcalculator

PLAYING WITH FIRE

=
S

YOU CAN RETIRE IN 34-3 YEARS
WITH A saviNgs RATE 0F 16%
ANNUAL EXPENSES 120,000
ANNUAL SAVINGS 22,000
MONTHLY EXPENSES 10,000
MONTHLY SAVINGS 1,833

'YOU CAN RETIRE IN 11 YEARS
WiTH A savings RATE 0F 58%
ANNUAL EXPENSES 60,000
ANNUAL SAVINGS 82,000
MONTHLY EXPENSES 5,000
MONTHLY SAVINGS 6,833

Texplained th In this case, if we spent $6o,

ayear, we’d need to save $1.5 million for the income from our
investments to pay for our lifestyle. How long would it take to

save that much money? According to my calculation, it would
be eleven years if we saved $82,000 annually. If our incomes
increased or we could lower our expenses below $60,000, we
could get there even faster. Conversely, if our income dropped,
we would save less, and it could take longer.

“What about inflation? What if the stock market crashes?”
Taylor asked. We both had seen friends lose jobs and houses
during the 2008 recession, and we didn’t want to risk that hap-
pening to us.

1 explained that all this math is based on a 5 percent rate
of return on investments — most years, the stock market re-
turns are much higher than that and some years less. And it
also assumes a 4 percent withdrawal rate. Ideally, the 1 percent
difference provides a buffer to protect you against inflation and
normal fluctuations in the market. However, this is separate
from a genuine market crash (see the box below).

“There are hundreds of people out there who have done
this,” I told her. “Some of them have been retired for decades.”

WHAT ACTUALLY HAPPENS IF THE

STOCK MARKET CRASHES?

You may be thinking what Taylor was thinking: What happens
if the stock market crashes and your investments lose most or
all of their value? Then you may be out of money, out of a job,
and basically out of luck.

The math behind FIRE isn't foolproof and cannot predict
‘what will happen if we are faced with a global financial ca-
tastrophe. But the equation does work perfectly....most of the
time under normal circumstances. In fact, according to the
Trinity University study cited earlier, a 4 percent withdrawal
rate works 98 percent of the time over a thirty-year projection.

EAT,
SLEEP,
REPEAT

TEN THINGS THAT MAKE YOU HAPPY




HONORABLE
MENTION

It's Not Your Money

Hay House

AUTHOR Tosha Silver

COVER DESIGNER Micah Kandros
TEXT DESIGNER  Nick Welch
PRINTER McNaughton & Gunn Inc.

MATERIALS Luxury matte lamination
+ spot gloss + foil

The design is magical, created

by the contrast of colors, font
flare, and sparkle of faux and foil
treatment. The illustrative interior
part and chapter openers and
other embellishments throughout
captivate the author’s person-
ality and message perfectly.
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Ironically
when you let the Divine take the lead
old desires often begin to hatch
and be fulfilled
anyway
(o5 a gift from Love Herself)
except now
you're not

their slave

— Tosha Silver, “Unshackled,” Make Me Your Own

[NTRODUCTION

Dad, I TOLD you. If God’s not included,
I just get bored.

Little girl in line at Kohl's

If anyone told me years ago that I'd be writing a spiritual
book about money, I'd never have believed it. But when
1look back on my life, it makes total sense. All my other
books have centered on the practical ways to surrender
and let the Divine lead, and money might be the single
stickiest topic for this approach. Many spiritually-minded
people will invite the Divine into almost anything, except
the moolah.

I grew up the middle child in a middle-class Jewish
family where my parents worked incredibly hard for my
two brothers and me to feel physically comfortable. I'll be
grateful to them forever. Nonetheless, my obsession from
a very young age was a single topic: Impending Doom. No
matter how seemingly safe we were, I was always sure that
in some vague and intractable way, disaster waited right
around the next corner.

Perhaps this incessant fear came from being born justa
couple of generations from the Holocaust with distant rela-
tives who'd perished there. As a kid, I'd heard stories about
pogroms, concentration camps, and collapsing economies.
Perhaps terror was encoded straight into my DNA.

11'S NOT YOUR MONEY

began to pray to be able to stay in the room with her
skeletal body and give what she needed. Change me, God,
into one who can stay present and be here for her! To my
amazement, this worked like magic. Soon I discovered
these prayers were powerful for almost anything.

That being said, please play with the language to suit
your temperament. If the words change me are annoying,
teplace them with help me, allow me, or let me. Or what-
ever else. I mean, I personally get very excited by the idea
of Divine Love transforming the heck out of me to let
His plan—not the ego's—take over. But if you don't, other
words will work. What matters is making the invitation
in a way that's personal, authentic, and intimate. The
exact language is secondary.

WEEK ONE_ ™

CTOTAL

RELIEF

When you are no longer attached to anything
you have done your share.

