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“When I was about eight, 
I decided that the most 
wonderful thing, next to a 
human being, was a book.”
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President’s 
Message

Dear Colleagues,

Please join me in celebrating the 
love and art of the book at the forty- 
seventh Annual Book Show of the  
Publishing Professionals Network.  
We are delighted to share the best- 
designed covers, jackets, and books 
in the West, published September  
2017 through October 2018, as 
judged by a jury of peers. 

This year we introduced new 
categories for graphic novel, guide 
and travel, and how-to crafts and 
cookbooks, as well as new categories  
to recognize the best-designed text-
driven and image-driven jackets and 
covers. In addition, we have return-
ing categories for image-driven and 
text-driven trade, children’s trade, 
reference and scholarly, school 

publishing, and special trade. In all, 
we received over 140 submissions.

The incredible quality of the 
designs and range of concepts we 
received this year made judging  
an enormous challenge. We are  
recognizing the best entry in each 
category and also awarding hon-
orable mentions from the many 
standout entries. In addition, for 
the first time this year, Book Show 
attendees will have an opportunity  
to select their favorite entry from 
the category winners, and the winner  
of that vote will receive a special 
recognition live at the event.

As we approach our fiftieth 
anniversary since our founding as 
Bookbuilders West in 1969, we at 
PPN continue to look for oppor-
tunities to provide educational 

resources for everyone involved in 
publishing and related industries. 
For 2019, we are focusing on three 
initiatives: expanding diversity and 
inclusivity in publishing, introducing  
others to publishing through our 
immersion program, and holding  
a series of speaker events hosted by 
area publishers on a range of topics 
throughout the year.

The book show is a time for us 
all to come together in celebration 
of our industry, and at PPN, we are 
proud to honor the amazing designs 
and the people who make them.

Sincerely,

Brenda Ginty 
2017–2018 President 
Publishing Professionals Network
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Distinguished Service Award 
through the Years

At the 1982 Book Show, Lon Driggers,  
cofounder and second president of 
Bookbuilders West, was presented 
with the organization’s first award 
of appreciation. Later that year, a 
committee formed to make recom-
mendations for an annual award 
to recognize outstanding service to 
the organization. In January 1983, 
Karen Judd, Paul Butzler, and Bill 
Ralph recommended to the BBW 
Board of Directors the creation of 
an award similar to the Dwiggins 
Award presented annually to a wor-
thy member of Book Builders of 
Boston. The committee also recom-
mended that this award be called 
the BBW Distinguished Service 
Award (DSA) and that it be in the 
form of an engraved plaque. 

The qualified recipient should:
• Exemplify the ideals of Book-

builders West, which, though 
unwritten, are nevertheless  
tangible to most long-service 
book builders.

• Have maintained the highest 
personal standards of craftsman-
ship and devotion to his or her 
work, above and beyond the 
regular call to duty.

• Have demonstrated interest and 
service to the book builders 
community, although not neces-
sarily to the Bookbuilders West 
organization as such.

• Be known for “something extra”  
that he or she has given to the job  
or to “book building,” whether 
it be unusual talent, brilliance, 
innovation, integrity, devotion, 
or helpfulness to others.

• Have universal appeal to all  
segments of the publishing 
industry.

The committee recommended that 
an award-selection committee be 
created consisting of each of the 
following:
• Past president
• Board member
• Designer
• Supplier
• Other

The 1983 BBW Board of Directors  
approved the recommendation 
and established the Distinguished 
Service Award with an ad hoc 
committee authorized to select an 
annual DSA award recipient. Since 
that time, the following people have 
received the DSA award:
1983 | Lon Driggers
1984 | Al Lindenbaum
1985 | Charles H. Goehring
1986 | Bill Ralph
1987 | Frank Mitchell
1988 | Roy Wallace
1989 | Patricia Brewer
1990 | Karen Judd
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1991 | Bill Ketron
1992 | Casimira Kostecki
1993 | Elliott Derman
1994 | Jonathan Peck
1995 | Gordon Johnson
1996 | Chet Grycz
1997 | Detta Penna
1998 | Paul Butzler
1999 | Gary Head
2000 | Arleen Cowan
2001 | Don Smith
2002 | Tony Crouch
2003 | Karen Richardson
2004 | Rebecca Swee
2005 | Michele Bisson Savoy
2006 | Mike O’Brien
2007 | Stephen Thomas
2008 | Mary Lou Goforth
2009 | Sandy D’Amato
2010 | Leslie Austin
2011 | Elise Gochberg
2012 | Andrea Helmboldt
2013 | Mike Johnson
2014 | David Zeilonka
2015 | Duncan McCallum 
2016 | Tona Pearce Myers
2018 | Scott Norton

In the mid-2000s, the number of 
BBW board members was reduced 
and a stable DSA committee 
formed, including current and for-
mer presidents and/or former DSA 
recipients. The current committee 
is chaired by Michele Bisson Savoy, 
joined by past presidents Tona 
Pearce Myers and David Zielonka 
as well as previous DSA winners 
Mike Johnson and Elise Gochberg.

Since the transition of Book-
builders West to Publishing 
Professionals Network in 2012,  
the process of recipient selection 
has begun each year with members 
of the DSA committee nominating 
qualified individuals. Typically, the 
committee nominates five to eight 
individuals, and the committee 
chair prepares a ballot with names 
and descriptions of the candidates’ 
qualifications and PPN service 
record. Following the Australian  
ballot method, each committee 
member votes for candidates in 
order of preference (1, 2, 3, 4, etc.), 

and the candidate with the lowest 
score becomes the DSA nominee.  
In the occasional event of a tie, only 
the tied candidates run off against 
each other on a new ballot. The 
recipient is notified immediately so 
that copy can be developed for the 
Book Show catalog, but the person’s  
identity is otherwise kept secret until  
presentation at the Annual Book 
Show. Gary Head handled design 
and ordering of the DSA plaque 
from 1984 until 2008, when Michele  
Bisson Savoy took over the duties.

We appreciate the responsibility 
of serving Publishing Professionals 
Network and the honor of imple-
menting the wishes of our founders 
to recognize individuals who have 
made important and lasting contri-
butions to the organization. 

Congratulations to our 2018 
DSA winner, Scott Norton.
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Distinguished Service Award 2018

Scott Norton

I am honored and grateful to receive  
the 2018 Distinguished Service Award  
from the Publishing Professionals 
Network. 

When I arrived in the Bay Area 
just over thirty years ago, one of 
my first professional experiences 
was attending an evening dinner 
and talk sponsored by Bookbuild-
ers West (now PPN). I remember 
carpooling with fellow legal copy-
editors to the top of the ridge in 
Belmont, where the Wadsworth 
campus seemed like an enchanted 
fog-bound bastion of book lovers. 
We sat in a large hall at linen- 
covered tables and enjoyed a warm 
meal before hearing a panel speak 
on the topic of design. 

The following years saw many 
changes in Bay Area publishing.  
Composition went digital and off-
shore. Publishers consolidated and 
shut down or merged their local  
offices. Large numbers of salaried 
staff entered the freelance pool. And  
Bookbuilders West saw a precipitous  
decline in attendance at its functions.  
Even as similar organizations in 
New York and Boston and Chicago 
closed up shop, a small cadre of 
dedicated volunteers kept the Book 
Show going and the scholarship 
program afloat. But the heady days 
of frequent dinners (with employers 
paying the tab!) were gone. 

Meanwhile, I had joined the 
staff of the University of California 
Press and found my career home. 

I burrowed into the Press’s chal-
lenges and paid little attention to 
what was going on in the commu-
nity at large. Then, fatefully, in 
2012 David Zielonka invited me to 
participate in a brainstorming ses-
sion to recharter Bookbuilders West 
as PPN. By the end of that discus-
sion, we’d come up with a plan to 
hold an annual daylong educational 
conference with a focus on the 
issues facing publishing profession-
als today. And I was all in. 

Serving as program cochair, and 
then chair, for five annual PPN con-
ferences has been among the most 
rewarding experiences of my career. 
First at Fort Mason and then at the  
Golden Gate Club in the Presidio, we  
gathered two hundred strong once 
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a year to share joys and sorrows on 
topics ranging from the technical 
(not another XML session!) to the 
creative to the humane. An introvert,  
I was surprised to find myself at the 
center of a high-energy team of tal-
ented and engaging colleagues from 
all areas of publishing: acquisitions, 
production, marketing, sales, and 
beyond. 

My sincere thanks to all of those 
who helped make the conferences a  
reality: the program committee mem-
bers, who came up with a balanced 
array of topics and recruited the 
speakers; the operations team, who 
oversaw the catering, venue setup, 
trade show, printing collateral, and 
registration; the many panelists 
who coordinated their presentations 

with care. And, finally, you members, 
who attended the events and shared 
your enthusiasm and insights. 

Thanks to the conferences, I’ve 
developed a strong sense of the 
vibrancy of the Bay Area publish-
ing community. I’ve been thrilled to 
see the rise of independent start-ups 
made possible by digital technology,  
and I’m greatly encouraged by the  
attention now being focused on 
increasing diversity and inclusion 
both in staffing and in content cre-
ation. I look forward to continuing 
to participate in this brave new 
world.

Scott Norton 
PPN President Emeritus
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History of the Publishing 
Professionals Network

Reflections of Twenty Years with PPN

I should tell you that I love books. 
That’s the reason that I’m in printing.  
I love books.

I attended my first Book Show in  
1997 when Publishing Professionals  
Network was still Bookbuilders  
West. That spring, Bill Ralph, long-
time BBW member and former 
president, asked if I’d help with 
the call for entries. Somehow that 
turned into being a chairperson on  
the Book Show Committee. In 1998,  
the value of BBW relationships 
became clear when Quebecor hired 
me based on the recommendations 
of a colleague I had met through 
the group. I joined the board and 
worked on the Book Show and 
scholarship committees.

We swept into the 2000s with 
money in the bank and hired a 
director. Unfortunately, the reces-
sion hit, and publishers left the 
area, consolidated, or just disap-
peared. As a result, by the first time 
I was president, in 2001 to 2003, 
we discontinued the monthly dinner 
meetings, held smaller events, and 
maintained the Book Show and the 
scholarship event. Eventually we 

eliminated the director position as 
well. But our love for the book kept 
us going.

By the second time I was presi-
dent, in 2007 to 2009, it was clear 
we were headed in a new direction.  
In 2012, we rechartered Book-
builders West into Publishing 
Professionals Network to reflect the 
ongoing changes in our industry. 
We broadened our focus to support 
the growing freelance contingent 
and meet the critical networking 
needs of our community. We had 
more meet-us-at-the-bar events than  
planned education events. We ad- 
justed our dues to make membership  
more affordable for freelancers and 
owner-operated businesses.

In 2012, we held a focus group 
to further explore the changing  
needs of our community. We came 
away with the idea of a one-day 
annual conference. That was a big 
undertaking for an all-volunteer 
board but was highly successful 
over the five years in which the  
conference was held.

The BBW/PPN community has 
continued to be of great support to 

me personally. When downsizing  
took its toll on printers, once again, 
PPN relationships helped me find 
another print-sales job. And for the  
third time, in 2012, my PPN network  
helped me find a new position—my 
current position.

As we enter our fiftieth year,  
and our forty-seventh Book Show, 
there will be more changes ahead. 
In this coming year, we will experi-
ment with a series of speaker events 
in the place of the daylong confer-
ence. Our goal is to spread our 
volunteer resources over the course 
of a year instead of focusing on one 
very challenging time- and labor- 
intensive event.

We will learn from these current 
changes and persist. Because PPN 
is built on relationships and on a 
common love for books. The book 
still lives. It lives on as an object in 
our homes, as the stories live in our 
hearts.

Michele Bisson Savoy 
PPN Book Show Chair
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It’s a remarkable moment when an  
organization can celebrate the forty- 
seventh annual version of anything. 
But to be celebrating a forty-seventh 
version of a book show is particularly  
momentous given the many death 
sentences that have been predicted for  
the portable knowledge machine that  
is still very often delivered on care-
fully printed, folded, and gathered 
paper bound together for our read-
ing convenience, pleasure, and 
enrichment.

Celebrating a major milestone like  
this also calls for looking forward. 
How can PPN continue to fulfill its 
mission of “providing educational 
resources and opportunities for all 
individuals involved in book and 
book-related publishing?”

PPN’s focus in 2019 is on reach-
ing out to a broader cross-section of 
the publishing community in a more 
fluid fashion that resonates with 
the real needs of our community. 
Toward that goal, we will
• Organize a series of speaker 

events, the first of which will 
launch at this very Book Show. 
The goal is to take the energy 

that went into a single day of the  
PPN conference and spread it out  
into several events that provide 
ongoing learning experiences 
and social connections.

• Continue providing real-world 
educational opportunities to 
aspiring publishing professionals  
with our One-Day Publishing 
Immersion Program. Launched 
in 2018, this program benefits 
both host publishers and guests.

• Deliver a diversity and inclusivity  
program that will provide men-
toring and coaching to persons 
from underrepresented groups. 
We are working with an expert 
in this field to develop this pro-
gram and explore alternate 
offerings in the future.

But what about the future beyond 
2019? What can PPN offer down 
the road? 

While it is clear that issues like 
diversity and inclusivity, freelance 
community support, and future tal-
ent development will continue to be  
important, other issues are certain to  
arise. What other technological 
changes will we see and what training  

needs will arise from those changes? 
How will organizational structures 
change at area publishers, and what 
impact will that have on everyone’s 
time and availability for educational  
and networking events? What 
industry-wide changes are coming 
that we can prepare for in advance?

It is critical that PPN remains 
flexible enough to adapt to these un- 
known challenges and deliver oppor- 
tunities that can enliven your expe-
riences as publishing professionals. 

Toward that goal, we encourage  
you to reach out directly to us with 
your feedback and ideas. Please write  
us at operations@pubpronet.org and  
share your thoughts or potential 
interest in being a part of PPN in a 
more formal fashion. We are eager 
to hear from you and work with you.

Times change, but the need to 
learn and connect persists. Publishing  
Professionals Network remains com- 
mitted to providing the support and  
opportunities to grow and strengthen  
as individuals and as a community.

David Zielonka 
PPN Vice President

Future of the Publishing 
Professionals Network

Evolving to Support a Changing Community
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Officers and the Board of Directors

Officers

President 
Brenda Ginty, Cengage 

Vice President 
David Zielonka, Cengage 

Treasurer 
Tona Pearce Myers, New World 
Library

Secretary 
Mimi Heft, Mimi Heft Design 

President Emeritus 
Scott Norton, University of  
California Press

Board Members

Barbara Arellano, Hoover  
Institution Press 

Caroline Ayres, Pearson

Michele Bisson Savoy, Qualibre Inc. 

Doris J. Endo-Lewis, National  
Geographic Learning

Barbara Fuller, Editcetera

Rebecca Morgan, Public Policy 
Institute of California

Howie Severson, Production 
Designer

Advisory Board Member 
Bill Ralph, retired, formerly with 
Wadsworth and Edwards Brothers 
Malloy

“I have always 
imagined 
paradise will 
be a kind 
of library.”

– JORGE LUIS BORGES
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1968–1970 | Al Lindenbaum

1970–1971 | Lon Driggers

1971–1972 | Jack Drach

1972–1973 |  Charles A. Goehring

1973–1974 | Paul Lieber

1974–1975 | Bill Ralph

1975–1976 | Ramon Riley

1976–1977 | Charles A. Goehring

1977–1978 | Gordon Johnson

1978–1979 | Fran Mitchell

1979–1980 | Roy Wallace

1980–1981 | Eva Strock

1981–1982 | Bill Cartwright

1982–1983 |  Sharon Hawkes 
Grant

1983–1984 | Pam Mantor

1984–1985 | Robert Odell

1985–1986 | Jonathan Peck

1986–1987 | Karen Judd

1987–1988 | Rebecca Swee

1988–1989 | Paul Butzler 

1989–1990 | Larry Lazopoulos

1991–1992 | Casimira Kostecki

1992–1993 | Patricia Bewer

1993–1994 | Barbara Redman

1994–1995 | Anthony Crouch

1995–1996 | Brooks Vitalone

1996–1997 | Detta Penna

1997–1998 | Arlene J. Cowan

1998–1999 | Leslie Austin

1999–2000 | Stephen Thomas

2000–2001 | Mary Lou Goforth

2001–2003 |  Michele Bisson 
Savoy

2003–2004 | Ramona Beville

2005–2007 | Elise Gochberg

2007–2009 |  Michele Bisson 
Savoy

2009–2010 | Michael O’Brien

2010–2012 | Andrea Helmbolt

2012–2014 | David Zielonka

2014–2016 | Tona Pearce Myers

2016–2017 | Scott Norton

2017–2018 | Brenda Ginty

Presidents Through the Years
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THE book show JUDGING
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For me, Publishing Professionals  
Network will always mean the Book  
Show. So it was great fun to lead 
the Book Show Committee again 
this year. And I’d like to thank all 
the board members and volunteers 
who came through this year to pull 
off another Book Show, starting 
with David Zielonka, for sending 
out email blasts and setting up the 
website to accept the entries, and 
Tona Pearce Myers, once again, for 
designing and mailing the postcard 
call for entry and also the postcard 
to remind us all to save the date 
for tonight’s gala event. Tona also 
received the 140-plus entries. She 
sorted those entries, boxed them, 
and helped get them to judging. 

The judges took a day from their  
work. Some traveled here, taking 
several days, with their companies  
paying for airfare, lodging, and rental  
cars. We couldn’t do this without 
their commitment, and can’t say 
thank you enough to Freesia Blizard,  
Lisa Brazieal, Emma Cofod, Tracy 
Cunningham, Nicole Geiger, Stan 
Girado, Mimi Heft, Mike Johnson, 
and Dave Raymond.

Brenda Ginty (PPN President) 
hosted the judging at Cengage. Elise  
Gochberg, Tona Pearce Myers, Jenny  
Collins, and Barbara Arellano, led 
by Michele Bisson Savoy, laid out 
the books and ballots for judging. 

The 144 entries were judged 
and balloted to 50 winners. This 
year, there was a change so that 
each category has a winner and 
then honorable mentions. The top 
winners from each category will 
compete (tonight) via live online 
voting for Best in Show. 

Brenda Ginty and David Zielonka  
labeled the books with gold stickers 
designed by Barbara Arellano. 

The Book Show Committee also  
produced the catalog. Tona sorted 
all the data from the entries. Michele  
sent out emails to the winners to get  
the files to Mimi Heft, who designed  
and laid out the catalog. Barbara 
Fuller did our editing, with proof-
reading help from Rebecca Morgan.

The catalog printing was donated  
by Jostens, Inc. Production was at 
Jostens’ Visalia, California, facility.

Book Show Committee

Michele Bisson Savoy, Chairperson

Barbara Arellano, Barbara Fuller,  
Mimi Heft, Tona Pearce Myers, 
David Zielonka

Michele Bisson Savoy 
PPN Book Show Chair

The Book Show Committee
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Since 1970, awards for outstanding  
book design, production, and man-
ufacturing have been presented at the  
Publishing Professionals Network 
Book Show, one of the largest and 
most prestigious events of its kind 
in the United States. The judges 
are experienced in design, produc-
tion, and related areas. Following 
an exhibit of all entries, winning 
entries are announced and awards 
presented at a gala event.

All book projects that receive 
awards are showcased in this annual  
catalog, which is distributed to 
attendees at the Book Show and 
Awards Event, and on the PPN 
website. They are also announced  
in press releases to the trade press.

Judging Criteria

Each entry is judged on its own 
merits—regardless of category—and 
evaluated for its excellence. Entries 
are judged individually, not against 
other books. One entry for each 
category is awarded best in the cat-
egory, and others with top scores 
receive honorary mention. This year 
the best-in-category winners will also  
compete for Best in Show (People’s 
Choice award) via an online day-of-
show vote. 

Judges for the categories are 
selected for their knowledge and 
experience in those segments. Awards  
are based on layout, typography,  
and production quality, with an 
emphasis on how well the finished 
product meets the needs of the 
intended market and conveys the 
author’s intent.

Categories for 2018

To ensure that entries are evaluated  
with the appropriate criteria in mind,  
eleven main categories have been 
established.

COVERS AND JACKETS, 
IMAGE-DRIVEN
Covers and jackets submitted in the 
image-driven book category. Covers 
and jackets may be submitted for 
consideration without the accompa-
nying books.

COVERS AND JACKETS, 
TEXT-DRIVEN
Covers and jackets submitted in the 
text-driven book category. Covers 
and jackets may be submitted for 
consideration without the accompa-
nying books.

The Book Show Criteria 
and Categories
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TRADE, IMAGE-DRIVEN
Books of general interest published 
primarily for their visual content. 
This category includes photographic  
essays and fine-art editions, museum  
guides, and historical picture books. 

TRADE, TEXT-DRIVEN
Books of general interest that are 
published primarily for their text 
content, such as fiction, nonfiction, 
prose, and poetry. Photographs, 
illustrations, or other graphics serve 
as accessories to the text.

TRADE, GRAPHIC NOVEL
Richly illustrated novels, with one 
or more colors. The images tell the 
story.

CHILDREN’S TRADE
Books created specifically for the 
enjoyment and enrichment of a 
juvenile.

REFERENCE AND SCHOLARLY
Reference works for a general 
audience that are intended to be 
consulted rather than read continu-
ously; also, highly specialized texts 
of primary interest to an academic 
or research readership.

SCHOOL PUBLISHING
Books intended for classroom use  
at the elementary through post- 
graduate level, as well as adult con-
tinuing education and vocational 
training. Submissions may include 
student and instructor editions 
and ancillary components physi-
cally attached to the principal print 
product. 

SPECIAL TRADE
Books that do not fit comfortably 
into other trade and reference cat-
egories, including novelty books, 
gift books, and health-and-fitness 
books.

GUIDE AND TRAVEL
Identification guides on a variety 
of topics as well as field and travel 
guides.

HOW-TO, CRAFTS, AND 
COOKBOOKS
Books with content intended to 
instruct readers on different meth-
ods and techniques relative to a 
specific project or craft, including 
cookbooks.

Michele Bisson Savoy 
PPN Book Show Chair
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THE judges
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Freesia Blizard

Chronicle Books

Freesia Blizard is a production developer at Chronicle Books. Having over-
seen print, DVD, and packaging projects in the Bay Area for the past twelve  
years, she uses her production experience to help bridge the gap between a  
designer’s vision and the physical limitations of manufacturing. In 2011, she  
earned her MA in Museum Studies with an emphasis on media archiving, 
which complements her BA in Film from the University of California, Berkeley.  
Prior to joining the Chronicle Books team, Freesia illustrated a dozen sewing 
and craft books for C&T Publishing, produced several Pokémon DVDs for 
Viz Media, and worked in the post-production department at Disney Pixar.
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Lisa Brazieal

Rocky Nook, Inc.

Lisa Brazieal joined the team at Rocky Nook in 2016, with twenty-five years  
of experience in the publishing industry. In her role as project manager, 
she plays a vital part in the production and publication of each and every 
book produced at Rocky Nook, overseeing everything from the initial book 
schedule to the choice of paper, cover stock, and printer. 

When she’s not coaxing, cajoling, or coaching authors and colleagues, 
Lisa is most likely riding the highways and byways of California on her 
motorcycle, hitting the links on a local golf course (her latest obsession),  
or spending time with her amazing husband.
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Emma Cofod

North Atlantic Books

Emma Cofod is a production manager and artist with eighteen years of 
experience at a variety of Bay Area publishers. She’s gotten her hands dirty 
working on a wide range of subjects and formats, including literary trade, 
educational curricula, art books, and legal trade and treatise. Emma has 
handled all parts of the production process: editorial, cover and interior 
design, prepress, manufacturing, and everything down to getting books to 
the warehouse on time and accounted for. She loves the particulars of pre-
press, the creative chaos of the design process, and the meticulous nature  
of manufacturing.
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Tracy 
Cunningham

New World Library

After graduating with a BA in 
Illustration and Design from  
Syracuse University in upstate 
New York, Tracy Cunningham took 
a few years to travel, explore, and 
soak up visual influences through 
many countries and islands. She 
worked on a cruise ship (while 
paying off those pesky student loans)  
before finding the right coast to call 
home. A few cities and companies 
later, Tracy finally found her heart 
in San Francisco and feels so blessed 
to have also found a “tribe” of 
incredibly talented designers and 
illustrators in the Bay Area. 

She spent quite a few years in 
the gift industry, starting from pro-
duction and moving on to design and  
freelance. With a solid skill set for 
her current position as art director 
at New World Library, Tracy was 
blessed once again to have found a 
company where she could fulfill her 
passion for helping spread noble, 
life-altering knowledge in the acces-
sible format known as “the book.” 

Tracy enjoys the challenges and 
rewards of cooperative communi-
cation in the publishing industry 
between designers, editors, and 
authors. Her third blessing comes 

while managing a wonderful team 
of resourceful and flexible designers 
and illustrators. 

Her return to judge again with 
PPN reminds her of the immense 
pleasure to be immersed in a smor-
gasbord of amazing design. It is a 
valuable experience, especially to 
hear the thoughtful and sensitive 
critiques of the fellow talent from 
the area. 
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Nicole Geiger

Nicole Geiger 
Publishing

Nicole Geiger is the founder of Nicole Geiger Publishing, a full-service con-
sultancy for publishers, self-publishers, and authors. She was previously 
vice president and publisher at Tricycle Press, an imprint first of Ten Speed 
Press and then of Random House Children’s Books. She is currently the 
publishing manager for Yosemite Conservancy Publishing, acquiring, editing,  
and producing both adult and children’s titles.
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Stan Girado

Jostens, Inc.

Stan Girado is currently the commercial customer service manager at  
Jostens, in Visalia, California.

Stan began his printing career in 1975 for Creative Teaching Associates 
in Fresno, California. There he worked in all aspects of the printing process 
and developed a strong bond with the industry. Along with managing the 
business, developing, and producing educational materials, he was involved 
with the Printing Craftsmen Club. Stan held positions with both the local 
and regional chapters for several years.

In 2004, Stan sold his interest in the business and went to work for 
xpedx, the distribution division of International Paper. There he worked 
as a sales rep for fine paper and packaging to printers in the Central Valley. 
Stan worked for xpedx for nine years.

After a two-year hiatus from the printing industry, he was called back 
into service with Jostens, printers of school yearbooks, to help build Jostens’  
off-season commercial business.
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Mimi Heft

Mimi Heft Design

Mimi Heft has been designing, art 
directing, and project managing 
books for over twenty-three years, 
many of which were through Peach-
pit and Pearson, where she designed 
and art directed hundreds of titles 
for Peachpit Press, New Riders Pub-
lishing, Adobe Press, and Apple Inc.,  
among others. She has also designed  
books and covers for Berrett-Koehler  
Publishing and No Starch Press. Her  
broad range of aesthetics and keen 
sense of typography and imagery 
have won her numerous awards, 
including more than a handful from 
Bookbuilders West/PPN. As a free-
lancer, Mimi has branched out into 
brand identity, websites, music CD 

packaging, and marketing collateral.  
A trained Diversity and Inclusion 
Advocate, Mimi served on Pearson’s 
North America D&I team. She also 
trains fellow designers on Adobe 
and other software, and mentors 
junior designers and others moving 
toward design and publishing as a 
career. You can find Mimi's work at 
mimiheftdesign.com.

Mimi now sits on the board of 
directors for PPN, wherein she has 
partnered with Scott Norton (UC 
Press) on spearheading PPN’s new 
Diversity and Inclusivity program, 
with the goal of elevating awareness 
and opening dialogue on the topic 
of diversity and inclusivity within 

the publishing industry. Through 
speaker events, participatory dis-
cussions, and other activities, the 
PPN D&I program aims to encour-
age people in all areas and roles of 
publishing to incorporate diversity 
and inclusion, not only at the orga-
nizational level, but also in what 
we create, such as diversity among 
author signings and inclusivity in 
design and marketing. 

In her spare time (if you can 
believe she has any), Mimi is also 
a professional musician, singer, 
and composer; she volunteers 
as an events coordinator for the 
LGBTQIA community; and she 
bakes a mighty fine pie.
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Starting in the paper industry out of  
college and eventually migrating  
into the print-and-bind side of the  
publishing world, Mike Johnson  
thanks many amazing people for 
helping him along the way, individ-
uals who stoked his imagination 
and fanned the flames for his love 
of the printed word—names that 
include Dr. Seuss, Thom Jones, Dee 
Brown, Upton Sinclair, James Salter, 
Tim O’Brien, Stephen King, Herman  
Hesse, W. Somerset  Maugham, 
Raymond Carver, Cormac McCarthy,  
Erich Maria Remarque, and so on. 
Out of respect for these artists, he 
has the utmost respect not only for 
what goes into a book, but also for 

the creation and passion behind 
making amazing words available 
to the public via the bound book. 
For this reason, he is both awe-
struck and humbled to be a part of 
an organization that continues to 
honor a process he loves so much 
that he actually married an editor!

Speaking of his wife, when not  
reading, he can be found with Windy  
desperately trying to convince their 
teenage daughters (Ivy and Holly) 
to keep their rooms clean and their 
Instagram posts to a minimum while  
he struggles to keep their two dogs 
from barking only during conference  
calls. Last, while his love for all 
things Chicago (backroom politics, 

Tribune columnists, neighborhood 
cuisine, angry cabbies, Bears football, 
and taking the El to the Addison 
stop to see his Cubbies) remains as  
staunch as the day he moved to 
California twenty—some years ago, 
he is extremely grateful for the 
Bookbuilders West (now PPN) orga- 
nization that welcomed him, made 
him feel at home here in California,  
and helped foster decades-long 
friendships with kindred souls who 
still speak loudly today.

Mike thanks all for their hard 
work, for their dedication to the 
industry, and for allowing him to 
participate as a judge in this year’s 
Book Show.

Mike Johnson

Sheridan Books, Inc.
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Dave Raymond has been in book manufacturing since 1972. He worked 
for twenty years in manufacturing and for the past twenty-six years in cus-
tomer service and sales. He has been a board member for two publishing 
associations and a panelist on several publishing educational presentations. 
He and his wife Donna live in Michigan and have three grown children and 
nine grandchildren. 

Dave Raymond

Thomson-Shore



“What I say is, a town 
isn’t a town without a 
bookstore. It may call itself 
a town, but unless it’s 
got a bookstore, it knows 
it’s not foolin’ a soul.” 

— NEIL GAIMAN IN AMERICAN GODS



COPTIC SEWING | PHOTO BY RATBASKET

THE winners



“…read as a drunkard 
drinks or as a bird sings 
or a dog responds to an 
invitation to go walking, 
not from conscience or 
training, but because 
they’d rather do it than 
anything else in the world.”

—ALTHEA WARREN, DIRECTOR LOS ANGELES L IBRARY



BOOKS AND THREAD IN BINDING MACHINE | PHOTO BY HUNTER BLISS

covers AND jackets  

ImAGE DRIVEN
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WINNER

Vintage Vinyl

Itsy Bitsy LLC

AUTHOr Not listed
cOvEr & TEXT DEsIGNEr Katie Diec
PrINTEr Jostens, Inc.
mATErIAls Smythe sewn, case-bound, with 
ribbon marker; 70# Mohawk Via Felt Text,  
Cool White; cover front: actual vinyl record; 
back lid: 4c on 65# House gloss cover, 70 pt.  
board with stiff liner + gloss laminate; endsheets: 
80# Mohawk Loop Smooth Grey Text

The cover was made out of used scratched 
vinyl records.
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SOUTHERN WOMEN ARTISTS 
 in THE JOHNSON COLLECTION

Edited by LYNNE BLACKMAN 
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Looking back at her lengthy career just four 
years before her death, modernist painter 
Nell Blaine said, “Art is central to my life. Not 
being able to make or see art would be a major 
deprivation.” The Virginia native’s creative 
path began early, and, during the course of 
her life, she overcame significant barriers in 
her quest to make and even see art, including 
serious vision problems, polio, and paralysis. 
And then there was her gender. In 1957 Blaine 
was hailed by Life magazine as someone to 
watch, profiled alongside four other emerging 
painters whom the journalist praised “not as 
notable women artists but as notable artists 
who happen to be women.” 
 In Central to Their Lives, twenty-six noted 
art historians offer scholarly insight into the 
achievements of female artists working in and 
inspired by the American South. Spanning 
the decades between the late 1890s and early 
1960s, this volume examines the complex 
challenges these artists faced in a traditionally 
conservative region during a period in which 
women’s social, cultural, and political roles 
were being redefined and reinterpreted. 
 The presentation—and its companion 
exhibition—features artists from all of the 
Southern states, including Dusti Bongé, 
Anne Goldthwaite, Anna Hyatt Huntington, 
Ida Kohlmeyer, Loïs Mailou Jones, Alma 
Thomas, and Helen Turner. These essays 
examine how the variables of historical gen-
der norms, educational barriers, race, region-
alism, sisterhood, suffrage, and modernism 
mitigated and motivated these women, who 
were seeking expression on canvas or in clay. 
Whether working from studio space, in spare 
rooms at home, or on the world stage, these 
artists made remarkable contributions to the 
art world while fostering future generations of 
artists through teaching, incorporating new 
aesthetics into the fine arts, and challenging 
the status quo. 
 Sylvia Yount, the Lawrence A. Fleischman 
Curator in Charge of the American Wing at 
the Metropolitan Museum of Art, provides a 
foreword.

LYNNE BLACKMAN is the director of 
communications for the Johnson Collection.

THE JOHNSON COLLECTION has 
been hailed by the Magazine Antiques for its 
work illuminating the rich history and diverse 
cultures of the American South. With hold-
ings that offer an extensive survey of artistic 
activity from the late eighteenth century to 
the present day, the collection advances inter-
est in the dynamic role that the art of the 
South plays in the larger context of American 
art and contributes to the study of art history. 
Located in Spartanburg, South Carolina, 
the Johnson Collection is a recipient of the 
Elizabeth O’Neill Verner Award for the Arts, 
South Carolina’s highest honor in the field. 

Jacket illustrations: (front) Theresa Pollak 
(1899–2002), Art Studio, 1931, oil on canvas; 
(back) Alma Woodsey Thomas (1891–1978), 
Still Life with Mandolin, circa 1955, oil on 
masonite 

Jacket design by BookMatters 

Manufactured in Canada

The University of South Carolina Press 
Columbia, South Carolina  29208

The University of South Carolina Press
Columbia, South Carolina  29208
www.sc.edu/uscpress

ART /  WOMEN’S STUDIES

 “Central to Their Lives marks a turning point in the 
history of Southern art. One of its appendices, the 
“Directory of Southern Women Artists,” alone makes 
the volume necessary, even indispensable, for anyone 
studying the region and its place in the nation’s visual 
culture. But this work achieves so much more: no longer 
will it be possible to ignore, to neglect, or to co-opt the 
artistry of women or to spurn the region as a cultural 
wasteland. Hereafter, the South, with its glories and 
imperfections, is no longer the province of a sole gender.”

 William Underwood Eiland,  
director, Georgia Museum of Art

 “A choir of female voices sings out in Central to Their 
Lives, which is dedicated to recovering the lives and art 
made by women in the American South. Their stories 
are ably told by a variety of scholars who collectively 
contribute to an ongoing effort to reconstruct the region’s 
art history—including its women practitioners, art 
schools, teachers, and museums.”

 Wanda M. Corn,  
Robert and Ruth Halperin Professor Emerita in 
Art History, Stanford University

SC-Blackman-JACKET.indd   1 4/6/18   10:13 AM
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HONORABLE MENTION

Central to Their Lives:  
Southern Women Artists in the Johnson Collection

University of South Carolina Press

EDITOr Lynne Blackman
cOvEr & TEXT DEsIGNEr David Peattie
PrINTEr Friesens
mATErIAls Sierra cloth binding; 80# Premium Sterling matte stock

This is the third in a series of art catalogs, requiring some continuity and 
some updating of the design.

SOUTHERN WOMEN ARTISTS 
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Looking back at her lengthy career just four 
years before her death, modernist painter 
Nell Blaine said, “Art is central to my life. Not 
being able to make or see art would be a major 
deprivation.” The Virginia native’s creative 
path began early, and, during the course of 
her life, she overcame significant barriers in 
her quest to make and even see art, including 
serious vision problems, polio, and paralysis. 
And then there was her gender. In 1957 Blaine 
was hailed by Life magazine as someone to 
watch, profiled alongside four other emerging 
painters whom the journalist praised “not as 
notable women artists but as notable artists 
who happen to be women.” 
 In Central to Their Lives, twenty-six noted 
art historians offer scholarly insight into the 
achievements of female artists working in and 
inspired by the American South. Spanning 
the decades between the late 1890s and early 
1960s, this volume examines the complex 
challenges these artists faced in a traditionally 
conservative region during a period in which 
women’s social, cultural, and political roles 
were being redefined and reinterpreted. 
 The presentation—and its companion 
exhibition—features artists from all of the 
Southern states, including Dusti Bongé, 
Anne Goldthwaite, Anna Hyatt Huntington, 
Ida Kohlmeyer, Loïs Mailou Jones, Alma 
Thomas, and Helen Turner. These essays 
examine how the variables of historical gen-
der norms, educational barriers, race, region-
alism, sisterhood, suffrage, and modernism 
mitigated and motivated these women, who 
were seeking expression on canvas or in clay. 
Whether working from studio space, in spare 
rooms at home, or on the world stage, these 
artists made remarkable contributions to the 
art world while fostering future generations of 
artists through teaching, incorporating new 
aesthetics into the fine arts, and challenging 
the status quo. 
 Sylvia Yount, the Lawrence A. Fleischman 
Curator in Charge of the American Wing at 
the Metropolitan Museum of Art, provides a 
foreword.

LYNNE BLACKMAN is the director of 
communications for the Johnson Collection.

THE JOHNSON COLLECTION has 
been hailed by the Magazine Antiques for its 
work illuminating the rich history and diverse 
cultures of the American South. With hold-
ings that offer an extensive survey of artistic 
activity from the late eighteenth century to 
the present day, the collection advances inter-
est in the dynamic role that the art of the 
South plays in the larger context of American 
art and contributes to the study of art history. 
Located in Spartanburg, South Carolina, 
the Johnson Collection is a recipient of the 
Elizabeth O’Neill Verner Award for the Arts, 
South Carolina’s highest honor in the field. 

Jacket illustrations: (front) Theresa Pollak 
(1899–2002), Art Studio, 1931, oil on canvas; 
(back) Alma Woodsey Thomas (1891–1978), 
Still Life with Mandolin, circa 1955, oil on 
masonite 

Jacket design by BookMatters 

Manufactured in Canada

The University of South Carolina Press 
Columbia, South Carolina  29208

The University of South Carolina Press
Columbia, South Carolina  29208
www.sc.edu/uscpress

ART /  WOMEN’S STUDIES

 “Central to Their Lives marks a turning point in the 
history of Southern art. One of its appendices, the 
“Directory of Southern Women Artists,” alone makes 
the volume necessary, even indispensable, for anyone 
studying the region and its place in the nation’s visual 
culture. But this work achieves so much more: no longer 
will it be possible to ignore, to neglect, or to co-opt the 
artistry of women or to spurn the region as a cultural 
wasteland. Hereafter, the South, with its glories and 
imperfections, is no longer the province of a sole gender.”

 William Underwood Eiland,  
director, Georgia Museum of Art

 “A choir of female voices sings out in Central to Their 
Lives, which is dedicated to recovering the lives and art 
made by women in the American South. Their stories 
are ably told by a variety of scholars who collectively 
contribute to an ongoing effort to reconstruct the region’s 
art history—including its women practitioners, art 
schools, teachers, and museums.”