~ Nisargadatta Maharaj, | Am That
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HONORABLE o
MENTION You and Me

Throughout this book I speak of you, me, and us. This tends to be my writ
ing style, but I also know from experience that we need to work together to

deal with high-conflict people effectively. Imagine a world where we don't Part
allow high-conflict leaders to gain power haos and bloodshed and
instead make room for reasonable leaders to join forces to solve real prob-
lems. We already know a lot about what works and what doesn't work with
HCPs. We just need to spread this information much more widely. So let's

get started. We may not have much time,

HOW NARCISSISTS
AND SOCIOPATHS
GET ELECTED

Why We Elect
Narcissists and
Sociopaths—

And How We Can Stop!

Berrett-Koehler Publishers

AUTHOR Bill Eddy

COVER DESIGNERS The Book
Designers / Alan Dino Hebel and
lan Koviak

TEXT DESIGNER Maureen Forys,
Happenstance-Type-O-Rama

PRINTER Maple Press

N ci t d th the two. it and deceitful
personalities on the planet. But most are focused on manipulating
the people around them. The ones that go into politics can become
extremely dangerous. They want to be on top—the very, very top—to
be superior and to dominate others with an endless drive for more and
more power. And yet their patterns of behavior are extremely predict-
able, including their inevitable and dramatic downfalls.

So how do they get elected? More specifically, why do we elect
them? Yes, all of us. I will explain this in the five chapters of Part 1

108 Part I Tne Fantasy Crisis Triad Worldwide:

8:Here at Home: From McCarthy to Nixon to Trump o ?

Moderates generally are not the energized party bases. In many ways they
are comfortable with the “establishment” and don'tlike a lot of intense polit-

MATERIALS Dust jacket: 100# Litho Hep ical conflict. In this election, Moderates went in four directions, some into
frrHeni each of the four split groups.

C1S, printed 4-color with matte
lamination; hardcover format
with notch glued case-bound
binding; Cloth: Ecological
Rainbow Opaque, texture linen;
endsheets match text stock;
Spine stamp: General Roll Leaf
Gold; red headbands; Interior
text stock: 45# Maple Tradebook
Cream—FSC certified

This book was one of our best-selling

be too literal, since most voting is
now done electronically. However,
we felt that the box with its simplistic
design and the ballot depicted as a
little devil act as symbols and visual
stand-ins for voting and elections.
The book invites readers to learn

political climate. The cover draws
the eye to the devil-ballot, and the
downward motion of the devil brings
the eye to the crux of the book, the
subtitle, And How We Can Stop! To
make up for the brightness of the
jacket, we designed the hard case in

Loyalists
(For Trump)

28%

Targets of Blame
(Fantasy Vilains)

BilCiinton
Ete.

(For illay Clinton) (For 3rd Partes)

20% 5%
(Didn't Vote)

39%

In my analysis the Moderate candidate in this fundamentally two-party
system was Hillary Clinton in 2016. The majority of the country voted for
her by almost 3 million votes more than Trump. They remained Moderate.

Double Negatives

Double Negatives s the term given by the Identity Crisis researchers to those
voters who had equally unfavorable views of both Clinton and Trump. 1
believe that this is because of the effect of Trump’s intense emotional split-
ting or dividing of groups as he attacked Clinton and other targets in almost
every one of his public announcements or Twitter commentaries.

The effect of emotional splitting is that it triggers an equally distaste-
ful feeling about both people, even though one (the HCP) is usually acting
extremely badly while the other (the Target of Blame) is being fairly normal
or simply defending himself or herself. The result of repeatedly hearing very
bad things about a normal person from a very badly behaving HCP is that
both are perceived as equally very bad. I've seen this over and over again,
in high-conflict divorcing families, workplace conflicts, and legal disputes.
People turn away from both the HCP and their Target of Blame.

By consistently attacking Clinton about having a private email server
when she was Secretary of State (a potentially illegal set-up because of the
risk of releasing government secrets, but this didn't happen, and she was
cleared), Trump was able to make her seem involved in a scandal and dis-
honest. This turned out to be a fantasy crisis. Ironically, she was unable to
pin any one scandal on him, because there were so many and she didn't
effectively focus on one the way he did.

on Inan ey October Youciov ol simos 80 percen ofrespondents sid

. . g . . . . Reserved, ¢ that they had “heard a lot” about the Clinton email story—more than any

titles during the summer 2019 season,  why politicians and people in power a muted white linen cloth. Maureen ther sy sbout Clnto or Trump. (Fo example, ol 1% id hey
had heard a lot about Trump's calling Alicia Machado “Miss Piggy”).

- Mt o sl e o e dominated peeepions o Trwmp

and it was very important that we

got the cover right. There was some
debate as to whether the depiction of
the ballot box and ballot form would
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typically have high-conflict person-
alities, and it teaches the reader
to recognize these personalities
and how they can affect the larger

Forys did an excellent job of orga-
nizing a complex manuscript under
a hierarchy of heads and subheads.

Moderates are the emotionally mild group of voters, which includes many
Republican moderates, Democratic moderates, and most Independents.
“This is typically the largest group of voters and it decides most elections.

In this election, more double-negative voters were Republican: 45 per
cent to 35 percent Democrat. “Trump did better among those with unfavor-

able views of both candidates. They appeared to be holding their nose and
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WINNER

Me, Mikko, and Annikki

North Atlantic Books

AUTHORS  Tiitu Takalo
(translated by Helena Halmari
and Michael Demson)

COVER DESIGNER  Tiitu Takalo
with Art Direction by Jasmine
Hromjak

TEXT DESIGNER Noora Federlay
PRINTER Versa Press

MATERIALS 80# white offset

Based on a true story, this graphic
novel masterfully interweaves the
town of Annikki’s rich history, the
author’s own love story with her
partner, and the couple’s role in the
community effort to save the neigh-
borhood from demolition. Featur-
ing Takalo's luminous full-color art
throughout, this story of a historic
neighborhood'’s preservation is by
turns thoughtful, humorous, and
inspiring. It will speak to all who
have been displaced from some-
where they love.
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A COMMUNITY LOVE STORY
IN A FINNISH CITY

AFTERWORD BY PAUL BUHLE

THEN THERE ARE 0BJELTS
THAT TS PIFFICULT TOLET 60
OF: POTTED PLANTS

SHoES

800ws

YARN FABRIC

EVEN SMALL PIECES OF DRAWING OLD CALENDARS AND NOTES

AND AQUARELLE PAPER

NICE PROPUCT PALIKAGES MEMENTOS.

THAVE DIVED INTO A DUMPSTER
TOFIND THINGS

PISHES

POTTED PLANTS

B00KS, MAGAZINES, AND LOMILS

|HAVE DUG FROM THE. THAVE PILKED UP FROM INSIDE
TRASH MOUNTAIN THE BOWELS OF THE
MOUNTAIN
cLoTHes TaoLs

CLEAN CURTAINS, TOWELS,
TCHOTCLHWES AND BEPPING

PILTURE FRAMES PIECES OF FURNITURE ...

PEOPLE LOLLELT ARGUND

THEMSELVES MORE AND MORE.

COMPLETELY UNNELESSARY
quN,

THIS SHOWS ALSO IN THE WAY IN
WHICH NEW HOUSES ARE BulLT.

PEOPLE WANT APARTMENTS WITH MORE AND

MORE STORAGE SPALE: LUPBOARDS, LABINETS,

WALK-IN CLOSETS, AND STORAGE ROOMS.

THINGS ARE HIPDEN IN THESE STORAGE
SPALES. PEQPLE PO NOT WANT T SEE THEM.

EARLIER, THERE WAS NO NEED FOR
STORAGE SPACE IN APARTHENTS —
PEQPLE BOUGHT 50 FEw THINGS.

THIS LEADS TO THE FALT THAT JUNK 1§
BEING BOUGHT, HIPPEN, FORGOTTEN. NEW
SUNK 1§ BOUGHT.

OBIELTS WERE APPRECIATED, THEY WERE
PISPLAYED. THEY WERE FIXED IF THEY BROKE.
NOT ANYMORE.
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WINNER

Jack & Agyu

Libro Para sa Tanan,
A Literacy Project
(aka Sawaga River Press)

AUTHOR Justine Villanueva

COVER DESIGNERS
Lynnor Bontigao and
Stephanie Liang Chung

TEXT DESIGNER
Stephanie Liang Chung

PRINTER Tien Wah Press

MATERIALS Text: 170 gsm uncoated;
Cover: 130 gsm LumiArt gloss
over 3 mm graphic board

We offer this book not only to shine
light on the experiences of the Filipi-
no American children in the diaspora
but also to share knowledge of the
indigenous Filipino history and
culture.

This book is about a child who loves
to read about adventures and who
longs to go on his own adventures.
It tackles the issue of lack of repre-
sentation and diversity that deeply
affects children of color. Inspired by
the oral storytelling tradition of the
indigenous Bukidnon tribe, one of
the living indigenous tribes in the
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Written by Justine Villanueva

Philippines, this book highlights a
young person'’s longing for identity
and belonging, while at the same
time celebrating the reclamation

&

K g8 B) Kk DI,

3
o3

Once there was a child named Jack.

Jack loved going to the library with his mama,

champorado, the chocolate
hat his llo, his grandpa,

Illustrated by Lynnor Bontigao

of indigenous roots. It also calls for
allyship; the indigenous Filipino core
value of kapwa, or interdependence/
kinship; and stewardship of land.
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HONORABLE
MENTION

Big Breath:
A Guided Meditation
for Kids

New World Library

AUTHOR William Meyer

COVER DESIGNERS
Brittany R. Jacobs

TEXT DESIGNERS
Brittany R. Jacobs and
Tracy Cunningham

PRINTER Friesens

MATERIALS Text: 100# Matte White
4c/4c; Cover: 95# Gloss C1S
White over 100 pt. board; matte
lamination and spot UV gloss
coating

William Meyer, a longtime educator,
has spent years helping kids use
age-appropriate meditation and
deep-breathing techniques and
teaching the same to fellow educa-
tors. The illustrations of the kids are
culturally sensitive and diverse. The
watercolor illustrations are soothing,
sparse, and calm, making it easy for
an audience of any age to follow
the idea and feeling of meditation.
The glowing reviews from Kirkus,
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A Guided Meditation for Kids

WILLIAM MEYER

Illustrated by Brittany R. Jacobs

Find a comfy spot,

maybe on a squishy cushion or a soft blanket.