 Wanda M. Corn,  
Robert and Ruth Halperin Professor Emerita in 
Art History, Stanford University

SC-Blackman-JACKET.indd   1 4/6/18   10:13 AM
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divine gardens

Known to many as “the Matisse of Japan,” Mayumi 

Oda’s internationally recognized artwork plays 

with traditional Japanese and Buddhist images, 

refiguring them as celebrations of the feminine 

and the natural world. Where most Buddhist 

iconography features male figures, Oda introduces 

female “Goddesses” that seem to jump off the page, 

imbued with the vibrancy of her color and line.

Oda settled in Muir Beach, California in the 

1970s and began practicing and painting at 

Green Gulch Farm Zen Center, which Oda calls 

her “California Buddha Field.” It was an exciting 

time to be involved in Green Gulch and the San 

Francisco Zen Center, which over the next several 

years would spawn cultural mainstays such as the 

iconic Greens Restaurant and The Tassajara Bread 
Book. In this collection, Mayumi’s groundbreaking 

artwork is paired with essays by San Francisco 

Zen Center and Green Gulch Farm Zen Center 

practitioners, including Richard Baker, Linda 

Ruth Cutts, Wendy Johnson, Edward Espe Brown, 

and Norman Fischer, who have owned, loved, and 

been changed by Oda’s work over the years.

Divine Gardens captures the essence of Mayumi 

Oda’s art and life as a Zen practitioner. The works 

of art and the accompanying essays are a joyful 

celebration of her work and the community forged 

through the years at the San Francisco Zen Center, 

and evoke a time and place filled with possibility.

“Mayumi’s goddess paintings are colorful and 
sensuous, yet deeply spiritual.”

— kazuaki tanahashi

art / zen

printed in canada

contributors include

Linda Ruth Cutts

Norman Fischer

Shosan Victoria Austin

Kazuaki Tanahashi

Elizabeth Sawyer

Edward Espe Brown 

Reverend Tova Green

Richard Baker

Emila Heller

“Mayumi Oda’s passion and wisdom infuse her art 
with radical compassion. Her work has touched 
the lives of countless people from around the 
world. This extraordinary book brings her vision to 
all of us, for all time.” 

— roshi joan halifax

“Mayumi’s lines, of different thicknesses and 
vibrancies, some precise and some sketchily 
drawn, along with her use of color, create images of 
movement, of activity... [her images] are catalysts 
of an additional, revealing reality, in which we 
become willing participants.” 

— From the introduction by richard baker

US $29.95 / $39.95 CAN

Mayumi Oda has done extensive work with 

female goddess imagery. From 1969 to the 

present, Mayumi has exhibited more than 50 

one-woman shows throughout the world. Her 

artwork is part of the permanent collections 

of the Museum of Modern Art (New York, NY), 

Museum of Fine Arts (Boston, MA), Library of 

Congress (Washington, DC), Tochigi Prefectural 

Museum of Art (Japan), Osaka Modern Art 

Center (Japan), Art Gallery of New South Wales 

(Australia) and many others. She has had 

unparalleled artistic success for a Japanese 

woman of her time. 

In addition to her work as an artist, Mayumi 

has spent many years of her life as a global 

activist participating in anti-nuclear campaigns 

worldwide. In 2000, she started Ginger Hill 

Farm, a farm and a retreat center on the Big 

Island of Hawaii. Mayumi currently lives with 

her family at Ginger Hill Farm and travels 

worldwide, teaching workshops in creativity 

and self-realization.
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“Divine Gardens is a book of irrepressible life-force and radiance, a testament to Mayumi Oda’s revolutionary, 
compassionate, and profoundly generous spirit. It holds the portrait of not only a boundary-breaking feminist 
spiritual artist but also the community of Zen practitioners, teachers, activists, cooks, birth-givers, and fellow 
gardeners of every kind who have shared her path. Early Japanese poetry speaks of cultivation as the beginning 
of song. Mayumi Oda came to America and cultivated the earth, the printmaker’s field of vision, and the 
unfenceable human gardens of friendship and sangha. This gorgeous book is her ripened harvest and witness.”

— jane hirshfield

170622_MLP-PRLX_M-Oda_Cover-Final-2.indd   1 6/22/17   12:34 PM
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HONORABLE MENTION

Divine Gardens:  
Mayumi Oda and the San Francisco Zen Center

Parallax Press

AUTHOr Mayumi Oda
cOvEr & TEXT DEsIGNEr Ingalls Design
PrINTEr Friesens
mATErIAls 100# Reincarnation Matte FSC White; case: Casebound,  
square back, sewn, Rainbow BB with foil stamping; endsheets: Offset FSC  
White Binding; text: 90# GardaPat 13 Kiara FSC

This stunning collection of illustrations by Mayumi Oda is a perfect coffee- 
table book for lovers of art. The designers have created a colorful yet 
understated vessel for Oda’s work.
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divine gardens

Known to many as “the Matisse of Japan,” Mayumi 

Oda’s internationally recognized artwork plays 

with traditional Japanese and Buddhist images, 

refiguring them as celebrations of the feminine 

and the natural world. Where most Buddhist 

iconography features male figures, Oda introduces 

female “Goddesses” that seem to jump off the page, 

imbued with the vibrancy of her color and line.

Oda settled in Muir Beach, California in the 

1970s and began practicing and painting at 

Green Gulch Farm Zen Center, which Oda calls 

her “California Buddha Field.” It was an exciting 

time to be involved in Green Gulch and the San 

Francisco Zen Center, which over the next several 

years would spawn cultural mainstays such as the 

iconic Greens Restaurant and The Tassajara Bread 
Book. In this collection, Mayumi’s groundbreaking 

artwork is paired with essays by San Francisco 

Zen Center and Green Gulch Farm Zen Center 

practitioners, including Richard Baker, Linda 

Ruth Cutts, Wendy Johnson, Edward Espe Brown, 

and Norman Fischer, who have owned, loved, and 

been changed by Oda’s work over the years.

Divine Gardens captures the essence of Mayumi 

Oda’s art and life as a Zen practitioner. The works 

of art and the accompanying essays are a joyful 

celebration of her work and the community forged 

through the years at the San Francisco Zen Center, 

and evoke a time and place filled with possibility.

“Mayumi’s goddess paintings are colorful and 
sensuous, yet deeply spiritual.”

— kazuaki tanahashi

art / zen

printed in canada

contributors include

Linda Ruth Cutts

Norman Fischer

Shosan Victoria Austin

Kazuaki Tanahashi

Elizabeth Sawyer

Edward Espe Brown 

Reverend Tova Green

Richard Baker

Emila Heller

“Mayumi Oda’s passion and wisdom infuse her art 
with radical compassion. Her work has touched 
the lives of countless people from around the 
world. This extraordinary book brings her vision to 
all of us, for all time.” 

— roshi joan halifax

“Mayumi’s lines, of different thicknesses and 
vibrancies, some precise and some sketchily 
drawn, along with her use of color, create images of 
movement, of activity... [her images] are catalysts 
of an additional, revealing reality, in which we 
become willing participants.” 

— From the introduction by richard baker

US $29.95 / $39.95 CAN

Mayumi Oda has done extensive work with 

female goddess imagery. From 1969 to the 

present, Mayumi has exhibited more than 50 

one-woman shows throughout the world. Her 

artwork is part of the permanent collections 

of the Museum of Modern Art (New York, NY), 

Museum of Fine Arts (Boston, MA), Library of 

Congress (Washington, DC), Tochigi Prefectural 

Museum of Art (Japan), Osaka Modern Art 

Center (Japan), Art Gallery of New South Wales 

(Australia) and many others. She has had 

unparalleled artistic success for a Japanese 

woman of her time. 

In addition to her work as an artist, Mayumi 

has spent many years of her life as a global 

activist participating in anti-nuclear campaigns 

worldwide. In 2000, she started Ginger Hill 

Farm, a farm and a retreat center on the Big 

Island of Hawaii. Mayumi currently lives with 

her family at Ginger Hill Farm and travels 

worldwide, teaching workshops in creativity 

and self-realization.
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“Divine Gardens is a book of irrepressible life-force and radiance, a testament to Mayumi Oda’s revolutionary, 
compassionate, and profoundly generous spirit. It holds the portrait of not only a boundary-breaking feminist 
spiritual artist but also the community of Zen practitioners, teachers, activists, cooks, birth-givers, and fellow 
gardeners of every kind who have shared her path. Early Japanese poetry speaks of cultivation as the beginning 
of song. Mayumi Oda came to America and cultivated the earth, the printmaker’s field of vision, and the 
unfenceable human gardens of friendship and sangha. This gorgeous book is her ripened harvest and witness.”

— jane hirshfield

170622_MLP-PRLX_M-Oda_Cover-Final-2.indd   1 6/22/17   12:34 PM
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HONORABLE MENTION

Trinchero:  
Family, Wine, and the American Dream

Chronicle Books

AUTHOr Angela Pnueman
cOvEr & TEXT DEsIGNEr  
Kathleen Phelps
PrINTEr Qualibre / Jostens
mATErIAls La Crema + burnishing (hot blind stamp)

This cover is designed for the tactile experience,  
so please touch it. The book will take on the look of  
distressed leather. It is intended to show scratches and 
dents. It should inspire a feeling of classic vintage 
editions.

“A room without 
books is like a 
body without 
a soul.”

— CICERO



I grabbed my book and 
opened it up. I wanted to 
smell it. Heck, I wanted 
to kiss it. Yes, kiss it. 
That’s right, I am a book 
kisser. Maybe that’s kind 
of perverted or maybe 
it’s just romantic and 
highly intelligent.” 

—SHERMAN ALEXIE IN THE ABSOLUTELY TRUE DIARY  

OF A PART-T IME INDIAN



BOOKBINDING TIE THREAD | PHOTO BY SIMON EUGSTER

covers AND jackets  

TEXT DRIVEN
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UNDERSTANDING THE ROOTS AND RISE OF FEAR

AMERICAN
ISLAMOPHOBIA

KHALED  A. BEYDOUN

“A crucial contribution 
to building the powerful, 

broad-based, and  
diverse movement that 

is our only hope.”

NAOMI KLEIN
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With the clever use of raised blind spot gloss over the cover image, the 
design conveys the myriad trials faced in the Trump era by Muslim Americans,  
a society often ignored and minimized.

UNDERSTANDING THE ROOTS AND RISE OF FEAR

UNDERSTANDING THE ROOTS  
AND RISE OF FEAR

BEYDOUN
AMERICAN ISLAMOPHOBIA

AMERICAN
ISLAMOPHOBIA

KHALED  A. BEYDOUN

“A crucial contribution 
to building the powerful, 

broad-based, and  
diverse movement that 

is our only hope.”
NAOMI KLEIN

Cover design: Lia Tjandra. Cover photo: Steve Jenkins.

University of California Press

www.ucpress.edu

Khaled A. Beydoun is Associate Professor of Law 
at the University of Detroit Mercy School of Law and 
Senior Affiliated Faculty at the University of Califor-
nia–Berkeley Islamophobia Research and Documen-
tation Project. A critical race theorist, he examines 
Islamophobia, the war on terror, and the salience of 
race and racism in American law. His scholarship has 
appeared in top law journals, including the Califor-
nia Law Review, Columbia Law Review, and Harvard 
Civil Rights–Civil Liberties Law Review. In addition, 
he is an active public intellectual and advocate whose 
commentary has been featured in the  New York 
Times  and  Washington Post  as well as on the BBC, 
Al Jazeera English, ESPN, and more. He is a native 
of Detroit and has been named the 2017 American-
Arab Anti-Discrimination Committee Advocate of 
the Year and the Arab American Association of New 
York’s 2017 Community Champion of the Year.

A Lawrence Grauman, Jr. Book

University of Detroit M
ercy School of Law

“An exquisite testament to what it means to subvert Islamophobia. Khaled 

A. Beydoun stands out as a brilliant scholar and advocate who gives voice 

and attention to the neglected stories of Black Muslims along with the 

poor, working class, and undocumented.”

Kimberlé Williams Crenshaw

Columbia Law School and UCLA School of Law

“American Islamophobia provides precisely what is necessary to under-

stand the dark days we are living through. Beydoun brilliantly dissects 

the tropes that are central to the deliberate construction of Islam as the 

ultimate hostile other.”

Rashid Khalidi

author of Brokers of Deceit: How the U.S. Has 

Undermined Peace in the Middle East

“Beydoun speaks and writes truth to power, steering us away from com-

fort and forcing us to confront racism through our own relationships 

with it. Brilliant and witty, he tells it like it is.”

Linda Sarsour

cochair of the 2017 Women’s March

“Please don’t be Muslims, please don’t be Muslims.” . . .  
The four words I whispered to myself on 9/11 rever-
berated through the mind of every Muslim Ameri-
can that day and every day after. . . . Our fear, and 
the collective breath or brace for the hateful backlash 
that ensued, symbolize the existential tightrope that 
defines Muslim American identity today.
 
The term “Islamophobia” may be fairly new, but 
irrational fear and hatred of Islam and Muslims are 
anything but. Though many speak of Islamopho-
bia’s roots in racism, have we considered how anti-
Muslim rhetoric is rooted in our legal system?

Using his unique lens as a critical race theorist 
and law professor, Khaled A. Beydoun captures the 
many ways in which law, policy, and official state 
rhetoric have fueled the frightening resurgence of 
Islamophobia in the United States. Beydoun charts 
its long and terrible history, from the plight of 
enslaved African Muslims in the antebellum South 
and the laws prohibiting Muslim immigrants from 
becoming citizens to the ways the war on terror 
assigns blame for any terrorist act to Islam and the 
myriad trials Muslim Americans face in the Trump 
era. He passionately argues that by failing to frame 
Islamophobia as a system of bigotry endorsed and 
emboldened by law and carried out by government 
actors, U.S. society ignores the injury it inflicts on 
both Muslims and non-Muslims. Through the sto-
ries of Muslim Americans who have experienced 
Islamophobia across various racial, ethnic, and 
socioeconomic lines, Beydoun shares how U.S. 
laws shatter lives, whether directly or inadvertently. 
And with an eye toward benefiting society as a 
whole, he recommends ways for Muslim Ameri-
cans and their allies to build coalitions with other 
groups. Like no book before it,  American Islam-
ophobia  offers a robust and genuine portrait of 
Muslim America.
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Beyond Disruption

Beyond Disruption
Technology’s Challenge to Governance

Edited by
George P. Shultz, Jim Hoagland, and James Timbie

Edited by
Shultz 

Hoagland
Timbie

George P. Shultz, Jim Hoagland, and James Timbie 
have assembled a remarkable series of commentaries that make clear 
there is a way to get beyond disruption in the twenty-fi rst century.

— Leon E. Panetta, former US secretary of defense

Localized additive manufacturing. Practical artifi cial intelligence. Tabletop  gene
editing. Ubiquitous networked sensors. Cyberphysical systems. Mass-produced 
autonomous drones. Global networked media. Planetary ecosystem manipulation. 

With the advent of emerging twenty-fi rst century technologies, the world ahead will 
not be anything like the world behind us. These technologies cannot be stopped. 
How will they change our societies and our national security? And will our demo-
cratic institutions—rooted in the eighteenth century—be able to keep up with the 
unprecedented speed of our scientists and engineers?

In Beyond Disruption: Technology’s Challenge to Governance, experts from aca-
demia, media, government, and the military wrestle with understanding the 
nature of these technologies’ threats to our societies and their great potential for 
our economies. In a series of vivid analyses and colorful commentary from a confer-
ence at Stanford University’s Hoover Institution, the authors expand upon their fi rst-
hand interpretations of what’s at stake for the global operating system in the midst 
of turbulent change. In the dynamic game of world order, it’s a primer for decision 
makers on where the puck is headed.

George P. Shultz is the Thomas W. and Susan B. Ford Distinguished Fellow at 
the Hoover Institution and former US secretary of state, Treasury, and labor. He is the 
author of Learning from Experience (Hoover Institution Press, 2016). 

Jim Hoagland is a Pulitzer Prize winner and an Annenberg Distinguished Visiting 
Fellow at the Hoover Institution. For fi ve decades he has been an editor and reporter 
for the Washington Post. 

James Timbie is an Annenberg Distinguished Visiting Fellow at the Hoover 
Institution. He was previously a senior advisor at the State Department between 
1983 and 2016.

Stanford University
Stanford, CA 94305-6003

www.hooverpress.org

Cover Art
123RF

Cover Design
Jennifer Navarrette

Political Science / Public Policy / General

Beyond Disruption Cover Final3_8_18.indd   1 11/20/18   3:58 PM
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Beyond Disruption:  
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Hoover Institution Press

AUTHOrs George P. Shultz and Jim Hoagland
cOvEr DEsIGNEr Jennifer Navarrette
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This collection of essays is about the 
challenges of governing in a time of  
dizzyingly rapid advances in a whole  
realm of technologies—disruptive 
changes that can create new threats 
as well as positive potentials. The 
cover design is meant to have a 
modern cyber-technological feel, 
with its motherboard circuitry rep-
resenting an operating system that 
might be analogous to systems of 
governance. The cover is printed on 
foil paper to highlight the silver con-
necting lines of the circuit board.
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have assembled a remarkable series of commentaries that make clear 
there is a way to get beyond disruption in the twenty-fi rst century.

— Leon E. Panetta, former US secretary of defense

Localized additive manufacturing. Practical artifi cial intelligence. Tabletop  gene
editing. Ubiquitous networked sensors. Cyberphysical systems. Mass-produced 
autonomous drones. Global networked media. Planetary ecosystem manipulation. 

With the advent of emerging twenty-fi rst century technologies, the world ahead will 
not be anything like the world behind us. These technologies cannot be stopped. 
How will they change our societies and our national security? And will our demo-
cratic institutions—rooted in the eighteenth century—be able to keep up with the 
unprecedented speed of our scientists and engineers?

In Beyond Disruption: Technology’s Challenge to Governance, experts from aca-
demia, media, government, and the military wrestle with understanding the 
nature of these technologies’ threats to our societies and their great potential for 
our economies. In a series of vivid analyses and colorful commentary from a confer-
ence at Stanford University’s Hoover Institution, the authors expand upon their fi rst-
hand interpretations of what’s at stake for the global operating system in the midst 
of turbulent change. In the dynamic game of world order, it’s a primer for decision 
makers on where the puck is headed.

George P. Shultz is the Thomas W. and Susan B. Ford Distinguished Fellow at 
the Hoover Institution and former US secretary of state, Treasury, and labor. He is the 
author of Learning from Experience (Hoover Institution Press, 2016). 

Jim Hoagland is a Pulitzer Prize winner and an Annenberg Distinguished Visiting 
Fellow at the Hoover Institution. For fi ve decades he has been an editor and reporter 
for the Washington Post. 

James Timbie is an Annenberg Distinguished Visiting Fellow at the Hoover 
Institution. He was previously a senior advisor at the State Department between 
1983 and 2016.

Stanford University
Stanford, CA 94305-6003

www.hooverpress.org
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With a preface by Douglas Hofstadter,

author of Gödel, Escher, Bach
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is a professor of mathematics at the University of 
Vienna. One of the pioneers of evolutionary game 
theory, he has published several books and more than 
two hundred articles. He lives in Vienna.

(continued from front flap)

endured, driving the development of the modern  
scientific method.

Exact Thinking in Demented Times is the first book 
to tell the often outrageous, sometimes tragic, but 
always riveting stories of the men who shaped present-
day scientific thought. A dazzling group biography, this 
landmark book will make clear the debt we owe to those 
who dared to reinvent knowledge from the ground up.