Let your arms be long and your hands be soft.
Place one palm in the other
and gently squeeze your hands together.

Take a

and close your eyes.

Foreword Reviews, and Working
Mommy Journal have us excited that
many parents will find this book to
be a useful bond to a child after a

long day.

Imagine yourself unwrapping that present.

Imagine the smiles around you,

the laughter,

your excitement.

What do you find inside?

A word,

a memory, a friendship?

Let that feeling of surprise fill your whole body.
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HONORABLE
MENTION

Under the Magical Sky

Valeria C. Bressan
and Tauno Erik

AUTHOR Valeria C. Bressan
COVER DESIGNER Tauno Erik

TEXT DESIGNERS
Valeria C. Bressan and
Tauno Erik

PRINTER Friesens

MATERIALS Cover: 180 Hyacinth
super fine linen with deep black
foil stamping on front and white
foil stamping on back; deboss
of girl and stones on back; Ends:
140 gsm Dadong woodfree
1/0; Text: 157 gsm Chinese Oji
matte artpaper printing with
satin varnish—4/4 color printing;
Binding: smyth sewn, square
back, ends, head, and tailbands

Books are a powerful source of
knowledge. When children read
books, they learn about people,
places, and emotions. They identify
themselves with the characters. We
have created a book that is beautiful,
magical, and yet completely differ-
ent. The black-and-white illustrations
were designed to stimulate a child’s
imagination and incite curiosity,
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UNDER THE MAGICAL SKUY,

Yaleria Bressan
Tauno Erik

€lia, are gou ready to discover and remember beautiful things?’

what do You mean? | said. | wondered how could he possioly
Xnow my, name if wed never met before

The €arth has a lot more than just stars, trees, the moon and
the sky. There are mang other things for you to discover:

*You have been living long enough with the stars and. the moon,
€llac Yiow, look around and tell me, what do gou see?”

s soon as Jeo finished his question, everything changed. The
stars and moon disappeared, & golden light glowed behind the
clouds as they floated like giant cotton balls in the clear bive sky |

wanted to touch them, play with them.

encouraging positive behavior in the
real world.

The characters’ journey conveys
values, beliefs, and social abilities
to children, helping the children to
think and communicate. It is a fairy-
tale adventure that opens minds,
removes boundaries, and reaches
unimaginable possibilities. We hope
the journey will motivate children
to explore the world and give them
confidence to try to do things they
have not done before.

Intentional details help us to drive
these outcomes. For example, we
decided to print the book in a 4/4

color format so the ink coverage
would be consistent in density
throughout the book. We wanted
the texture to be pleasant on the
eyes and the black ink to look rich
and special, unlike the effect of a
cost-saving option.

We would like this book to have
great exposure to help convey the
importance of continuing to publish
books for children. Physical aspects
are part of the message, help create
art in the world, and prove that the
experience of a physical book can’t
ever be replaced by a digital one.

“Sometimes we dont have all the answers, €lla Sometimes
important things are disguised. But dont forget: they, are never
disguised to the heart

It is time for you to remember. Jook inside your heart and ask

yourself. ‘what have | been missing?”

Before | could respond.. he said.. ‘Do you remember | told you
important things would be revealed if you looked. beyond the stars
and. the moonz’

Yes”

“low, Elia, follow me and look

| tried. to move, but my fimbs were frozen, like a dormant tree
in the winter. Then the light returmed to my body. and | clung to his
wmane, looking closely all around,

Leo, | cant believe itr" | shouted “A ladder! | had a dream where
| was climbing a ladder. | was trying to touch the stars and reach

the moon. Where did this ladder come from?
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WINNER

Gordon Onslow Ford:
A Manon a
Green Island

Lucid Art Foundation

AUTHOR Fariba Bogzaran, Editor

COVER DESIGNER Rob Hugel /
Littlehill Design 2.0

TEXT DESIGNER Rob Hugel /
Littlehill Design 2.0

PRINTER Artron Art Printing

MATERIALS Jacket: 200 gsm SUN
gloss art paper, 5cls, matte
lamination; Case: JHT cloth, 2¢1s
foil stamp; Text: 180 gsm Dong
Fan matte art paper, 6c2s, matte
lamination; Binding: smyth sewn,
square back, lay flat

Gordon Onslow Ford: A Man on

a Green Island presents a much-
needed survey of the significant
contributions of Gordon Onslow
Ford and his oeuvre to the history

of 20th- and 21st-century art and its
relevance to contemporary dialogue.

This comprehensive monograph
includes contributions by seven
international scholars and art

102 THE AWARD WINNERS

FARIBA BOGZARAN / EDITOR

historians, each focusing on a
distinct period of Onslow Ford’s

life and work. It is richly annotated,
and the essays are punctuated

by visual interludes that show the
range of Onslow Ford's associations
within the art world through some
never-before-published letters and
photographs. The book is intended
for museums, libraries, collectors,

artists, and general readers
interested in the evolution of 20th-
century art and consciousness.

A beautifully designed visual and
academic survey, the monograph
has 348 pages and over 400
images, historical photographs,
and unique archival materials
printed on high-quality paper.

ssssssssssssss

6 THE WAY
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HONORABLE
MENTION

Urban Grids: Handbook
for Regular City Design

ORO Group Ltd.

AUTHORS Joan Busquets, Dingliang
Yang, and Michael Keller

COVER DESIGNER Station

TEXT DESIGNERS Joan Busquets,
Dingliang Yang, and
Michael Keller

PRINTER ORO Group Ltd.
MATERIALS Hardcover

Urban Grids: Handbook for Regular
City Design is the result of a five-year
design research project undertaken
by Professor Joan Busquets and
Instructor Dingliang Yang at the
Harvard Graduate School of Design.
The research that is the foundation
for this publication emphasizes

the value of open forms for city
design; the handbook specifically
insists that the grid has the unique
capacity to absorb and channel
urban transformation flexibly

and productively. Urban Grids
analyzes cities and urban projects
that utilize the grid as the main
structural device for allowing rational
development, and it proposes

104 THE AWARD WINNERS

speculative design projects capable
of suggesting new urban paradigms
drawn from the grid as a design
tool. It is divided into six major
parts: (1) an atlas of grid cities, (2)
grid projects through history, (3) the
20th-century dilemma, (4) an atlas
of contemporary grid projects, (5)
projective tools for the future, and
(6) good-grid city as an open form
coping with new urban issues.

Urban Grids, which is both histor-
ical and projective, explores the
potential of the grid as a design tool
in producing a multitude of urban
processes and forms. It is intended
for both academic and professional
audiences in city planning, urban
design, architecture, and landscape
architecture.

REFERENCE & SCHOLARLY
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HONORABLE
MENTION

Food for the Future

National Geographic
Learning | Cengage

AUTHORS Gary Miller and
Diane Wedner

COVER DESIGNER Paige Zobenica
TEXT DESIGNER Paige Zobenica
PRINTER Quad

| wanted to design an age-
appropriate grade-4 library

book with strong visual support
that delights and engages the

reader and facilitates learning
about complex topics.
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Agirlin Myanmar separates
wheatgrains from their shells.

This 3-D printer s printing food.

Xu got abit of a problem. Your entire class

is coming over for dinner tonight, and you're
in charge of cooking. That’s alot of mouths to
feed, so you'd better get started.

‘You wander into your kitchen and wonder
what you should cook for your class. Most kids

Before you get worried about food shortages,
youneed to know that people have faced this
problem before and found creative and effective
solutions to it

Since ancient times, people have used Earth’s
natural resources to grow food. Farmers look
for the best places to plant their crops. Because
theland can be too dry, too wet, or too rugged
to grow crops, people sometimes change .
They build dams, cut down forests, and shape
itto meet their needs.

‘The Incas, an ancient people who lived in South
America, shaped their land in a big way. The
Incaslived among the snowy Andes mountains
where there wasn'ta ot of lat land.

Because water runs downhill when it rains,
farming on mountain slopes like those of
the Andesis a bad idea. The water can cause
 of the soil. When the
akes valuable nutrients

erosion, or we
soilis worn away,
withit,and plants can't grow.

To feed their people, the Incas had to find a
way to farm on steep hillsides. They invented a

like pizza, so that's what you
L

likes pepperoni or mushrooms. You'd better
make several types. You step up to your 3-D
printer, push a few buttons, and the high-tech
‘machine starts cranking out dinner

Sound impossible? 3-D printers are still in
the early stages of development, but it won't
belong before people have them in their
kitchens. 3-D printers are just one example of
how food the

Step psinto the
sides of mountains to make lat places to plant
crops. After carvinga terrace, Inca farmers
stacked stones to make a solid wall. Then they
filled in the space behind the wall with soil.
‘When flowing raimvater reached a terrace,
it slowed down and soaked into the soil. The
water helped crops planted on the terrace to
grow. The walls in terrace farmingalso helped
1 soil

globe, scientists and engineers are thinking
about food and how it’s made. Why? Earth's
populationis growing,

By 2050, there may be more than nine billion
people on the planet. All of these people will
need to eat. To feed everyone, we need to grow
and produce 70 percent more food than we are

On their terrace farms, the Incas grew corn,
potatoes, and quinoa—a grain they used to
make cereal, flour, and soups. The farms were
50 effective, they supported an empire of over
12 million people.