“Exact Thinking in Demented Times is filled with vivid and fascinating stories of intellectual 
genius flourishing in the midst of political chaos. Karl Sigmund succeeds in bringing 
the amazing individuals of the Vienna Circle to life. Highly recommended!”  
 —I A N STEWA RT, author of Significant Figures

“Karl Sigmund’s rich account of the Vienna Circle teems with insights into the thinking of 
its leading lights, which included some of the most important philosophers and scientists 
of the 1920s and ’30s. A superb book, so replete with interdisciplinary delights that it 
will make its readers feel like polymaths.”   
 —GR AH A M FA R MELO, fellow, Churchill College at the  
 University of Cambridge, and author of The Strangest Man

“There is no doubt that the Vienna Circle was an assemblage of some of the most impressive 
human beings who have ever walked the planet, and Karl Sigmund’s book tells its story, 
and their stories, in a gripping and eloquent fashion.”   
 —DOUGL AS HOFSTADTER, from the Preface

With a preface by Douglas Hofstadter,

author of Gödel, Escher, Bach

$32.00 us / $42.00 can

n post–World War I Vienna, some of the most 
brilliant minds of that generation came together 
to prove true or false the ideas that had supported 

math, physics, and philosophy since antiquity, but 
which were essentially assumptions. Inspired by Albert 
Einstein’s theory of relativity and Bertrand Russell’s 
search for the foundations of mathematics, these 
young intellectuals sought to develop and propagate 
a worldview entirely based on science. They called 
themselves the Vienna Circle.

The founding members—philosopher Moritz 
Schlick, economist Otto Neurath, and mathematician 

Hans Hahn—set out to create a purely science-based 
philosophy, free from jargon and obscure metaphysics. 
They were soon joined by luminaries such as Kurt Gödel 
and Rudolf Carnap, and collaborated (and feuded) with 
the likes of Ludwig Wittgenstein and Karl Popper. 
Meeting regularly from 1924 to 1936, the group left 
an indelible mark on science, creating ripples through 
physics, mathematics, philosophy, economics, and even 
art and literature. But interwar Europe would sweep 
them up in its currents, dragging the Circle’s passionate 
members into murders and suicides, love affairs and 
nervous breakdowns, political persecution and hair’s 
breadth escapes. This was not the age for a new 
enlightenment: the Circle, denigrated as a hodgepodge 
of Jewish intellectuals, political radicals, and eccentric 
professors, had to flee a continent darkened by 
fascism and war. Nonetheless, their scientific mission 

(continued on back flap)
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The concept of failure is shown on the cover as a break in color continuity.
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Has the gAY Movement
failed?

martin duberman
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The past fifty years have seen significant 
shifts in attitudes toward LGBTQ peo-

ple and wider acceptance of them in the 

United States and the West. Yet the extent 

of this progress, argues Martin Duberman, 

has been more broad and conservative 

than deep and transformative. One of the 

most renowned historians of the Amer-

ican left and the LGBTQ movement, as 

well as a pioneering social-justice activist, 

Duberman reviews the half century since 

Stonewall with an immediacy and rigor 

that informs and energizes. He revisits 

the early gay movement and its progres-

sive vision for society and puts the left on 

notice as failing time and again to embrace 

the queer potential for social transforma-

tion. Acknowledging the elimination of 

some of the most discriminatory policies 

that plagued earlier generations, he takes 

note of the cost—the sidelining of radical 

goals on the way to achieving more norma-

tive inclusion. Illuminating the fault lines 

both within and beyond the movements 

of the past and today, this critical book is 

also hopeful: Duberman urges us to learn 

from this history to fight for a truly inclu-

sive and expansive society. 

Martin Duberman is Distinguished Professor  

of History Emeritus at City University of New 

York, where he founded and directed the Center 

for Lesbian and Gay Studies. He is the author 

of numerous histories, biographies, memoirs, 

essays, plays, and novels, which include Cures: 

A Gay Man’s Odyssey, Paul Robeson, Stone-

wall, Black Mountain: An Exploration in Com-

munity, The Worlds of Lincoln Kirstein, and 

more than a dozen others. He is the recipient 

of the Bancroft Prize, multiple Lambda Literary 

Awards, and the Lifetime Achievement Award 

from the American Historical Association, and 

he has been a finalist for the Pulitzer Prize and 

the National Book Award. In 2012 Duberman 

received an honorary Doctor of Humane Letters 

from Amherst College and in 2017 an honorary 

Doctor of Letters from Columbia University.

Failed?

“Has the Gay Movement Failed? is a wide-ranging assessment, 

remarkable for its clarity and balance. It analyzes progress while 

upending the triumphalist story that the only goal that mattered 

was marriage. It should be required reading for those of any gen-

eration, queer or otherwise, who care about LGBTQ struggles.” 

Michael  Warner, author of The Trouble with Normal

“Raising crucial questions about our movement’s direction in 

the half century since Stonewall, Martin Duberman also asks 

how the left and queer activists can work together now. His long 

experience and humane vision offer us both tough love and hope 

in this time of renewed crisis.” 

Lisa Duggan, author of The Twilight of Equality?

“Duberman provides a key to seeing the limits, considerations, 

and failures of the gay left. Within the litany of missed oppor-

tunities, though, is not just the history of an unfinished agenda, 

but rather a road map of possibility, with tactics for those who 

feel, dream, and organize toward a world of more radical love.” 

Theodore (Ted) Kerr, founding member of What Would an HIV 

Doula Do? and former program director of Visual AIDS

“Duberman gets to the heart of what has gone wrong with the 

LGBTQ movement and why it has not fought for a comprehen-

sive vision of freedom for everyone—or has even impeded it. Has 
the Gay Movement Failed? is his most challenging, provocative, 

and visionary book to date. It is an imperative read for anyone 

interested in a truly liberated queer future.” 

Michael Bronski, author of A Queer History of the United States 

Cover design: Lia Tjandra. Cover illustrations: © istockphotos and 
Wikimedia Commons. Author photo: Cheung Ching Ming.

university of california press  
www.ucpress.edu
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awakening mindfulness 
when meditation is not enough

Gary Gach

“A delightful approach to everyday mindfulness!” 
SHARON SALZBERG author of Real Happiness
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AUTHOr Gary Gach
cOvEr DEsIGNEr Rachel Murray
TEXT DEsIGNEr Denise Nguyen
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mATErIAls cover: 80# Mohawk cover stock; 
interior: 55# Offset Natural, 100% PCW

For the book cover, I had the  
opportunity to use Denise Nguyen’s 
calligraphy. Here, the traditional 
brushwork has a fresh and modern  
feel, with the use of unexpected 
colors also representing the often- 
playful tone of the author’s voice. 
The typefaces, Questa Sans and 
Questa Grande, also appear, set in a 
neutral grey. The textured, uncoated 
paper stock contrasts with the 
embossment and the iridescent foil, 
giving dimension to the cover. The 
design captures the spaciousness, 
rest, and peace of the content of the 
book. It’s modern and simple and 
represents the deep tradition of the 
author’s roots.

awakening mindfulness 
when meditation is not enough

Gary Gach
Gary 
Gach

“A delightful approach to everyday mindfulness!” 
SHARON SALZBERG author of Real Happiness“A lovely offering of wisdom, practices,  

and kindness to help foster a mindful life  
and a compassionate heart.”

JACK KORNFIELD, PHD author of No Time Like the Present

“Mindfulness is far more than a formulaic program for 
lowering blood pressure and anxiety. The timeless, dynamic 

traditions from which it is drawn are about something far more 
consequential and less simplistic: how to live as evolved human 

beings with mind, body, and spirit as one. This is not merely 
a tool—it’s a whole way of being and doing.” GARY GACH

Pause . . . breathe . . . smile. Three small words, yet 
each contains a universe of wisdom. Let the title be 
your guide in this inspiring book on awakening to the 
full depths of mindful living. The Pause is about setting 
our intention before we think, speak, or act—the 
ethical dimension of mindfulness. When we Breathe, 
we unite mind, body, and spirit, making every moment 
an opportunity for meditation. With a Smile, we open 
to a wisdom beyond words. This simple trio will water 
your innate seeds of awakening to help you pave your 
own path to fulfillment and peace. 

GARY GACH is a writer, mystic, 
and lifelong meditator ordained by 
Vietnamese Zen Master Thich Nhat 
Hanh. His previous book is the 
bestselling The Complete Idiot’s Guide 
to Buddhism. Visit garygach.com.

ISBN-13: 978-1-68364-175-9

9 7 8 1 6 8 3 6 4 1 7 5 9

5 1 6 9 5

US $16.95 / BUDDHISM / BK05505

© ANGELA BESKE

BK05505-Pause-Breathe-Smile-SOFTCOVER.indd   1 6/18/18   3:46 PM
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Poso Wells

City Lights

AUTHOrs Gabriela Alemán and Dick Cluster
cOvEr & TEXT DEsIGNEr Linda Ronan
PrINTEr McNaughton & Gunn
mATErIAls cover: 10 pt. C1S; interior: 55# Natural Antique

The cover design featuring a bold, 
shining lightning bolt down the cen-
ter is basically the cornerstone of 
our marketing campaign for the 
book and one of our most successful 
designs from a marketing perspec-
tive. The design pertains to a specific 
scene in the first chapter of the book 
(a macabre accident involving a cor-
rupt politician, urination, and a live 
electric line) that sets off the novel. 
The lightning motif represents the 
premise of the book and its most 
memorable scene. This greatly sup-
ports the reader’s experience and 
hits just the right tone of dark com-
edy, adventure, and mystery, much 
like the book itself. This is also this 
author’s first novel to appear in 
English, so we wanted to announce 
her debut with a bold design.



“The books that the world  
calls immoral are books 
that show the world its  
own shame.” 

— OSCAR WILDE IN THE PICTURE OF DORIAN GRAY
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Misfits, Merchants  
& Mayhem:  
Tales from San Francisco’s  
Historic Waterfront, 
1849–1934

Cameron + Company

AUTHOrs Lee Bruno; foreword by  
Charles Fracchia
cOvEr DEsIGNEr Iain Morris
TEXT DEsIGNEr Jennifer Durrant
PrINTEr 1010 Printing
mATErIAls None listed

The waterfront is where it all began for San Francisco. It’s where untold 
numbers of adventurers and fortune hunters first stepped foot upon the 
land that embodied possibility. It’s where ships from around the world—
carrying seafaring gold seekers, maritime traders, free-spirited mavericks, 
and hopeful immigrants—came to anchor. And it’s where the unconven-
tional, opportunistic, and indefatigable embarked. Misfits, Merchants & 
Mayhem: Tales from San Francisco’s Historic Waterfront, 1849–1934 
shares the stories of exceptional newcomers and outliers, whose intrepid 
spirits helped to transform a small port into one of the most beautiful, 
unpredictable, and beloved cities in the world. Lee Bruno explores nearly a 
century of waterfront history, ranging from the Gold Rush to the Jazz Age, 
telling the tales of the enterprising entrepreneurs, reckless financiers, tire-
less reformers, visionary architects and city planners, and bohemian artists, 
musicians, and poets who all heeded the call of promise. Misfits, Merchants 
& Mayhem celebrates the famous (and infamous) characters whose char-
ismatic personalities and perseverance created the institutions, businesses, 
and cultural fabric of San Francisco.

Written by Lee Bruno    Foreword by Charles Fracchia

TALES     FROM  SAN  FRANCIS CO’S H ISTORIC  WAT ERFRON T, 1849–1934
Misfits, Merchants Mayhem&
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lef t:  This iconic photo taken by Arnold Genthe looks down Sacramento Street at the destruction of the morning of April 18, 1906. 

a b ov e: William H. Lee’s map illustrates the area of San Francisco that burned during the 1906 earthquake and fire.

pag e 92: At the corner of 3rd and Market Streets, the Call Building burns with the Examiner Building to its left also in flames, while Na-
tional Guardsmen patrol below to protect citizens and prevent looting. 

pag e 93, c l o c k w i s e f ro m lef t:  The Call Building burns on the morning of April 18, 1906; within a few hours, one of the city’s most 
famous structures—and the tallest building west of the Mississippi River—would be a burned-out shell. It stood as a testament to the architects 
and builders who had constructed it less than ten years earlier that the Call Building did not collapse from the damage of the earthquake and 
fire. Two years later, the building had been renovated and many tenants had returned to their offices.  • In an area devastated by the great 1906 
earthquake and fire, four women stand in front of a leaning building near the waterfront.  • The earthquake left more than 3,000 people dead 
and destroyed more than 28,000 buildings. Experts estimate that roughly 300,000 out of San Francisco’s 410,000 residents were left homeless, 
half of whom then fled to other cities and counties. Damages were estimated at around $500 million (nearly $13 billion today). 

a b ov e:  Teenage Jack London was adept with sailboats and became an oyster pirate until he was 
recruited as a patrolman to protect the oyster beds in San Francisco Bay.

lef t: James Hopper, Charmian London, George Sterling, and Jack London pose for a picture aboard 
his boat, Snark, a 45-foot teak-built ketch-rigged yacht, which he sailed from San Francisco through 
the South Seas to Australia in 1907–1909, and then wrote about it in his 1911 nonfiction book, The 
Cruise of the Snark. ab ov e: Oysters are harvested on San Francisco Bay in early 1893.
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J
ack London, who grew up in a poor family in Oakland, started 
working as a street newsboy at the age of ten. As a teenager, his 
adventurous nature came to the fore when he bought a sloop called 

the Razzle Dazzle from a man called French Frank in order to follow in his 
footsteps as an oyster pirate. London’s nighttime raids of tideland oyster beds 
would earn him the title of “Prince of the Oyster Pirates.” But after his sloop 
was robbed, he switched his allegiance to the Fish Patrol, becoming a deputy 
pursuing other oyster pirates.

In the nineteenth and early twentieth centuries, San Francisco Bay was a 
working landscape. The estuary’s tremendous productivity sustained a wide range 
of economic activities. Commercial fishermen took oysters, salmon, sturgeon, 
shrimp, crabs, shad, and a number of other valuable fish from the water. Oyster 
beds were the most valuable fishery, making tensions run high between those 
who owned the oyster beds and the pirates who raided them. London would 
soon put his experiences in that feud to good use in his first novel.

Strong and capable, London worked a variety of other jobs after his fish 
patrol duties, including those of longshoreman, cannery worker, window-
washer, watchman, and salmon fisherman. In 1893, he joined a seal-hunting 
expedition that took him to Japan and Russia, the first of his travels to distant 
places that would fuel his writing career. 

As a boy, London discovered the world of literature and history with the 
help of librarian Ina Coolbrith at the public library in Oakland (see page 66). 
In 1902, at the age of twenty-two, he published his first novel, The Cruise of the 
Dazzler, which features a captain known as French Pete, a hard-drinking char-
acter like the oyster pirate French Frank. Pete’s sidekick is an orphan named 
’Frisco Kid.

The novel follows a boy named Joe Bronson who runs away from a 
comfortable middle-class home life to test his mettle in the rough world of the 
San Francisco waterfront at the turn of the century. The book has a moralistic 

ending in which Joe, the fallen hero, earns the gratitude of society and the 
respect of his father.

L
ondon blazed an impressive career path as a journalist covering conflicts 
such as the Russo-Japanese War. He wrote articles and stories for the 

growing world of magazine publishing. One of his most famous pieces was an 
eye-witness account, published in Collier’s magazine, of the devastation caused 
by the Great Earthquake of 1906 in San Francisco. His experiences as a sailor, 
gold-seeker, and dogsledder in the Klondike were the inspiration for novels 
such as White Fang and The Call of the Wild.

Jack London  Prince of the Oyster Pirates  
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London married twice and had two daughters from his first marriage. In 
1905, he married Charmian Kittredge, who had been introduced to him by 
his publisher at MacMillan and became his adventurous partner. That same 
year London purchased a thousand-acre ranch in Sonoma County, which he 
renamed Beauty Ranch. The couple traveled extensively and sailed aboard 
London’s boat, the Snark, to Hawaii and Australia. 

London’s last years were marked by tragedy; his ranch failed as a business, 
and Wolf House, the huge stone mansion he had built on the ranch, burned to 
the ground right before he and his wife were planning to move in. London died 

from kidney failure in 1916 at the age of forty. His illness was exacerbated by 
diseases he had contracted on his travels, as well as late-stage alcoholism. His 
short but adventurous life was reflected in his memorable fiction, which made 
him world famous and is still celebrated. 

Today he is memorialized by Jack London Square in Oakland, the site of 
Heinold’s First and Last Chance Saloon (aka Jack London’s Rendezvous), once 
a favorite watering hole of London’s, and Jack London State Historic Park in 
Glen Ellen, which preserves Beauty Ranch with its stone barns, the remnants 
of Wolf House, and the cottage where London died. 

D URING  theyeaRs
1870  through1900  

saN fRaNcIsco

The Gilded Age The Gilded Age 

INA COOLBRITH
JACK LONDON
THE CROWLEY BROTHERS

GIUSEPPE COPPA
 FREMONT OLDER
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The publisher was seeking a vintage yet modern look for this book, which 
chronicles a significant yet little-known event in the early life of John Muir. 
Particularly inspired by the first edition of Muir’s My First Summer in the 
Sierra, the publisher worked with cut-paper artist Emily Brown and used 
a woodcut green-and-gold foil cover to capture the romance of Muir’s first 
experience walking to Yosemite from the San Francisco Bay Area in 1868.

HONORABLE MENTION

Anywhere That is Wild:  
John Muir’s First Walk to  
Yosemite

Yosemite Conservancy

AUTHOrs Peter Thomas and  
Donna Thomas
cOvEr & TEXT DEsIGNEr Eric Ball
PrINTEr Qualibre / Jostens
mATErIAls cover: printed 3/0 on 80#; 
interior: printed 3/3 on 80# Accent 
Opaque Text Smooth FSC text stock
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35

THERE IS A KIND  OF HOTEL  in the Valley, 
but it is incomparably better to choose your own 
camp among the rocks and waterfalls. And of course 
we shunned the hotel in the Valley, seldom indulging 
even in crackers, both being too costly. After spending 
eight or ten days in visiting the falls and the high points 
of view around the walls, making sketches, collecting 
flowers and ferns, etc., we decided to make the return 
trip by the Mariposa trail to see the celebrated grove 
of giant sequoias, by way of Wawona, then owned by 
Galen Clark, the Yosemite pioneer.
 The night before the start was made on the return 
trip, we camped near the Bridal Veil Meadows, where, 
as we lay eating our suppers by the light of the campfire, 

Yosemit e

Anywhere that is Wild-For Award.indd   34-35 11/14/18   3:44 PM

When at last, stricken and faint like a crushed insect, 

you hope to escape from all the terrible grandeur  

of these mountain powers, other fountains, other 

oceans break forth before you; for there, in clear 

view, over heaps and rows of foothills, is laid a grand, 

smooth, outspread plain, watered by a river, and 

another range of peaky, snow-capped mountains a 

hundred miles in the distance. That plain is the  

valley of the San Joaquin, and those mountains are  

the great Sierra Nevada. 

—John Muir,  A Thousand-Mile Walk to the Gulf

Anywhere that is Wild-For Award.indd   4-5 11/14/18   3:44 PM

1

john  muir’s 
STORY

DEAR FRIENDS,

Fate and flowers carried me to California, and I have 
reveled and luxuriated amid its mountains and plants 
and bright sky. I followed the Diablo foothills along 
the San Jose Valley to Gilroy, thence over the Diablo 
Mountains to the valley of San Joaquin by the Pacheco 
Pass, thence down the valley until about opposite 
the mouth of the Merced River, thence across the 
San Joaquin, and up into the Sierra Nevada, to the 
mammoth trees of Mariposa and the glorious Yosemite 
Valley, thence down the Merced to this place. No 
matter what direction I traveled, I waded in flowers 
by day and slept with them by night. Hundreds of 

Anywhere that is Wild-For Award.indd   18-1 11/14/18   3:44 PM
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This book is as beautiful as its subject. From the gold foil on the exterior to 
the exquisitely designed endpapers, it is a perfect mix of sophistication, ele-
gance, inspiration, and usability. The photography consistently captures the 
varied moods of each cart, and the chapter openers are subtle but effective. 
It is at once an object and a practical design and drinks book.