Today, peaple all over the world use terrace
farming to grow crops. In Asia, rice grows in
terraced fields called paddies, and in Europe,

producing today. That's a much bigger problem
than what to serve for dinner tonight.

grapes and olives grow on terrace farms
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HONORABLE
MENTION

Leonardo’s Library:
The World of a
Renaissance Reader

The Stanford Libraries

AUTHOR Paula Findlen

COVER DESIGNER Michael Starkman/
Wilsted and Taylor

TEXT DESIGNER Michael Starkman/
Wilsted and Taylor

PRINTER Friesens

MATERIALS Cover: Classic Crest
130# Aubergine with Rainbow
Antique Dijon endsheets

Leonardo’s Library accompanies the
exhibition of the same name at the
Green Library at Stanford University.
Leonardo’s Renaissance world was
sumptuous, and this book is meant
to suggest the luxuriousness of

the beautiful books of the time.

The design—using Dante and
Centaur—is typographic, elegant,
and restrained. The wide margins
are used for convenient placement
of footnotes throughout and for
gracious placement of images. Even
though the book is immensely schol-
arly and detailed, the effect is one
of spaciousness and ease. All of the
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Leonardo’s

Lib

color reproductions were checked
against the actual books in the
special collections library to ensure
the most accurate color reproduc-
tion. Garda paper was chosen for its
beautiful cream (not yellow) color

THE WORLD OF A
RENAISSANCE READER

rar

and matte and lofty surface, even
though coated, for excellent color
image reproduction. The book is

not intended for sale in bookstores.

It has a soft Aubergine cover that

contrasts with the Dijon endpapers.

Leonardo’s Library
The World of a Renaissance Reader

PAULA FINDLEN

OWARD THE END OF 1503 OR BEGINNING OF
Vinci (1452 ade a list recording

cluded his inventory. In the firstlst, Leonardo noted the presence
i ok ti S

uthor of books on p ‘mechanics, and the human
body. What might Leonardo have learned from paging through this

wellillustrated encyclopedia of the human condition?

" orporated into long
lists in support of his goal of becoming a man who truly spoke wit
two tongues. “Translate” (radurre) was another word worth writing

the necessary degree of resemblance to the originals. And then,
ate a plant a
a different appearance at each of the

Leonardo would take this advice to heart, perfecting his own technique
ting plants by painstakingly addressing
and ultimately transforming what he learned into advice for other

48). He did not want his representations of nature to

of d

g all of Pliny’s concerns

painters (figs.
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MENTION T

for Studies on Latin American Art (ISLAA).

Abstract Crossings

ALEXANDER ALBERRO, SERIES EDITOR.

University of California Press T e ———

‘Brasil, by Maria Amalia Garcla, translated by Jane Brodie

Abstract Crossings

AUTHOR Maria Amalia Garcia

Cultural Exchange Between

COVER DESIGNER  Lia Tjandra Argentina and Brazil
TEXT DESIGNERS Lia Tjandra

Maria Amalia Garcia

TransLaTED 5 Jane Brodie

PRINTER Imago
MATERIALS PLC + vellum jacket

Studies on Latin American Art is .

a series on our art history list. To Abstract CTOSSlngS
allow the art pieces featured on the

covers to appear uninterrupted,

the PLC cover has no text. The text

is instead printed on the medium

opacity vellum jacket in black and

opaque white inks. The name of Cultural Exchange between
the series is displayed extra large Argentina and Brazil

on the front cover in ultrathin

white outlines to be unobtrusive.

This book—the first, T am honored to say, in the “Studies

pe = e on Latin American Art” series at the University of California
Maria Amalia Garcia st the ngi. g dion of £l s .

cambios culturales entre Argentina y Brasil, published in Buenos
TRANSLATED BY Jane Brodie Aires by Siglo XXI press in 2011, It varies slightly from the origi-

nal Spanish-language version: a few points have been clarified for
the international readership, and a few minor changes have been
introduced in accordance with new rescarch.

Tundercook the bulk of the research for my doctoral disser-
tation, though since then new lines of inquiry have opened up. Tt
was during my rescarch on monochromes and in my analysis of
informalism and neoconcretism (Alberto Greco and Lygia Clark)
thatT i

ology for the study of modern art in South America. That line of

research led me to a historiographical reexamination of compar-

of other p at play in the constitution of a
regional art history, one that served to justify certain concepts and
theories. Through my rescarch, it became clear that the dispute
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HONORABLE
MENTION

Nikon D500:
Pocket Guide

Rocky Nook Inc.

AUTHOR Rocky Nook Inc.

COVER DESIGNER  Wolfson Design
TEXT DESIGNERS  Afstudio Design
PRINTER Qualibre / Print Plus

MATERIALS Wireo binding, die-cut
thumb tabs, spot gloss

Rocky Nook’s pocket guides are
handy, ultraportable, and quick to
reference to help you get the shot
when you're out and about.

These pocket guides are designed
for photographers who haven't
memorized every button, dial,
setting, and feature on their Nikon
D500. With a preshoot checklist and
color-coded tabs for easy reference
to exactly what information you're
looking for, the pocket guide will act
as your backup brain.

Customize your preshoot checklist
so your preferred settings are handy,
and don't worry if you switch them
up; you can always access the pocket
guide to correct or reset them.
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NIKON

D500

POCKET GUIDE

BUTTONS, DIALS, SETTINGS, MODES,
AND SHOOTING TIPS

02 BUTTONS, DIALS,
AND SCREENS

CAMERA BODY TOP

o >
e B

o«
ua @

1. QUAL Button: Press, then rotate Main Command dial to change
image quality between RAW and JPEG.

2. Release Mode Dial Lock Release: Press to release Release Mode dial.
3. Release Mode Dial: Set Release mode.

4. WB (White Balance) Button: Press, then rotate Main Command
dial to change White Balance.

5. MODE Button: Press, then rotate Main Command dial to change
Exposure mode between P (Program Auto), A (Aperture Priority),

S (Shutter Speed Priority), and M (Manual).

6. Metering Mode Button: Press, then rotate Main Command dial to
change Metering mode.

7. Movie Record Button: Start and end recording when shooting video.
8. Shutter Release Button: Press halfway to activate autofocus and
all the way to take photo.

9. Exposure Compensation Button: Press, then rotate Main Command

dial to adjust exposure compensation.

\ 2 .

SHOOTING SCENARIO
LOW-LIGHT ACTION

KEY PRINCIPLES

Shoot in APERTURE PRIORITY mode and use a wide
aperture such as /2.8 or f/4.

Use SPOT METERING and meter on the subject’s face.

Use CONTINUOUS AUTOFOCUS (AF-C) and a single AF point.
Set the IS0 to 1600 or higher, depending on the amount of
available light.

If the image is blurry, increase the IS0 to allow for a faster
shutter speed.

\ : y

10. 1S0 Button: Press, then rotate Main Command dial to adjust ISO.
11. Diopter Adjustment Control: Pull out and turn to adjust diopter
in viewfinder.

12. Power Switch: Turn camera on and off.

CAMERA BODY BACK

(152
(172
(16

1. Trash Button: Delete current image on LCD.

2. Playback Button: Show last image taken on LCD.
3. MENU Button: Opens/closes the menu system.
4. 1Image /Pi U/ Button:

Press to protect current image on the LCD from deletion / Open Picture
Control Menu / Press for contextual menu information when “?” on
bottom left of LCD.

5. Zoom In Button: Zoom in on current image shown on LCD.

\ 3 .
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SHOOTING SCENARIO
LONG EXPOSURE

KEY PRINCIPLES

« Use MANUAL exposure mode, which allows you to use the
BULB shutter speed for long exposures.

Use a tripod to keep the camera stable. Turn off any
VIBRATION REDUCTION setting.

* Use SINGLE AUTOFOCUS (AF-S) or try manual focus if the
camera is having a hard time locking on focus.

Use a low IS0 (100-400) and shoot RAW to ensure a
high-quality file.

Use a cable release with a lock to avoid touching (shaking)
the camera.

\ : y
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H o N O RA B L E Turning trash into something better isn't a new idea. Here's something | helped make. It's called the EcoARK.

M E N T I O N The ancient Romans recycled old clay pots to create The EcoARK is a nine-story building made of recycled
walls. They knew that trash could be a resource. That plastic bottles.
was 2,000 years ago. So, guess what? I'm still looking at a pile of old plastic
We need to think of trash as a resource, too. I'm proving bottles. Only now, it is a building.
that every day.

Turning Pollution
into Solutions

National Geographic
Learning ‘ Cengage A Ancient Romans created

Monte Testaccio with

broken pottery.

AUTHOR  Arthur Huang
COVER DESIGNER Paige Zobenica The EcoARK is made from 1.5 million
recycled plastic bottles.

TEXT DESIGNER Paige Zobenica
PRINTER Quad

Our goal for this book was to design
an age-appropriate grade-2 library

book with strong visual support that
delights and engages the reader and OoLD TRASH,
COOL NEW STUFF

facilitates learning about complex

topics. I started a company called Miniwiz. We find ways to recycle
trash into better stuff. That's called “up-cycling.” The things
we create have more value than what we started with.

Everyone at Miniwiz has different jobs. Some of us are
engineers or designers. Some are architects. And some

help spread the word about the new-used stuff we make.
We believe that trash is full of materials that can be used
again and again. And trash is an unlimited resource. There's
always more!

The Value of Trash

The longer a product lasts, the higher its economic value.

4 This plastic bottle Our Miniwiz office in
Taiwan is filled with
up-cycled products. We
even made this skateboard
from recycled materials.

is used for a few
minutes. Then it
gets tossed.