HONORABLE MENTION

The Art of the Bar Cart: 
Styling & Recipes

Chronicle Books

AUTHOrs Vanessa Dina and  
Ashley Rose Conway
PHOTOGrAPHEr Antonis Achilleos
cOvEr & TEXT DEsIGNEr Vanessa Dina
PrINTEr C & C Offset Printing 
Company Ltd.
mATErIAls None listed

THE ART of the

STYLING & RECIPES

60
RECIPES

D I N A 

This is the ultimate guide to styling your  

home bar, whether it’s a tricked-out vintage 

cart or simply a collection of bottles tucked 

into an open cabinet. The 20 different ver-

sions inside make it easy to theme your cart 

around your favorite libation, an upcoming 

party or occasion, or mix and match to suit 

your personal style. With beautiful photo- 

graphy for inspiration, décor tips to achieve the 

look, and inventive cocktail recipes to match, 

you’re sure to create a truly unique statement 

and a delicious drink to serve alongside. 

VA N E S S A  D I N A 

Photographs by A N T O N I S  A C H I L L E O S

$22.95 U.S./£16.99 U.K.



TrADE, ImAGE DrIvEN 67

132
THE ART OF THE BAR CART

133
WHIMSICAL CART

There is a fine line between tchotchkes and a curated collection. By grouping 

together complementary bar pieces, or other items, they appear purposeful and not 

haphazard. Select things that carry a similar theme, but don’t worry about getting too 

matchy-matchy. Arranging vibrant glassware in the same shade, like these cerulean 

coupes and martini glasses, or displaying bar props with similar patterns provide 

a no-fuss, interesting look. Here the brass pineapple jar, cut crystal cobbler shaker, 

and tea towel play off of one another’s geometric shapes and textures harmoniously.

Details are important. Hand-painted bar accessories, like a marbled dish to display 

vintage tools, add a unique touch. To take the personalization of your bar to a whole 

new level, add painted details to the cart itself. If you have a color scheme for the 

cart, an abstract pattern, like watercolor, is a good way to add more color without 

clashing.

Piña Melon: ½ cup [40 g] sweetened shredded coconut (toasted), 2 oz [60 ml] vodka,  
2 oz [60 ml] fresh pineapple juice, 1 oz [30 ml] fresh watermelon juice, 2 oz [60 ml] coconut 
milk, ½ oz [15 ml] fresh lime juice, ½ oz [15 ml] simple syrup (page 12), 1 pineapple slice and  
1 watermelon slice for garnish. Put the toasted coconut on a small plate. Wet the rim of a 
goblet and dip in the coconut to create a coconut rim on the glass. Fill with ice. Combine 
the liquid ingredients in a shaker, add ice, and shake. Strain into the glass and garnish with 
the pineapple and watermelon slices. 

Spicy Pomelo: 3 thin slices jalapeño plus 1 slice for garnish, 2 oz [60 ml] gin, 3 oz [90 
ml] fresh grapefruit juice, ½ oz [15 ml] honey syrup (page 12), 1 grapefruit slice for garnish. 
Muddle 3 jalapeño slices in a shaker with the liquid ingredients. Add ice and shake. Double 
strain (see page 11) into a collins glass with an ice cube. Garnish with the grapefruit slice 
and remaining jalapeño slice. 

 

18
THE ART OF THE BAR CART

Glassware like a collins, old fashioned, and 

coupe are timeless, and having a variety on 

hand makes it easy to serve classic cocktails 

with style. Mixed glassware that share a rich 

design element, such as gold details, ensures a 

coordinated look, even if you’re serving a num-

ber of different drinks throughout the evening. 

You can keep the theme going with your bar 

tools, so that the whole scene is artfully styled 

even when not in use.

If you’re serving a variety of drinks, you’ll 

want to keep ice at the ready, instead of run-

ning back and forth to the freezer. Storing it 

in a luxe ice bucket gives it the star treatment 

it deserves. Most buckets come with a set of 

tongs, but I suggest you invest in a few extra. 

That way your guests can mix their own drinks 

without having to wait in line.

100
THE ART OF THE BAR CART

101
CART TITLE

I T A L I A N  C A R T

If you’re building your cart theme around a country or geographic region, consider what 

kind of drinks are popular in that area. This cart takes inspiration from Italy, and the 

bottles and glassware make it easy to mix up drinks that are popular there. 

Don’t stop at just the drinks; incorporate the theme into your decor as well. Here there 

are heirlooms and antique furniture that evoke a European feel, and an Italian metal fan 

that doubles as a statement piece and a way to keep cool on a blistering hot day. Bursts 

of orange are inviting and pay homage to the abundant citrus along the Italian coastline. 

Use the cart to build a sense of place and create cocktails that take you there with the 

first sip.

1.  Combine the vermouth and Campari in 
an ice-filled cocktail glass and stir.

2. Top with club soda, stir, and garnish 
with the orange wedge.

2 oz [60 ml] sweet vermouth

2 oz [60 ml] Campari

1 oz [30 ml] club soda 

1 orange wedge for garnish

A M E R I C A N O

Cocchi Grapefruit Spritz: 3 oz [90 ml] prosecco, 2 oz [60 ml] Cocchi Americano,  
2 oz [60 ml] grapefruit juice, 1 oz [30 ml] soda water, 1 grapefruit slice for garnish.  
Combine the liquid ingredients in an ice-filled stemmed glass and stir. Garnish with the 
grapefruit slice. 

Cynar Flip: 2½ ounces [75 ml] Cynar 70 or Cynar, 1 egg, ½ oz [15 ml] simple syrup (page 12),  
1 pinch cinnamon. Combine the Cynar, egg, and syrup in a shaker and add ice. Shake and 
strain into a coupe glass. Dust with cinnamon. 
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This door stopper of a book is meant to be loved, cherished, and touched. 
It’s small enough to carry around, and it’s flippable. The flex-bound cover is 
to distinguish it from a regular paperback, but it’s not as precious as a hard-
cover book. Its slight pattern on the cover is to encourage a lovely tactile 
feel so you’ll touch it again and again, and the lack of varnish will “age” 
the cover over time. The lay-flat sewn binding  allows users to open the 
book constantly and see things in the inside margins without causing pages 
to fall out or the binding to break.

HONORABLE MENTION

The California Field Atlas

Heyday

AUTHOr Obi Kaufmann
cOvEr DEsIGNEr Ashley Ingram
TEXT DEsIGNEr Obi Kaufmann and 
Ashley Ingram
PrINTEr Imago
mATErIAls cover: 120 gsm Kraft cover 
with graining pattern over 250 gsm 
board, layflat Flex-bound; interior: 
120 gsm uncoated Chenming / Snow 
Eagle

 

THE CALIFORNIA FIELD  

A T L A S
obi kaufmann
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The highest peak in the Marin Hills is 
known to locals as Mount Tam. It looms 
over San Francisco, harbors groves of old-
growth coast redwoods among numerous 
other pockets of dynamic wilderness, and 
is protected by a patchwork of national, 
state, and local land designations. Mount 
Tamalpais State Park, Muir Woods Na-
tional Monument, Golden Gate National 
Seashore, and the Marin Municipal Water 
District all share in the protection of the 
mountain.

01. Mount Tamalpais, East Peak (2,571 feet)
02. Bolinas Lagoon
03. Panoramic Highway
04. Pantoll Ranger Station
05. Dipsea Trail
06. Coyote Ridge
07. Coastal View Trail
08. Highway 1
09. Mount Tamalpais State Park
10. Cathedral Grove
11. Muir Woods National Monument
12. Kent Canyon
13. Golden Gate National Recreation Area
14. Lone Tree Creek
15. Redwood Creek 

  2.5 miles
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The California Field Atlas .03 Of Water and Rivers
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Map 03.25 The San Francisco Bay
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The prosperity that the Bay Area is afforded, both ecologically and culturally, comes 
from the dance of fresh and salt water across this very sensitive system. An estuary is a 
coastal body of water with a free connection to the open sea, where fresh water mixes 
with sea water, and San Francisco Bay is North America’s largest estuary. Through the 
huge machine that is the natural state of the San Francisco Bay, all the waters of all 
the rivers of the Sierra Nevada and beyond flow together. Mixing with the incoming 
tide through the Golden Gate, vast wetlands breathe and support an arrayed mosaic of 
endemic life patterns, forms, and systems.

01. Novato Creek 
02. Petaluma River 
03. Sonoma Creek
04. Napa River 
05. Carquinez Strait 
06. Suisun Creek
07. Suisun Slough 
08. Honker Bay 
09. Sherman Island
10. Sacramento River 
11. Stone Lakes National  
    Wildlife Area

19 miles

03.25

12. White Slough Wildlife Area 
13. San Joaquin River
14. Stockton 
15. Middle River 
16. Clifton Court Forebay
17. Delta Mendota Canal 
18. California Aqueduct
19. South Bay Aqueduct 
20. Lower Sherman Island Wildlife Area
21. Grizzly Bay 
22. Suisun Bay
23. San Francisco Bay
24. Central Bay 
25. San Francisco 
26. Golden Gate 
27. San Pablo Bay
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Exuberant Earth features an exuberant design.
The book was intended as an extravagant retrospective of the life’s work 

of ninety-one-year-old ceramicist Ruth Rippon. Starting with the two-page 
image on the title page and continuing throughout the book, art is given 
priority over text. The large format allows many pieces to be reproduced 
life-size, with ample space for even the largest pieces. Evan Winslow Smith 
supervised the color reproduction through several rounds of proofs to 
reproduce the works as accurately as possible.

HONORABLE MENTION

Exuberant Earth:  
Ceramics by Ruth Rippon

Crocker Art Museum

AUTHOrs Crocker Art Museum and 
Kristina Perea Gilmore
cOvEr & TEXT DEsIGNEr Yvonne Tsang  /  
Wilsted and Taylor
PrINTEr RR Donnelley / Asia
mATErIAls 170 gsm matte art paper

Exuberant  
Earth

Ceramics by Ruth Rippon
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Exuberant Earth
Ceramics by Ruth Rippon

Kristina Perea Gilmore

Jo Lauria

Photography by  
Jesse A. Bravo

1

Ceramist, sculptor, and educator Ruth Rippon emerged in the 1950s as a vanguard 
  figure in the development of a vibrant ceramics tradition in Northern California.  
She was featured on multiple occasions in Ceramics Monthly, played a key role in 

the Creative Arts League Sacramento, and organized exhibitions—including several at the 
Crocker Art Museum. She also actively exhibited her own work, both in solo endeavors and 
in numerous group shows, such as the inaugural exhibition of the 
Museum of Contemporary Crafts in New York,¹ and the once vital 
annual shows, the Syracuse Ceramic National and the Wichita 
Decorative Arts and Ceramics exhibitions. Rippon inspired young 
talent, devoting decades to ceramics instruction in the Bay Area 
and in her native Sacramento, where her advancement of the field 
had its greatest effect. A tireless promoter of ceramics, Rippon  
especially fostered its appreciation as a fine art. The Sacramento 
region’s longstanding renown as a ceramics center owes much to 
Rippon (fig. 1), who steadfastly exerted her unique talent, generous 
personality, and vision to shape the recognition and respect now 
readily accorded the medium.

Celebrating Rippon’s diverse body of work, Exuberant Earth: 
Ceramics by Ruth Rippon features a wide range of the artist’s pro-
duction, highlighting her virtuosic handling as well as the breadth 
of her personal vision in carefully selected vessels and sculptures 
spanning the 1950s through the 1990s. Rippon’s appetite for experi-
ment and insatiable curiosity are manifest in the diversity of styles, 
forms, techniques, and subject matter she has explored. In the 

fig. 1. Ruth Rippon in the ceramics studio at the California 
School of Fine Arts, San Francisco, 1952–1953.

Enduring Innovations
The CeRAmiCS oF RuTh Rippon

Kristina Perea Gilmore

FACing Women at the Bath, 1974. 
Stoneware, h. 16½ × DiAm. 11 inches. 
Collection of Anne and malcolm mchenry.

e xuber ant e arth92 ruth rippon 93

Rippon developed this process while constructing the Lollies; a photograph taken of 
the artist during the building of the figures, at the moment when she is fabricating sockets  
in the legs, illustrates this procedure (fig. 110). The larger-than-life Lollies (fig. 111) were built in 
Rippon’s adjoining room at the Sacramento State ceramics studio during the same time frame 
as The Gossips. This scaled-up version was loosely based on a 17-inch sculpture with the same 
name that Rippon had made in the mid-1960s (see page 153). Jeannette and Robert C. Powell, 
dedicated collectors of Rippon’s work, were enchanted with the small-scale figure group and 
commissioned Rippon to create a life-size sculpture for the fountain area of Pavilions, their new 
Sacramento shopping center. Rippon began work on the Lollies and The Gossips in early 1985, 
painstakingly coil-building the structures, carving the details, and applying colored slips—flesh 
tones for the skin and muted colors for apparel, hats, and shoes. Commenting on the Lollies 
commission, Ruth has written: “Size, attitude, color, pattern and texture were considered in the 
conception of the sculpture for the site. . . . It is hoped that they will have a universal appeal to a 
cross section of adults and children visiting Pavilions.”⁵⁰ 

above
fig. 110. ruth rippon sculpting 
Lollies in the studio at 
Sacramento State, circa 1985.

facing
fig. 111. Lollies, 1985. 
Stoneware, life size.  
pavilions Shopping Center, 
Sacramento, California.  
this photo was taken in 2016  
after the sculpture had been 
vandalized (the figures' legs  
were broken) and restored.



72 PPN 47 2018

This book is a historical monograph about the Soviet Union’s drive to col-
lectivize agriculture, heavily illustrated with Soviet political/propaganda 
posters from the collections of the Hoover Institution Library & Archives. 
The cover image is a detail from a poster that seemed to nicely represent the 
subject of the book. The image of workers on a collectivized wheat field has 
some dynamism, and it also has areas where the title and other type could 
be positioned without fighting too much with the poster art.

HONORABLE MENTION

Hammer, Sickle, and Soil:  
The Soviet Drive to 
Collectivize Agriculture

Hoover Institution Press

AUTHOr Jonathan Daly
cOvEr & TEXT DEsIGNEr Jennifer 
Navarrette / Wilsted and Taylor
cOmPOsITION Wilsted and Taylor
PrINTEr Friesens
mATErIAls jacket: 95# Gloss C1S White 
+ matte layflat scuff-resistant nylon 
laminate + spot gloss UV; binding 
cloth: Brillianta 4154; endsheets: 
Rainbow Antique Paragon; text: 102# 
GardaPat 13 Kiara

Hammer,Hammer,
Sickle,
and Soiland Soil
The Soviet Drive to Collectivize Agriculture

SOVIET POLITICAL POSTERS FROM THE HOOVER INSTITUTION LIBRARY & ARCHIVES

Hammer,Hammer,
Jonathan Daly

Sowing the seeds of destruction

In Hammer, Sickle, and Soil, Jonathan Daly tells the 

harrowing story of Stalin’s transformation of millions of 

family farms throughout the USSR into 250,000 collective 

farms during the period from 1929 to 1933. History’s 

biggest experiment in social engineering at the time and 

the first example of the complete conquest of the bulk 

of a population by its rulers, the policy was above all 

intended to bring to Russia Marx’s promised bright 

future of socialism. In the process, however, it caused 

widespread peasant unrest, massive relocations, and 

ultimately led to millions dying in the famine of 1932–33.

Drawing on scholarly studies and primary-source 

collections published since the opening of the Soviet 

archives three decades ago, now, for the first time, this 

volume offers a readily accessible and accurate narrative 

for the general reader. The book is illustrated with 

propaganda posters from the period that graphically 

portray the drama and trauma of the revolution in Soviet 

agriculture under Stalin. In chilling detail the author 

describes how the havoc and destruction wrought in the 

countryside sowed the seeds of destruction of the entire 

Soviet experiment.

About the Author
Jonathan Daly is a professor of history at the University 

of Illinois, Chicago. He is the author of numerous books, 

including Historians Debate the Rise of the West (2015).

Stanford University
Stanford, CA 94305-6003

www.hooverpress.org
History / Europe / Russia and the Former Soviet Union

D uring the reign of Peter the Great 

(r. 1682–1725), Russia became the world’s 

first developing country —its elites better 

educated, its military more powerful. Within 

a century and a half, Russia’s greatest 

composers, writers, and scientists would 

rival those of any country in the world. But 

by the time of Nicholas II (r. 1894–1917), 

intellectual discontent had festered and  

swelled. Marxism gained particular favor 

among Russia’s intelligentsia because it 

seemed to promise a path to the highest 

stage of human flourishing in the face of an 

apparently unshakable autocratic government 

and without the gradual and spontaneous 

emergence of political, social, and economic 

institutions that gave such autonomy and 

power to society in Europe. In February 1917 

crowds took to the streets in Petrograd, troops 

mutinied, and the tsar abdicated. In October the 

Bolsheviks seized power in the name of worker 

and soldier councils (soviets). The world’s 

biggest experiment in social engineering had 

begun—and in the process the seeds for its 

ultimate destruction were being planted.

Hammer, Sickle, and Soil details the 

revolution in Soviet agriculture under Stalin. 

Collectivization was intended to bring to Russia 

Marx’s promised bright future of socialism, 

but the reality diverged radically from the 

optimistic and even joyful propaganda posters, 

which were for the most part created in the 

style and according to the philosophical 

tenets of socialist realism. This official 

artistic movement aimed to represent the 

achievements of Soviet socialism in the light 

of their future fulfillment—not life as it was 

then experienced but as it should be, were 

everything to go according to plan, or as it 

would be in the “bright socialist future.” Such 

propaganda posters were a ubiquitous feature 

of Soviet popular culture, both adornments 

Continued on Back FLAP

of public spaces and didactic tools for raising 

consciousness and imparting knowledge about 

the world to Soviet citizens. This book contains 

a wealth of these posters—all from the Hoover 

Archives—illustrating the spectacle of Stalin’s 

agricultural revolution. 

Collectivization removed from the Soviet 

countryside a large proportion of competent 

and hardworking farmers. Ultimately it was a 

disaster for the USSR, which from the late 1950s 

systematically imported grain from the West. 

This volume tells that story in heartbreaking 

detail.
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Cover Designer
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The assault was ferocious but helter-
skelter with vicious haters of “kulaks” and 
peasants in general working feverishly to 
transform the countryside, assert control, 
and crush resistance. The village did not 
yield without a fight. Peasants everywhere 
slaughtered millions of horses and cattle, 
took up arms, joined rebellions, killed 
officials, torched government buildings, 
defended churches, organized protests, 
distilled grain into moonshine, planted 
less, refused to cooperate, and curbed 
their work ethic. The government briefly 
retreated, then continued the attack.

Throughout December 1929, a Central 
Committee commission chaired by People’s 
Commissar for Agriculture of the USSR, 
Iakov Iakovlev (1896–1938), had been 
busily drafting plans for implementing 
forced universal collectivization. In 
actuality, the real decisions were being 
made by Iagoda, Stalin, and Stalin’s closest 
associates. When Iakovlev submitted his 
commission’s report for review, Stalin 
sat down with him and transformed a 
relatively cautious (though still radical) 
text into a battle plan against the peasantry 
in general and the “kulaks” in particular. 
Most important, details of implementation 
were left out, apparently to unleash the 
creative violence of local officials.

The finalized decree of January 5, 1930,  
emphasized economies of scale and 
dramatic mechanization thanks to the 
colossal building of farm machinery, but 
also admitted that such equipment was still 

in short supply. Therefore, officials should 
protect draft horses from wanton slaughter. 
The leadership was right to worry. The 
OGPU reported on December 22, 1929, and 
again on January 11, 1930, that the selling 
off and slaughter of livestock was taking on 
mass proportions. The later report noted 
that in one district of Ukraine, 75 percent 
of livestock had been slaughtered, with 
100 percent in some villages.1 The decree 
foresaw the completion of collectivization 
in major grain-producing regions, such as 
the Lower Volga, the Middle Volga, and the 
North Caucasus, by fall 1930 or at the latest 
spring 1931. Since only a tiny proportion of 
households had been collectivized in these 
regions, officials would have to work at 
breakneck speed. Such was presumably the 
intention. While the decree falsely assumed 
a powerful and spontaneous grassroots push 
to collectivize Soviet agriculture, it prudently 
recommended that party institutions 
take control and guide it to the end.

The decree’s most fundamental goal, 
because it made possible overall success 
of the campaign, was the “liquidation of 
the kulaks as a class.” This task had been 
undertaken with gusto by local officials 
well before the decree was made public 
on January 6. In fact, on that very day 
a central party directive chided party 
officials for failing to take on “this central 
task of class warfare in the countryside.”2 
This policy was crucial to the success of 
collectivization for three reasons. First, it 
removed many of the boldest members of 

Chapter 2

ApocAlypse Now, 1930–1931

�   Detail of “Comrade,  
prepare in the Bolshevik 
manner for strenuous 
sowing!,” see page 53.
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 Fig. 39 Z. E. Pichugin. 
“The collective farm 
at work.” 1930. “In the 
early morning before 
the cock has even 
crowed, a throng of 
peasants is operating the 
threshing machine. . . .”

Five-Year Plan. Total agricultural output 
in 1932 reached only 107 percent of that of 
1913.33 Average daily consumption of grain, 
potatoes, lard, and butter in the countryside  
also declined over these years by 20–50 
percent. The collections missed the plan 
target by 20 percent, and grain exports 
crashed from 5.18 million tons in 1931 to  
1.8 million in 1932.34 Tragically, a major 
famine struck the USSR in November 1932  
and raged into June 1933. The biggest 
number of people perished in March–April. 
Only Moscow and Leningrad mostly escaped 
its ravages, thanks to large grain reserves. 

The horrors people experienced  
during the famine are heart-wrenching. 
In all the major grain-producing regions, 
masses of ordinary people witnessed 
neighbors and family members consuming 
unhealthy ood substitutes and collapsing 
from hunger, children whining and begging 
for food, officials driving away unfortunates  
migrating in search of food, adults and 
children scavenging for something to eat, 
and kindred dreadful scenes of horror. 
One finds their harrowing stories in official 
reports, diaries, and letters to the editors 
of newspapers and to party leaders. An 

instructor at a technical institute in Ukraine 
brought his students to a collective farm to 
help with weeding and other chores. When 
they took a break for dinner, famished 
“children and even adults began to come 
running to beg for bread or zatirka [soup 
with nuggets of dough]. Struck by the 
horrible look of the hungry children, 
students began to give them pieces of bread 
and cooked zatirka. The children and adults 
hurled themselves greedily at the food. . . . 
Half an hour to an hour later, the children, 
who, after long starvation, had greedily eaten 
their fill of bread, began to fall to the ground, 
shouting and crying, writhing in pain.” The 
children had not eaten regularly for so long 
that their stomachs could not tolerate even 
wholesome food. Later, the students offered  
some bread and hot porridge to a villager  
sent to sharpen their hoes. “The hungry  
man ate well,” according to the instructor,  
“and about half an hour later he died  
right before our eyes.”35

What is missing from the personal 
accounts and even official reports is the 
larger picture. For this, the best sources are 
by the few foreign journalists who dared 
to defy Soviet censorship restrictions. To 
do so meant expulsion from the country 
and prohibition to return. One such bold 
journalist was Gareth Jones (1905–35), a 
Welshman who served as a personal aide to 
former prime minister David Lloyd George 
and wrote for the Cardiff-based newspaper, 
Western Mail. Fluent in Russian, he traveled 
extensively in the USSR in 1930–33. His 
last trip, during the first two months of 
1933, took him by foot and by rail through 
big swaths of Soviet countryside, where he 
conversed with hundreds of peasants. He 
also spoke to dozens of foreign diplomatic 
personnel, journalists, and technical 
experts. In a series of newspaper articles, 
he related the bitter suffering of the Soviet 
people. “Famine, far greater than the 
famine of 1921,” he reported on April 8, 

is now visiting Russia. The hunger of 
twelve years ago was only prevalent in 
the Volga and in some other regions, but 
today the hunger has attacked the Ukraine, 
the North Caucasus, the Volga district, 
Central Asia, Siberia—indeed, every part 
of Russia. I have spoken to peasants or 
to eye-witnesses from every one of those 
districts and their story is the same. There 
is hardly any bread left, the peasants 
either exist on potatoes and cattle fodder, 
or, if they have none of these, die off.

In the three agricultural districts 
which I visited, namely, the Moscow 
region, the Central Black Earth district, 
and North Ukraine, there was no bread 
left in any village out of the total twenty 
villages to which I went. In almost every 
village peasants had died of hunger.

Even twenty miles away from 
Moscow there was no bread. . . .

A little further on the road a woman 
started crying when telling me of the 
hunger, and said: “They’re killing us. 
We have no bread. We have no potatoes 
left. In this village there used to be 300 
cows and now there are only 30. The 
horses have died. We shall starve.” Many 
people, especially in the Ukraine, have 
been existing for a week or more on salt 
and water, but most of them on beet, 
which was once given to cattle.36

Jones was denounced by Western journalists 
seeking to curry favor with the Stalinist 
regime, including the Pulitzer Prize–
winning Walter Duranty (1884–1957), who 
wrote for the New York Times. Banned from 
visiting the Soviet Union, Jones turned his 
attention to the Far East. While traveling in 
Japanese-occupied Manchukuo in August 
1935, he was murdered under mysterious 
circumstances. Some evidence later surfaced 
of Soviet secret police involvement.37

To what extent can the famine be blamed 
on poor weather? Viktor Kondrashin, who 
carefully studied meteorological data from 
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With unique vintage artwork, this is the first book ever on the topic! Los 
Angeles City Hall includes rare photographs, documents, and diagrams, as 
well as modern photography. 

Los Angeles City Hall is one of the most iconic buildings in America—
some say in the world. A bold symbol of the ambition of America and its 
people, City Hall graces California as one of its most enduring landmarks. 
Now comes the definitive book chronicling its history, Los Angeles City 
Hall: An American Icon.

HONORABLE MENTION

Los Angeles City Hall: 
An American Icon

Angel City Press

AUTHOr Stephen Gee; foreword by 
Mayor Eric Garcetti
PHOTOGrAPHEr  
Sandra Stojanovi
cOvEr & TEXT DEsIGNEr Amy Inouye /  
Future Studio Los Angeles
PrINTEr Friesens
mATErIAls hardcover; 4c printed on 
Sterling Ultra Brite FSC + scuff-resistant 
matte laminate + gold foil stamp

LOS ANGELES CITY HALL 
AN AMERICAN ICON

STEPHEN GEE 
 FOREWORD BY ERIC GARCETTI



TrADE, ImAGE DrIvEN 75



76 PPN 47 2018

This Immeasurable Place is a cookbook, written by award-winning chefs 
and restaurant owners, Blake Spalding and Jen Castle, as well as a travel- 
photography book, with photos by award-winning photographer Ace Kvale.  
Hell’s Backbone Grill & Farm is located in Boulder, Utah: population 225;  
one of the most remote towns in the United States. The restaurant is oper-
ated following Buddhist principles, with a commitment to sustainability, 
environmental ethics, and social and community responsibility. The organic, 
locally produced, regionally and seasonally appropriate cuisine that is served  
there has received accolades from Fodor’s, Zagat, the New York Times, the 
James Beard Foundation, and a governor of Utah. Many of the restaurant’s 
vegetables and fruits are grown organically in its two gardens and on its 
six-acre farm. 

Producing this book was a labor of love, and challenging in many ways, 
not least of which was serving the book’s many purposes. It is a cookbook 
as well as a portrait of a unique place—Boulder, Utah—with its environs 
and residents.

HONORABLE MENTION

This Immeasurable Place: 
Food and Farming From 
the Edge of the Wilderness

Hell’s Backbone Grill Press  
(self-published)

AUTHOrs Blake Spalding, Jennifer 
Castle, and Lavinia Spalding
PHOTOGrAPHEr Ace Kvale
cOvEr DEsIGNEr Daniel Tesser /  
Studio Carnelian
TEXT DEsIGNErs Daniel Tesser and 
Gina Phelan / Studio Carnelian
PrINTEr Friesens
mATErIAls Case bound; Smythe sewn;  
80# Rolland Enviro, 30% PCW
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THIS IMMEASURABLE PLACE

FOOD and  FARMING 
from the 

EDGE of  WILDERNESS

BLAKE SPALDING &  JENNIFER CASTLE 

with Lavinia Spalding

Photography by Ace Kvale

S U M M E R  167166 T H I S  I M M E A S U R A B L E  P L AC E

BOULDER’S BIGGEST badass is a blonde five-foot-five yogini 
who wears bright teal eyeliner, dresses in prairie skirts and cowboy 
boots, speaks with a lilting voice, and has an almost beatifically joy-
ful face that’s usually dusted with glitter. 

Meet Kasha Rigby. Where to start? She’s a North Face-sponsored 
athlete for twenty years whom Outside magazine once called “the best 
female telemark skier in the known universe.” She’s skied from eight 
thousand meters and accomplished more than thirty first descents 
(in Greenland, Alaska, India, Tibet, Bolivia, New Zealand, Russia, 
Lebanon, and Siberia, and on the Five Holy Peaks in Mongolia). 
She’s a certified kundalini yoga instructor, a surfer, a clothing de-
signer, and a published writer. She’s appeared in eight films, com-
peted on a survival reality TV show, and graced the cover of Women’s 
Adventure magazine. But you’ll never hear any of this from her. She’s 
also, incredibly, part of our family. 

WE’LL HAVE 
WHAT SHE’S 

HAVING
If you surrender to the wind, you can ride it. 

—Toni Morrison

W I N T E R  249248 T H I S  I M M E A S U R A B L E  P L AC E

We have an old staff training guide with some FAQs. 
Q: “What is this?”  
A: “It’s a carrot.”  
Makes us laugh every time.

SERVES 4–6 

3 tablespoons butter
¼ cup water
2 teaspoons salt
2 teaspoons ground black pepper
1 clove minced garlic
¼ teaspoon ground Cayenne pepper
½ cup brown sugar
¼ cup maple syrup
2 sprigs of fresh thyme
2 pounds carrots, scrubbed if from garden,  
 peeled if store-bought

MELT BUTTER, water, salt, pepper, garlic, Cayenne, 
brown sugar, and maple syrup together on stovetop.

Slice carrots on an angle to ¼-inch thickness. Place 
them in your baking dish and pour maple mixture over 
the top. Ensure the carrots are coated in the liquid, and 
nestle thyme among carrots.

Cover the dish with foil and bake for 30 minutes. Re-
move foil and bake for 10–15 minutes more, until the 
carrots are cooked through and deliciously caramelized.

CANDIED MAPLE-THYME CARROTS

This light, fresh winter salad is a marvelous starter if you’re serving a 
hearty main course, and it livens up every holiday buffet!

SERVES 6 –8 AS AN APPETIZER

1 ½ pounds trimmed fennel bulb
1 teaspoon tarragon vinegar
¼ cup freshly squeezed orange juice
2 tablespoons freshly squeezed lemon juice
½ cup sour cream
1 tablespoon fennel fronds, finely chopped
1 teaspoon salt
Dash of ground black pepper
6–8 small handfuls of spinach or salad greens
1 orange, to serve

SHAVE THE FENNEL bulbs on a mandoline or slice 
them very thinly by hand, then toss in the vinegar.

Prepare your orange to decorate by cutting the top and 
bottom off, removing the peel and pith, and slicing in 
between the membranes to leave bright pith-free orange 
segments. Remove any seeds.

Make the dressing by whisking the orange and lemon 
juice, sour cream, fennel fronds, salt, and pepper to-
gether in a small bowl. Dress the shaved fennel.

Divide the greens between your plates, place the dressed 
fennel on top, and decorate with the orange slices.

SHAVED FENNEL and CITRUS SALAD
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Designing a scholarly monograph of over 100,000 words that can also 
accommodate William Kentridge’s wild and unpredictable art was a chal-
lenge. It’s always tempting to draw elements from the artist’s work into the 
book design. In this case, I didn’t want the design to call too much attention 
to itself, but to just support the art, although I did use the magnificent scrib-
ble from the jacket art (Parcours d’Atelier) on the title page spread. I made 
the art as big as resolution and page count allowed, and I was fortunate to 
be able to bleed many images.

HONORABLE MENTION

William Kentridge:  
Process as Metaphor & 
Other Doubtful Enterprises

University of 
California Press

AUTHOr Leora Maltz-Leca
cOvEr & TEXT DEsIGNEr Claudia 
Smelsers
PrINTEr Qualibre / Print Plus
mATErIAls cover: Lotus Glory 8545 
cloth, jacketed; interior: 105 gsm 
matte art stock

WILLIAM
KENTRIDGE

LEORA  
MALTZ-LECA

PROCESS AS METAPHOR & OTHER DOUBTFUL ENTERPRISES
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UNIVERSITY OF CALIFORNIA PRESS

LEORA MALTZ-LECA

WILLIAM
KENTRIDGE
PROCESS AS METAPHOR AND 

OTHER DOUBTFUL ENTERPRISES

31T H E  P O L I T I C S  O F  M E T A P H O R	 1.1	 Kentridge, Self-Portrait (Testing the Library), 1998, charcoal on pages of found text, 66 × 51 cm.

This fissure, a gesture of sympathy toward the inexorably divided Zeno, equally under-
scores the artist’s own warring factions, whose polarity is encapsulated in the collaged 
pages affixed to the upper corners of this portrait. The caption in the upper left, high-
lighted by the blackness of the artist’s hat, and carefully skirting the charcoal that 
creeps to mere millimeters away, announces: “polishes and polishing.” The title on 
the other side of the page retorts: “logic and the structure of the universe.” As-
signed to the left and right sides of the brain respectively, here the lure of surface gleam 
challenges the claims of philosophical depth. While the reference to “polishes,” that is, 
to applying a coat of paint or varnish, is an unsurprising notion with which to frame an 
artist’s portrait, the call to logic as a “structure of the universe” is more abstruse. Rally-
ing the old Platonic adversaries of appearance (as a shorthand for art) and essence (as 
an embodiment of philosophy), Kentridge juxtaposes the two as rival armatures for in-
terpreting the world—or at least his touchstones for making sense of things.

While Testing the Library acknowledges how logic frames the artist’s identity, later 
we learn of his feuds with its self-satisfied certainty, its lofty self-enclosure. Indeed 

	 1.2	 Kentridge, Sexti Properti, 1999, etching, watercolor on printed paper, 25 × 38 cm.

271T H E  M O S T  P R O M I S C U O U S  O F  M E T A P H O R S

self-projection and specularity, projection forms a metaphoric web in which not only 
his productions, but the artist himself lies embedded.

A glance back at the signal poster of the Drawings for Projection series confirms how 
deeply Kentridge is enmeshed in his formal means (see fig. 0.5). For though the me-
chanics of projection typically suggest a separation between artist and medium, this 
claustrophobic rendering underscores the collapse of distance between Kentridge and 
his projected subjects. Across a foreshortened field, further compacted by the  verticality 
of the drawing and the sovereign stance of the projector, the nebulous trajectory of pro-
jection, all shimmering dust particles riding a beam of light, congeals into a crimson 
spray. These lines not only bind the camera and paper together, but also appear to emit a 
ghostly image of the artist on the surface of the drawing: note the floating elbow at the 
center of the drawing and a distinctively Kentridgean eye and brow just above. Dis-
lodged from his place behind the drawing board and the camera, Kentridge’s implied 
presence as subject rather than producer transforms the sheet of paper into a mirror, a 
surface of reflection that in turn implicates his Drawings for Projection as tales of self 
projection, or what the artist has repeatedly called displaced self-portraits.22

DISPLACED SELF-PORTRAITS 

Early on, Carolyn Christov-Bakargiev pegged Soho as “almost a clone or a self-projec-
tion,” and his and Felix’s antics and passions, erotic fantasies, anxieties, and psychic dra-
mas form the substance of the early Drawings for Projection films.23 Like any projections, 
Kentridge’s doubles are partial and distorted, “self-portraits based on anxieties, wishes, 
and fears.”24 These rough and unruly products of his unconscious arrived mostly in 
dreams, as did the quixotic title of the first film, which was delivered as the caption to an 
image of the mining magnate pontificating outside his headquarters. A hurried sketch 
from January 1989 transcribed this scene, aided by its remarkably detailed legend: “Soho 
Eckstein outside his EMI headquarters with 120 artists and photographers who have 
worked for 10 hours recording Johannesburg, the second greatest city after Paris” (fig. 
5.11).25 Whereas Felix assumed the likeness of Kentridge when the artist started the se-
ries in his mid-thirties, the burlier Soho—equally paunchy and balding, with dark, bushy 
eyebrows crowning a square face—resembled the artist’s grandfather in late middle age 
(and increasingly, the artist too). Each representing extreme, almost burlesque condi-
tions—Felix as the artist-dreamer, Soho as the rapacious industrialist—both are 

 «5.10	 Kentridge, stills from I Am Not Me, the Horse Is Not Mine (Commissariat for the Enlightenment), 
2008, lecture/performance, with animation and video.



“I love books. I adore everything about 
them. I love the feel of the pages on my 
fingertips. They are light enough to carry, 
yet so heavy with worlds and ideas. I love 
the sound of the pages flicking against my 
fingers. Print against fingerprints. Books 
make people quiet, yet they are so loud.”

— NNEDI OKORAFOR IN THE BOOK OF PHOENIX 
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WINNER

The Collected Letters 
of Alan Watts

New World Library

AUTHOrs Alan Watts; edited by Joan 
Watts and Anne Watts
cOvEr DEsIGNEr Howard Grossman
TEXT DEsIGNEr Tona Pearce Myers
PrINTEr Friesens
mATErIAls jacket: 4c on 95# gloss 
C1S White + matte laminate; text: 50# 
offset Natural, 100% PCW

We love the whole package! We wanted a classy look for this author who 
led a slightly unusual life. The designer created a retrospective feel, from the 
medallion of Alan Watts’s younger self to his older self. The typewriter was 
appropriate here since the author would have used one. The cover is pow-
erful; the matte laminate has a nice silky feeling, more classy than a gloss 
laminate would have felt. The antique endpapers give a feeling of days gone 
by, and the whole package still gives the author authority. The black-and-
white insert gives an intimate feeling for the author’s life that we hoped 
would spark interest easily and quickly.

Edited by
J O A N  W A T T S  &  A N N E  W A T T S

Eastern Philosophy            $22.95 u.s.

New World Library

www.newworldlibrary.com

isbn 978-1-60868-608-7
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 A L A N     
WAT T S

ALAN WAT TS is best known as an interpreter of Eastern philoso- 
phy for Western audiences. He earned the reputation of being one of 
the most original and unfettered philosophers of the twentieth century. 
He was the author of more than twenty books, including The Way of 
Zen, The Wisdom of Insecurity, The Meaning of Happiness, Psychother-
apy East and West, The Book, This Is It, The Joyous Cosmology, In My 
Own Way, and Tao, the Watercourse Way (with Chungliang Al Huang). 
He died in 1973. Editors JOAN WAT TS and ANNE WAT TS are  
Alan Watts’s eldest children.

E D I T E D  B Y

J OA N  WAT TS  &

A N N E  WAT TS

Philosopher, author, and lecturer Alan Watts (1915–1973) popularized Zen Buddhism and 
other Eastern philosophies for the counterculture of the 1960s. Today, new generations are 
finding his writings and lectures online, while faithful followers worldwide continue to be 
enlightened by his teachings. The Collected Letters of Alan Watts reveals the remarkable arc 
of Watts’s colorful and controversial life. His engaging letters cover a vast array of subject 
matter, with recipients ranging from High Church clergy to high priests of psychedelics, 
government officials, publishers, critics, family, and fans. They include C. G. Jung, Henry 
Miller, Gary Snyder, Aldous Huxley, Reinhold Niebuhr, Timothy Leary, James Hillman,  
and Joseph Campbell. Watts’s letters were curated by two of his daughters, Joan Watts and 
Anne Watts, who have added rich, behind-the-scenes biographical commentary.