4 Awall has alonger
economic life. This one is
made from recycled plastic.
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WINNER

Make Me a Monster

Chronicle Books

AUTHOR Mark Rogalski

COVER DESIGNER  Lydia Ortiz

TEXT DESIGNER Lydia Ortiz

PRINTER Hung Hing Printing Group
The book’s layout includes spot UV,
die-cuts, and flaps to fully engage
the reader into bringing the monster
to life by the end of the book. This is

a fun novelty book with a satisfying
payoff at the end.
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WINNER

GeoEx: To the Ends
of the Earth

Geographic Expeditions

COVER DESIGNER Nancy Koerner /
Wilsted and Taylor

TEXT DESIGNERS Nancy Koerner /
Wilsted and Taylor

PRINTER
Artron Printing America Inc.

MATERIALS Recycled paper with
soy-based inks by FSC-certified
printer

Geo

t

Ex

(New~ Iee Bear Explorer

T

The ‘/lrm(am{ CAntarctica

Antarctica Adventures

Geographic Expeditions is known for
its high level of attention and care to
trips to unusual and remote places.
The charge to the designer of the
Geographic Expeditions catalog was
to produce a catalog that would not
be out of place on a coffee table with
art books and that would demon-
strate a typographic craft that would

complement the care with which
GeoEx handcrafts its expeditions.
The interior of the GeoEx catalog,
GeoEx: To the Ends of the Earth
(2020), is therefore typographically
restrained and harmonious, while
dramatically showcasing the beau-
tiful photography. Several thousand
photographs were reviewed to find

122

the 200 or so illustrations that fit with
the planned trips. The maps were
created especially for this publica-
tion with a handmade look by Evan
Winslow Smith.
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HONORABLE
MENTION

Dispatches from
the Sweet Life

New World Library

AUTHOR William Powers

COVER DESIGNER
Tracy Cunningham

TEXT DESIGNERS Tona Pearce Myers
and Hannah Morris (illustrations)

PRINTER Marquis

MATERIALS Text: 50# Enviro 100
Natural; Cover: 10 pt. C1S

This book is the third in a trilogy.
The author and his family search for
balance, community, and happiness
in a small town in Bolivia. They build
an adobe house, plant a prolific
orchard and organic garden, and
weave their life into a community of
permaculturists, biobuilders, artists,
and creative businesspeople. We
wanted to capture the wildness of
the area the family moved to and,
with the tiny house on the front,
portray the simplistic life they lived.
Sometimes life is less than perfect,
the text suggests, without polish and
the fast technology we are all used
to. Art director, illustrator, author,
and Google Maps collaborated to
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place the interior maps just right
for areas referenced. We wanted an
illustrated feel to represent the artis-

tic quality of the author’s community.
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2 Dispatches from the Sweet Life

the “American Dream” of capitalism and social mobility and en-
and left-brain

capsulates the broader Western Dream of progres

reductionism. The Dream computes humans as muscle and syn-

apse in an agnostic cosmos. It says, trapped here, I'm severed from

my wife, from my Bolivian neighbors, from nature.
Then fear falls away, as the Dream becomes brittle as the rock
face behind me. I connect to a decper, untethered wisdom. I re-

member Don Ca

giant hummingbird told me

you

ere coming

the “Transition Tow: ionaries in Suraqueta, even that dazzl

duck — they populate a different dream, another

tha

mething: an incredible

precipice of almost certain death, and
last rays of today's sun, I finally
stratum of joy within the Sweet Life enigma.

I. ROOTS

The Search for Balance
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WINNER

Morpho Skeleton and
Bone Reference Points

Rocky Nook Inc.

AUTHOR Michel Lauricella

COVER DESIGNER
Hespenheide Design

TEXT DESIGNERS
Hespenheide Design

PRINTER Qualibre / Print Plus
MATERIALS Text stock: 120 gsm

woodfree

The exposed smyth-sewn binding
thread matches the inside color of
the covers.

This design element complements
the content of drawing skeleton and
bone reference points.

This book is part of a series.

128

MORPH

anatomy for artists

Skeleton and bone

reference points

Michel Lauricella

20/ head and neck - p

rocky

Other titles in the Morpho series
by Michel Lauricella

Figs. 3 and 4:

0 - upper limb.

tower limb
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HONORABLE
MENTION

American Sfoglino

Chronicle Books

AUTHOR Evan Funke
COVER DESIGNER Vanessa Dina
TEXT DESIGNER Vanessa Dina

PRINTER C & C Offset Printing

In this book, Evan Funke, chef of the
critically acclaimed restaurant Felix
Trattoria in Los Angeles, compiles

a comprehensive guide to making
pasta and regional Italian dishes at
home. We created a two-piece case
with metallic gold and paper graining
to add a tactile element to the front
cover. This approach helped our title
treatment jump off the case without
overwhelming the simplicity of our
cover image.
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Foreword by

HOW TO, CRAFTS & COOKBOOKS
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