Cover design by Howard Grossman  •  Author photo by Pirkle Jones

Printed in the USA on 30% postconsumer-waste recycled paper 

“Altogether revelatory.” — MARIA P OP OVA , Brain Pickings

“A gold mine of insights, offering glimpses into a brilliant mind for newcomers and  
the acquainted alike.” — PU BL IS H E RS W E E K LY (starred review)

“Perhaps the most complete and accurate profile of the man and his work.” 
— FOR EWOR D  (starred review)

“This collection of letters will entrance and challenge you, and be with you for decades.”
— G ARY SNYDER , Pulitzer Prize–winning poet

“If [Oscar] Wilde was the greatest conversationalist of his day, Alan arguably was the  
greatest of his. Fortunately, though, he has left us his recordings and these letters.” 

— MICHAEL MURPHY, cofounder of Esalen Institute
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The Collected Letters of Alan Watts336

Further Writing  
and L ecturing

1958–59

part vii

thing is that I love you in a way that reduces even me to silence. I have spent 
my life trying to express inexpressible things, but this is too much for me. I give 
you everything — my confusion, my silence, my heartache, my foolishness, my 
perplexity to myself and to you — a collection like the contents of Hotei’s bag. 
[Drawing of Hotei with bag below.] And in this wild assortment is the string 
that ties it all — the clear, strong, joyous certainty that you are the only person I 
love in the way I never believed it possible that I could love. Yes, I knew this last 
Sunday; but not with the clear, firm certainty that I know it now. I want to lay my 
hands and my lips upon that tight knot below your heart, and soothe you with 
all the tenderness and warmth that is in me. Jeanie, Jeanie, you are the dearest 
creature to me on earth. [ . . . ] 

With all my heart I love you, I love you, Alan

COLLECTED LETTERS OF ALAN WATTS-TEXT.indd   336-337 11/14/18   2:15 PM

Front row, left to right: Ruth Everett,  
Laurence Watts, Emily Watts, and Christmas 

Humphreys at Alan and Eleanor Watts’s  
wedding, April 2, 1938.

Left to right: Alan, Eleanor, Anne, Laurence, Joan, and Emily Watts, with 
Jimey the dog, Christmas 1946, Canterbury House, Evanston, Illinois.Left to right: Shigetsu (Sokei-an) Sasaki, Ruth Everett, Eleanor 

Watts, and Alan at a Halloween party, circa 1940.

Alan, circa 1938.

Eleanor Watts and Alan, April 1946.

CLJC_insert.indd   4-5 11/14/18   2:11 PM
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Originally released on May 9, 1950, this book today remains a core 
best-selling title for Bridge Publications and its sister publishing group in 
Copenhagen, Denmark, New Era Publications, for whom Bridge designed 
and produced this edition.

The design team customized the leather-bound edition to commemo-
rate the culture and location of the new Scientology church that opened last 
year in Dublin, Ireland. The colors for the cover and the interior (green and 
gold) represent colors of Ireland’s folklore. An image of Ha’penny Bridge, 
one of Dublin’s most iconic landmarks, is stamped on the back cover. 

Only five hundred copies of this edition exist. The edition will not be 
reproduced once sold out. 

HONORABLE MENTION

Dianetics: The Modern 
Science of Mental Health

Bridge Publications Inc.

AUTHOr L. Ron Hubbard
cOvEr & TEXT DEsIGNEr Bridge 
Publications Inc.
PrINTEr Bridge Publications Inc.
mATErIAls case: hand-made, in leather;  
cover: J. Hewit Chieftan Goat (Indian 
goat skin), handmade + foil stamping +  
embossing + debossing; endsheets: 
Neenah Stardream + spot matte UV +  
embossing; interior: 55# Galfelter, 
sewn signatures + gold edge gilding
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Book One Chapter Three

40

who was a mass of scars and poor-set bones who was eager just to
get a chance to “fan another bronc.”

It is very well to dwell in some Olympian height and write a
book of penalties and very well to read to find what writers said that
other writers said, but it is not very practical.

The pain-drive theory does not work. If some of these basics
of Dianetics were only poetry about the idyllic state of Man, they
might be justified in that. But it happens that out in the laboratory
of the world, they work.

Man, in affinity with Man, survives. And that survival is
pleasure.

DMSMH HB FOREIGN.book  Page 40  Wednesday, August 15, 2007  9:52 PM

APPROVED

41

chapter four

book one,  ch apt er fou r

The Four Dynamics

In the original equations of Dianetics, when the research was
young, it was believed that survival could be envisioned in personal
terms alone and still answer all conditions. A theory is only as good
as it works. And it works as well as it explains observed data and
predicts new material which will be found, in fact, to exist.

Survival in personal terms was computed until the whole activity
of Man could be theoretically explained in terms of self alone.
The logic looked fairly valid. But then it was applied to the world.
Something was wrong: it did not solve problems. In fact, the theory
of survival in personal terms alone was so unworkable that it left
a majority of behavior phenomena unexplained. But it could be
computed and it still looked good.

Then it was that a nearly intuitive idea occurred. Man’s
understanding developed in ratio to his recognition of his
brotherhood with the Universe. That was high f lown, but it yielded
results.

Was Man himself a brotherhood of Man? He had evolved and
become strong as a gregarious being, an animal that hunted in packs.

DMSMH HB FOREIGN.book  Page 41  Wednesday, August 15, 2007  9:52 PM

APPROVED
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Chasing a dream is never easy, but if you go far enough, doing so will set 
you free.

Liz Clark spent her youth dreaming of traveling the world by sailboat 
and surfing remote waves. When she was twenty-two, she met a mentor 
who helped turn her desire into reality. Embarking on an adventure that 
most only fantasize about, she set sail from Santa Barbara, California, as 
captain of her forty-foot sailboat, Swell, and headed south in search of surf, 
self, and the wonder and learning that lie beyond the unbroken horizon.

In true stories overflowing with wild waves and constant challenges, Liz 
captures her voyage in gripping detail in this memoir, sharing tales of sailing 
the high seas, of experiencing solitude and surprises, of finding connection 
to the Earth and commitment to living in harmony with it.

More than ten years, 20,000, countless adventures, and one cat later, 
she’s still out there.

HONORABLE MENTION

Swell

Patagonia

AUTHOrs Liz Clark and Daniella Manini
cOvEr & TEXT DEsIGNEr MaryJo 
Thomas
PrINTEr Friesens 
mATErIAls cover: Smythe sewn 
3-piece case with deboss, printed on 
Rainbow antique and Rainbow Linen 
Sapphire; text: 4c on 80# Rolland 
Envior 100 Satin, 100% PCW
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I Believe in Angels

Rust chips fly as anchor chain spews out of Swell’s chain locker into 
the bay in front of the Bora Bora Yacht Club. My hotel holiday is over. 
Looking more closely, I find that some of the links have only an eighth 
of an inch of steel remaining, so when a cruising boat nearby vacates a 
mooring, I haul the compromised chain back up and tie off to the mooring 
ball instead. I will have to pull all 300 feet of chain onto the deck, cut out 
the rusted links, then splice whatever is usable onto my length of nylon 
rode. But first, I must go ashore and check in with the yacht club. 

The young, friendly owners of the club greet me at the dock. Jessica 
is from California and Teiva is Tahitian and speaks perfect English. Upon 
learning I’ve arrived from Kiribati alone, they take extra care to make me 
feel welcome. Jessica invites me to ride with her to the market. As I’m load-
ing my dinghy with the grocery purchases, she and Teiva insist I return 
for dinner with them that evening. 

The 
Boatyard

PATA-Swell-08-Boatyard.indd   200-201 11/7/18   3:43 PM

254
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“I love the smell of book ink  
in the morning.”

— UMBERTO ECO
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WINNER

A Million Ways 
to Die Hard

Insight Editions

AUTHOr Frank Tieri 
IllUsTrATOrs Mark Texeira and 
Adrian Crossa
cOvEr DEsIGNEr Adrian Crossa
TEXT DEsIGNEr Mark Texeira
PrINTEr Qualibre / Jostens
mATErIAls cover: Smythe sewn 
hardcover + spot gloss UV; interior: 
100# House matte text stock

The spot gloss UV on the cover makes the design come alive. The skull 
heads on the endsheets set the tone for the story line.

A M
ILLION W

AYS TO D
IE

 H
A

R
D

 A  M IL L ION  WAYS  TO

DIE
HARD

Thirty years after the release of Die Hard, the deadly adventures 
of John McClane continue in this explosive new volume. With a conspiracy 
that draws him back to the scene of the first Die Hard film, John McClane 
is once again a man who will stop at nothing to fight against impossible 
odds and implacable foes. A Million Ways to Die Hard has all the humor, 
action, and firepower of the franchise that defined the action genre.

FRANK TIERI has written comics for Marvel, DC, and Image, and is well 
known for his gritty portrayal of criminals and lowlifes. Some of his titles 
include New Excalibur, Iron Man, Wolverine, Weapon X, Underworld, 
a post–“Avengers Disassembled” Hercules miniseries, Wolverine/
Darkness, X-Men: Dracula vs. Apocalypse, Civil War: War Crimes, and 
World War Hulk: Gamma Corps. He also wrote Mafia III: The Rise and 
Fall of San Marcano, based on the hit video game series Mafia, for 
Insight Comics.

MARK TEXEIRA is a renowned artist from New York City who has worked 
for DC, Marvel, Dark Horse, and Image. He is most known for his work 
on titles such as Jonah Hex, Ghost Rider, Punisher, Wolverine, and 
Black Panther.

www.insightcomics.com 

COMICS / GRAPHIC NOVELS

MANUFACTURED IN THE UNITED STATES

ISBN: 978-1-60887-975-5 $19.99 US / $26.99 CAN

WRITTEN BY FRANK TIERI
ILLUSTRATED BY MARK TEXEIRA

TIER
I •

 TEX
EIR

A

Cover art by Mark Texeira
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BUT | 
TOLD YOU 

SO.

TOO BAD.
HE’S THE INTERVIEW 
EVERYONE WANTS

TO GET.

AND PLEASE 
PASS THIS ALONG 

AS WELL.

| HAD THIS
WATCH MADE SPECIAL

FOR YOUR EX-HUSBAND.
IT WAS MY INTENTION
TO PRESENT IT TO HIM

AT THE CEREMONY
PERSONALLY.

IS THERE
STILL ANY CHANCE HE 

MIGHT DECIDE TO MAKE 
AN APPEARANCE?

IF | KNOW 
JOHN--AND BY 
NOW | THINK

| DO…

| COULDN’T GET JOHN
TO SHOW UP FOR HIS OWN 
BIRTHDAY PARTIES WHEN 

WE WERE MARRIED. 

THERE WAS NO WAY
HE WAS SHOWING UP 

HERE TO GET A MEDAL 
PINNED ON HIM.

YES, IT IS UNFORTUNATE. 
| WOULD HAVE LIKED TO 
PERSONALLY OFFER MY 
APOLOGIES TO HIM FOR 

MY BROTHER. YOU 
CANNOT UNDERSTAND 
THE SHAME HANS HAS  

BROUGHT TO MY
FAMILY…

YOU HAVE
NOTHING TO DO WITH 
WHAT YOUR BROTHER 

DID, MISS GRUBER. BUT 
|’LL MAKE SURE | PASS 

YOUR THOUGHTS ON
TO JOHN MYSELF.

“HE’S IN A BAR 
SOMEWHERE 

WATCHING THIS 
ALL ON TV.

“AND DRINKING 
TOO MUCH.”

LET ME
GET ANOTHER 

ONE OF THOSE, 
PAL.

WHAT ARE 
THEY CALLED 

AGAIN?
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This book will appeal to  Rush fans, rock fans, music fans, comics fans, 
drum fans, Kevin J. Anderson fans, and Neil Peart fans. It also makes a  
literary connection to The Canterbury Tales.

HONORABLE MENTION

Clockwork Lives

Insight Editions

AUTHOrs Kevin J. Anderson and 
Neil Peart; foreword by Matt Scannell 
(Vertical Horizon); afterword by Doane 
Perry (Jethro Tull) 
cOvEr DEsIGNEr Hugh Syme
TEXT DEsIGNEr A Larger World Studios
PrINTEr RRD (China) 
mATErIAls None listed

MANUFACTURED IN  CHINA

COMICS / GRAPHIC NOVELS
ISBN: 978-1-68383-377-2  $29.99 US / $39.99 CAN

www.insightcomics.com 

Marinda Peake is a woman with a quiet, perfect life in a small village; she long ago 
gave up on her dreams and ambitions in order to take care of her ailing father, an 
alchemist and inventor. When he dies, he gives Marinda a mysterious gift: a blank 

book that she must fill with other people’s stories—and ultimately her own.

Clockwork Lives is a steampunk Canterbury Tales that follows Marinda as she strives to 
change her life from a “mere sentence or two” to a true epic. 

Based on the world they previously introduced in Clockwork Angels, Kevin J. Anderson  
and Neil Peart take the graphic novel to new heights with this adaptation of the best-selling 
book Clockwork Lives.

Kevin J. Anderson is the critically acclaimed science fiction author of more than 140 novels, 
56 of which have been national or international bestsellers. He is also well known for his 
numerous novels in the Dune universe with Brian Herbert, as well as many Star Wars, 
X-Files, Star Trek, Batman, and Superman novels. He has won or been nominated for the 
highest awards in the field, including the Hugo, the Nebula, and the Bram Stoker.

Neil Peart is the drummer and lyricist for the legendary rock band Rush, and is the author 
of Ghost Rider, Roadshow, The Masked Rider, Far and Away, Far and Near, and Traveling 
Music. With Anderson, he coauthored the best-selling, award-winning novel Clockwork 
Angels, based on the Rush concept album of the same name, as well as the original novel  
of Clockwork Lives.

Hugh Syme is a Canadian Juno Award–winning graphic artist who is best known for his 
artwork and cover concepts for rock and metal bands. He is also a musician and has appeared 
in some Rush songs as a keyboard player.

A
nderson - Peart
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I am
many things, 
under many 

guises.

you...
you nd me 

to make 
adjustments 

here, sir? 

no...
not that.

I want you 
to fix my 
angels.

I created them
long ago to replace 

something I lacked. they 
are far be�er crafted 
than martin. far be�er 

than…other experiments of 
mine. the clockwork angels 

are the pi�acle of my 
achievement. they are 

perfection itself.

everyone in 
albion knows 

that, sir.

it sms that even perfection has a time 
limit. I have given the four of them a� 

the care it is po�ible to give. but 
something is wrong with their hearts. 

s if 
you can 

fix 
them…

s if you
can make them 
remember how 

to love me 
again.

you helped martin when 
he nded it years ago, 
and I watch how we� 
you take care of my 
clocks. now I nd 

your help again. 
come with me. I have 
prepared everything

for you. I have a� the 
t�ls and spare parts 

you wi� require.

As I touched the Clockwork Angels 
and accessed their internal workings, 
I found the spark of quintessence and 

the complex machinery of their
delicate hearts. I was afraid.

I knew that I was 
seeing things, 

learning things that 
no human was meant 

to know.

The Clockwork Angels were sacred, 
symbolic foundations of the Stability.

All of Albion worshipped them.

How could there 
be a flaw?

I used all my skills, studying 
each component. I tinkered 

and adjusted for days.

But before long, I came to realize 
that the fundamental flaw was 

nothing I could ever fix.

With great sorrow, I knew that I had 
failed our loving Watchmaker.

When I saw his intense sorrow, I realized that 
I had not only failed the Watchmaker, but I 

had also destroyed his last vestige of hope.

I strived to the best of my 
ability, sir. but try as I might, 
I can’t make the angels love 

you. it’s not something I
can adjust.
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Expanding upon the world of XCOM, this thrilling story is written by New 
York Times best-selling author Kevin J. Anderson. It introduces new characters  
and creatures into the world of XCOM in conjunction with 2K’s DLC releases.

The spot gloss on the cover (front and back) is complemented by the 
heavy coverage, bleeds, and bright colors of the interior.

The book will appeal to XCOM fans, Kevin J. Anderson fans, comics 
fans, and video game fans.

HONORABLE MENTION

XCOM 2: Factions

Insight Editions

AUTHOr Kevin J. Anderson
IllUsTrATOr Michael Penick
cOlOrs Juanma Aguilera
PrINTEr Qualibre / Jostens
mATErIAls cover: 4c on 65# House 
gloss + super matte film laminate + 
spot gloss UV; interior: 100# House 
matte text stock

It’s 2035 and the war is over. For two decades, the alien invaders have lived 
side by side with their human conquests, preaching peace and coexistence 
and slandering the human forces that fought to repel them. They think they’ve 
won the war. They think this planet is theirs. They think XCOM is finished.

They’re wrong.

Set in the action-packed world of XCOM, XCOM 2: FACTIONS incorporates 
elements from and expands the universe of the video game series. Featuring 
sharp, dynamic artwork from top comic artists, this original story is perfect for 
XCOM players and sci-fi adventure fans.

Kevin J. Anderson is the critically acclaimed science fiction author of more 
than 140 novels, 56 of which have been national or international best sellers. 
He is also well known for his numerous novels in the Dune universe with Brian 
Herbert, as well as many Star Wars, X-Files, Star Trek, Batman, and Superman 
novels. He has written comics for DC, Marvel, Dark Horse, IDW, BOOM!, Topps, 
and others. He has won or been nominated for the highest awards in the field, 
including the Hugo, the Nebula, and the Bram Stoker.

Michael Penick is a longtime comic artist and commercial illustrator.  
He’s worked for companies as diverse as Ford and GMC, Marvel, Image, and 
many more. He lives in Chicago with his wife and daughter.

www.insightcomics.com 
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Cover  ar t  by  Michae l  Pen ick

ISBN 978-1-60887-997-7 $24.99 US / $33.99 CAN

COMICS / GRAPHIC NOVELS
F

A
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S

F A C T I O N S

Written by Kevin J .  Anderson
Il lustrated by Michael  Penick
Colors by Juanma AguileraMANUFACTURED IN  THE UNITED STATES

2K, XCOM, and related logos are trademarks of  

Take-Two Interactive Software, Inc. All rights reserved.
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“A children’s story that can 
only be enjoyed by children 
is not a good children’s 
story in the slightest.” 

— C.S. LEWIS



DECKLE-EDGE FLAX PAPER | PHOTO BY PHASE CHANGE

children’s TrADE
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WINNER

Her Right Foot

Chronicle Books

AUTHOr Dave Eggers
IllUsTrATOr Shawn Harris
cOvEr & TEXT DEsIGNErs Shawn 
Harris and Kristen Brogno
PrINTEr Toppan Leefung Pte. Ltd.
mATErIAls None listed

The design of this inspiring and empowering title perfectly presents the fan-
ciful cut-paper illustrations. The jacket tells a story, and the case displays 
the details from a carving on the tablet from the Statue of Liberty, featuring 
the date of the signing of the Declaration of Independence. The endpapers 
are colorful and vary from front to back, and the color throughout is vivid 
and engaging.

A Publishers Weekly 
Best Book of the Year

A Junior Library 
Guild selection

★“Eggers and Nichols’ 
colorful work dazzles.” 

––Booklist, starred review

★“An iconic bridge in a city known for its eccentricity 
deserves a biography to match, and the Golden Gate 
Bridge gets one here.”

––Publishers Weekly, starred review

EGGERS
HARRIS

DAVE EGGERS is the author of many books, 
including Heroes of the Frontier, � e Circle, and 
A Hologram for the King. He is the cofounder of: 
Voice of Witness, an oral-history series focused on 
human-rights crises; 826 National, a network 
of writing and tutoring centers; and ScholarMatch, 
which connects donors and under-resourced 
students to make college possible. He lives in the 
San Francisco Bay Area. 

SHAWN HARRIS is an artist and musician 
who lives and works in Morongo Valley, California. 
� is is his fi rst book.

If you had to name a statue, 

any statue, odds are good you’d 

mention the Statue of Liberty. 

Have you seen her?

She’s in New York. 

She’s holding a torch. 

And she’s in mid-stride, 

moving forward. 

But why?

In this fascinating, fun take on 

nonfi ction, Dave Eggers and Shawn 

Harris investigate a seemingly small 

trait of America’s most emblematic 

statue. What they fi nd is about more 

than history, more than art. What they 

fi nd in the Statue of Liberty’s right foot 

is the powerful message of acceptance 

that is essential to an entire country’s 

creation.

A Junior Library Guild selection
Jacket illustrations © 2017 by Shawn Harris.
Jacket design by Kristine Brogno. 
Manufactured in United States of America.
www.chroniclekids.com

$19.99 U.S./£14.99 U.K.

Dave eggers is the author of many
books, including The Circle and A Hologram 
for the King. He is the cofounder of: Voice 
of Witness, an oral-history series focused 
on human-rights crises; 826 National, 
a network of writing and tutoring 
centers; and ScholarMatch, which 
connects donors and under-resourced 
students to make college possible. As a 
longtime resident of the San Francisco 
Bay Area, he’s seen the Golden Gate 
Bridge just about every day for 20 years.

eIKO OJaLa is...

Praise for This Bridge Will Not Be Gray:

A Publishers Weekly Best Book of the Year

A Junior Library Guild selection

★ “Eggers and Nichols’ colorful work dazzles.”

—Booklist, starred review

★ “An iconic bridge in a city known for its 

eccentricity deserves a biography to match, and 

the Golden Gate Bridge gets one here.” 

—Publishers Weekly, starred review

Also in this series: 

[thumbnail of HER RIGHT FOOT]

If you had to choose just one, 
the most famous bridge in the world would 
probably have to be the Golden Gate Bridge. 
Have you heard of it? 

It’s in California. 
It’s three miles long. 
And it’s orange. 
But why?

In this most delightful, informative, 
engaging history lesson, Dave Eggers and 
Tucker Nichols show how often answers to 
the hardest questions—why would a bridge 
be orange?—come from simple ideas and 
dedicated people. Turns out the Golden Gate 
Bridge isn’t only made of orange paint and 
steel—there’s a whole community’s passion, 
spirit, and innovation built in, too.

Jacket illustrations © 2015 by Tucker Nichols.
Jacket design by [designer]. 
Manufactured in [Country].
www.chroniclekids.com

$18.99 U.S./£00.00 U.K.

bridge_jacket_1G_KB.indd   1 2/2/17   2:28 PM

A L S O  I N  T H I S  S E R I E S :

HRF_JKT_US_BHA.indd   1 6/22/17   2:13 PM
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That’s right! She is going somewhere! She is on the move!

HRF_INT_Ryanfix.indd   58-59 6/23/17   1:50 PM

Here is a rendering of Bartholdi and his team––he had 

a team; he did not work alone; he did not like working 

alone––constructing the statue’s hand.

Notice that the hand is bigger than these men. 

Thus they made the statue in many parts.

HRF_INT_Ryanfix.indd   20-21 6/23/17   1:50 PM

Here is an idea. 

Here is a theory.

Here is a reminder. 

HRF_INT_Ryanfix.indd   84-85 6/23/17   1:51 PM



“Books cannot be killed 
by fire. People die, but 
books never die.” 

— PRESIDENT FRANKLIN D. ROOSEVELT



SIGNATURE ROLLING THROUGH INDUSTRIAL BOOKBINDING MACHINE | PHOTO BY HUNTER BLISS
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WINNER

Testament of the Spirit /  
Testamento del Espíritu:  
Paintings by / Pinturas de  
Eduardo Carrillo

Crocker Art Museum

AUTHOr Susan Leask
cOvEr & TEXT DEsIGNEr  
Nancy Koerner / Wilsted and Taylor
PrINTEr RR Donnelley / Asia
mATErIAls None listed

Testamento del Espíritu is a catalog of a retrospective exhibition of the work  
of one artist, Eduardo Carrillo. One challenge for the designer was to present 
the bilingual Spanish/English text without privileging one language over the 
other: sometimes Spanish is on the right, sometimes English is on the right; 
sometimes Spanish is above, sometimes English is above. A tint is used to 
distinguish the language and make it easier for the reader to follow the text. 
The lively interwoven display typography reflects the interplay of the two 
languages.

The art director (Christine Taylor) and the color manager (Evan Winslow  
Smith) spent many hours at the artista’s home and at the museum, comparing 
the original art to color proofs and making notes and adjustments in order 
to closely reproduce in print the color of the original art.

Testament
 of the Spirit

Testamento
del espíritu

Paintings by 
    Pinturas de

Eduardo Carrillo
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The Playful Self-Portraits  of EduardoCarrillo

Los alegresautorretratosde Eduardo Carrillo

Sacramento, California

SuSan leaSk

with essays by / con ensayos de 

Philip Brookman, Gilberto Cárdenas,  

Maureen Davidson, Tim Drescher,  

Michael Duncan, Amalia Mesa-Bains, 

Terezita Romo, and Christina Waters

Editors / Editoras kristina Perea Gilmore and Susan leask

Photographer / Fotógrafo Jesse a. Bravo

Translator / Traductora krystyna von Henneberg

TestamentTestamento
of the Spiritdel espíritu

Paintings by / Pinturas de

eduardo Carrillo

Eduardo Carrillo creó dos murales en Los Ángeles: Chicano History [Histo-

ria chicana] en 1970, para el Centro de Investigación y Estudios Chicanos 

(Chicano Studies Research Center) de la Universidad de California, Los 

Ángeles, cuando éste estaba en Campbell Hall; y El Grito en 1979, ejecutado 

en baldosas cerámicas pintadas y cocidas, en la Placita de Dolores, donde la 

ciudad fue fundada, al lado de la Calle Olvera. Historia chicana, pintado con 

Sergio Hernández, Ramses Noriega y Saul Solache, es uno de los primeros 

murales chicanos. El Grito está a la cabeza de cientos de murales chicanos 

pintados en la década precedente. El hecho de que Carrillo ganara este 

importante cargo cívico indica el respeto que el movimiento muralista  

chicano había adquirido. La obra de Carrillo enmarca el movimiento en  

sus albores. 

Las imágenes de Historia chicana surgieron del caos político de la época. 

El mural expresa el orgullo y la determinación de los chicanos, quienes 

buscan su propia expresión y por primera vez están definiendo quienes son 

en sus propios términos y por sus propias razones. Inicialmente el mural 

provocó una fuerte respuesta debida a las escenas explícitas de canibalismo 

que representaba; pero la sección de Carrillo estaba en la parte izquierda 

del mural y—más de acuerdo con sus inclinaciones—presentaba un paisaje 

suroccidental de Aztlán, el terruño espiritual del pueblo chicano. Historia 

chicana combina esta escena, políticamente cargada, del suroeste estado

unidense con imágenes de  

las luchas mexicanas y chi   

canas por la independencia  

del colonialismo y contra la 

corrupción gubernamental  

y “el espíritu castrante de la  

conquista española que denun

cia a la Iglesia Católica”.1 El 

mural también muestra “la 

revolución armada mexicana 

con dos figuras monumentales 

que representan al guerrero y 

a la familia como el enfoque 

central de nuestro pueblo”,  

así como “el espíritu de una 

revolución social que pone  

en evidencia varios temas de  

la época”.2 

Eduardo Carrillo created two murals in Los Angeles: Chicano 
 History, in 1970, for the UCLA Chicano Studies Research 
Center when it was located in Campbell Hall; and El Grito, 
in 1979, which was executed in painted and fired ceramic tiles  
at the Placita de Dolores, where the city was founded, adjacent  
to Olvera Street.  Chicano History, painted with Sergio Hernán-
dez, Ramses Noriega, and Saul Solache, is one of the earliest 
Chicano murals. El Grito rides the crest of hundreds of Chicano 
murals painted in the intervening decade. That Carrillo won  
this important civic commission indicates the respect that the 
Chicano mural movement had gained. Carrillo’s works frame  
that early movement. 

Chicano History’s imagery grew out of the political chaos 
of the times. The mural expresses the pride and determination 
of Chicanos, who are seeking self-expression and who, for the 
first time, are defining who they are in their own terms and for 
their own reasons. When originally painted, the mural provoked 
considerable response, due to the graphic cannibalism depicted, 
but Carrillo’s section was on the left-hand side of the mural and 
presented—more in keeping with his proclivities—a Southwest 
landscape of Aztlán, the spiritual 
homeland of the Chicano people. 
Chicano History combines this 
politically infused Southwest 
scene with images representing 
Mexican and Chicano struggles 
for independence from colonial-
ism, and against government 
corruption and “the emasculating 
spirit that the Spanish conquest 
brought which indicts the Catho-
lic Church.”1 The mural also 
shows “Mexican armed revolution 
with two monumental figures 
representing the warrior and the 
family as the central focus of our 
people” as well as “the spirit of a 
social revolution exposing the vari-
ous issues of the times.”2 

TheLos Angeles Murals
tim drescher

Los murales de  Los Ángeles
tim drescher

página doble anterior y a la derecha

hisToriA chicAnA, 1970.

Detalles. Véase las páginas 74–75.

previous spread and at right

chicAno hisTory, 1970. 

Details. See pages 74–75. 72
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An exhibition catalog, American Beauty and Bounty gives equal weight to 
the art and to the text. The red binding cloth, which can be seen at the ends 
of the book jacket, echoes the red of the strawberries on the front of the 
book jacket and also the red of a woman’s coat on the back, while the end-
papers echo the fulvous brown edge of the jacket image that wraps to the 
inside of the cover. The book jacket has French folds top and bottom to 
resist tearing and give a touch of luxuriousness.

HONORABLE MENTION

American Beauty  
and Bounty:  
The Judith G. and Steaven  
K. Jones Collection of  
Nineteenth-Century 
Painting

Crocker Art Museum

AUTHOr Not listed
IllUsTrATOrs Mark Texeira  
and Adrian Crossa 
cOvEr & TEXT DEsIGNEr  
Nancy Koerner / Wilsted and Taylor
PrINTEr RR Donnelley / Asia
mATErIAls None Listed

American Beauty and Bounty
The Judith G. and Steaven K. Jones Collection  

of Nineteenth-Century Painting
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5 facing: Jasper francis Cropsey, Eagle Cliff, New Hampshire, 1872, detail (cat. no. 7).

Just as ameriCan art, like the nation it-
self, is relatively young, the collecting of art by 
american artists is a new phenomenon as well. 
While in europe art collections have been as-
sembled since the early sixteenth century, long 
before public museums existed, in this country 
private and public collecting have evolved hand 
in hand. Thus the gift of the collection built by 
Judith and steaven Jones to the Crocker art 
museum fits within a tradition of collaboration 
and mutual assistance: most american museums 
have benefited significantly from the generosity 
of individuals.

american museums and private  collectors 
have acquired nineteenth-century american 
paintings from the moment collections of 
american art began to be assembled, around 
the mid-nineteenth century. But these were all 
collections of contemporary art, often bought 
from the artists themselves. The Crocker is a 
perfect example: in addition to the old master 
paintings and drawings they purchased,  edwin 

Bryant and margaret Crocker bought the art 
being produced around them—quite literally in 
the case of such California painters as Thomas 
hill, William Keith, and Charles Christian 
nahl. The Crockers did not systematically build 
an american collection, although they delib-
erately bought paintings that reminded them 
of their own history in California. it is no sur-
prise that today the Crocker art museum’s only 
 albert Bierstadt, a small view of yosemite, was 
acquired as late as 1978: Bierstadt’s market dur-
ing his lifetime was in new york City, not san 
francisco or sacramento.1

The major artists (and many minor ones as 
well) were deeply involved in forming museums 
and were often directors and curators. Both fred-
eric edwin Church and John frederick Kensett, 
for example, were trustees of the metropolitan 
museum of art as well as the subjects of memo-
rial exhibitions, and their paintings were part 
of the museum’s collection from its early days. 
But after receiving gifts from the artists’ estates 

ColleCting the east in the West
Building Collections of Hudson River School Painting in California

Bruce Robertson

43

are certainly indebted to European prototypes. 
But their clarity, denial of the artist’s hand, and 
apparent sense of confidence in the future is 
more decidedly American. Roesen’s Still Life with 
Fruit and Wine centers on a full and beautifully 
rendered glass of white wine, itself indicative of 
abundance. Three varietals of grapes encircle 
this glass, along with peaches, pears, currants, 
an apple, a slice of watermelon, and half a lemon. 
In addition, a wicker basket of plums and a por-
celain basket of strawberries both overflow with 
fruit. This is no memento mori intended to re-
mind viewers of their mortality; it suggests just 

the opposite. Some of the fruit is underripe, an 
indication of youth and an acknowledgment 
that there is more where this came from. Nary a 
single piece is spoiled; indeed, hardly a blemish 
appears. Only the grape leaves, which curl or 
are a bit eaten at the edges, provide hints of age. 
As with other of Roesen’s still lifes, this paint-
ing is, as Gerdts describes, “a visual expression 
of midcentury optimism, of God’s bounty upon 
the New World as a new Eden.”68 

The same is essentially true of John Francis’s 
Still Life with Currants (cat. no. 12), which is not 
as bounteous as Roesen’s, given that it features 

John Francis, Still Life with Currants, circa 1870 (cat. no. 12).

Severin Roesen, Still Life with Fruit and Wine, 1862 (cat. no. 25).

88 89

Catalo gue of the ColleCtion

15

William m. hart 
american, b. scotland, 1823–1894

Coast of Maine, 1868
oil on canvas, 15 × 24 in.

signed “Wm hart 68” at lower left

William macdougal hart was born in Paisley, 
scotland, and immigrated as a child with his family 
to albany, new york, in 1831. unlike his elder 
brother, James macdougal hart, who studied art in 
düsseldorf, hart began his career as an apprentice 
to a carriage painter for eaton and gilbert Carriage 
Company in troy, new york. mostly self-taught, 
he had transitioned by 1834 to portraiture and 
landscape painting, for which he is best known. 
setting up shop in his father’s woodshed, hart 
worked diligently and soon attained a reputation 
as an itinerant portrait painter. he also painted 
landscapes for additional income, as portraits 
required several sittings and thus took much longer 
to complete. 

in 1849, hart traveled to scotland, where he spent 
three years filling his sketchbooks with highland 
views. he returned to new york City in 1853 and 
became an associate and then a full academician of 
the national academy of design. By the end of that 
decade, he was wholly focused on american landscape 
painting and involved in local artists’ organizations. 
he was unanimously voted the first president of the 
Brooklyn academy of design in 1865, was a founding 
member of the american society of Painters in Water 
Color in 1866, and served as the latter’s president in 
1870 and 1872. hart made many trips to maine to 
paint landscape and coastal scenes, finding acclaim 

among art critics, his fellow painters, and patrons 
in new york for his depictions of the state’s natural 
beauty and majestic light.

X

By 1868, hart’s dawn and twilight views of maine  
had earned him distinction for his ability to capture 
light effects along the coast. in an 1887 interview about 
his maine subjects, hart stated, “a picture is a song— 
a piece of music. in it one expresses, it may be, the 
sentiment of color, or the hour, or place.”1 

hart was tremendously successful in capturing 
the nuances and mood of maine’s sunrises and 
sunsets. an 1875 Art Journal essay described his maine 
seascapes as the epitome of his “poetic fancy,” offering 
an “exquisite treatment of detail, unity of sentiment, 
and fidelity . . . recognized as among his strongest 
works.”2 The reviewer identified hart’s strength as 
“the portrayal of a late sunset when the last rays of 
light, direct and reflected, are sent flashing across 
the landscape, and mingling every object within its 
influence, as it were, in one universal glow.”3 Coast of 
Maine exemplifies this description, and paintings like 
it were in demand by patrons who had vacationed in 
maine or favored decorating their city homes with 
refreshing, luminous views of the sea. 

in Coast of Maine, fading sunlight bathes the land-
scape. land and sea are darkening, the soft rays of 

light reflect on the distant islands, the spray of waves 
hits the rocky shore, and the white lighthouse stands 
sentinel in the distance. in the foreground, cattle 
are settled on the grassy knoll, and the craggy cliffs 
glisten with sea mist and form a barrier between the 
viewer, the islands and edge of the bay in the distance, 
and the open sea to the right. for hart, cattle replace 
human figures because they “belong more naturally 
to the landscape . . . the conditions of the climate, the 
torrid sun prevent figures taking an important place in 
outdoor life.”4 on the horizon to the right, ships sail 
toward the bay and its harbor, an acknowledgment of 
maine’s fisheries and import/export trade in lumber 
and other natural resources, juxtaposing wilderness 

with human enterprise. above, cumulus clouds  
gently separate to reveal a clear blue sky, evidence of 
the end of a perfect day for sketching outdoors and 
enjoying the sea.  m.o.

provenance: godel & Co. fine art (new york, new york), 
1999.

notes
1. “talks with artists,” The Art Amateur 2 (July 1887): 35.
2. “american Painters—William hart,” The Art Journal 1 

(1875): 246–247.
3. ibid.
4. “talks with artists,” 35.
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Border Country reproduces the journals of Howard Greene. In the decade 
before World War I, Greene and friends made several canoe trips into the 
northland wilderness of Wisconsin, Minnesota, Michigan, and Canada. 
Greene created a journal for each trip, illustrated with the large-format 
photographs he took during the trip, and gave one copy to each participant. 

The design of the book is intended to evoke the original journals: the 
texture of the cover is similar to the texture of the leather bindings, and 
the book’s endsheets are printed from a photograph of the original journal 
pages. The idea was to convey a sense of history that was meant to be taken 
seriously. In fact, what could have been just a regional history book has 
been reviewed by major newspapers nationwide.

HONORABLE MENTION

Border Country:  
The Northwoods Canoe 
Journals of Howard Greene,  
1906–1916

University of Minnesota

AUTHOr Martha Greene Phillips; 
foreword by Peter Geye
cOvEr & TEXT DEsIGNEr  
Nancy Koerner / Wilsted and Taylor
PrINTEr Friesens
mATErIAls None listed

Border Country 
The Northwoods Canoe Journals of Howard Greene   
 1906–1916

Martha Greene Phillips ·  Foreword by Peter Geye
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presque isle river, 1909

Fred found a place on the other side of the island 
where beaver had been working but after felling a large 
ash tree they gave up. There were occasional signs of 
trappers along the stream. They had cut stakes high 
up, indicating winter work in deep snow. Our saddle 
of venison, except what we boiled for stew, spoiled and 
was thrown away.

We had a light lunch of canned salmon, biscuit and 
dynamite soup, and we left our camp at noon. Just be-
low the camp was a rapid. Dad struck a rock badly and 
as Fred was giving him a lift the canoe turned and nearly 
half filled with water before she could be righted. Fred 
grabbed the camera case and in a few minutes they had 
the photo outfit dripping out on rocks in midstream. 
The canoe was soon dumped, baggage replaced and the 
procession of boats moved forward. The rapid brought 

troubles to Carl and Doc, and they landed on a little 
rock island to bail out. Carl was on the island, dry shod, 
and Doc, after bailing out, made after casts with his 
flyrod and waded in to his neck. Carl on the rock was 
ordering him out of the water in the same tone he uses 
to Nimrod. “Here, Doc, come here—come here.” And 
when Doc finally came in he was batted over the head as 
Doc bats “Nimmy,” and then Doc did as Nimmy does—
took to the water again. When he next came ashore Carl 
had him by the collar before punishing his dog Doc.

The River was a succession of rapids and smooth 
water. Carl shot at deer during the afternoon. By three 
o’clock we had passed twelve rapids and came to a stop 
at two rocky gorges on either side of an island to ex-
plore it before trying it with our boats. The woods were 
deep and it was after four before it was determined that 

facing
Camping on the 
St. Croix River • 37 •

1. All boats, tentage, provisions and equipment were 
shipped to Gordon, Wisconsin, about  August 8th, 
and meat supplies, oleo, etc., will be sent by express 
on Tuesday, August 13th, 1907.

2.  Wood butchers and cooks will leave Menominee, 
Michigan, on Tuesday evening, August 13th,  
1907, reaching Gordon, Wisconsin on Wednesday  
about 9:30 in the morning. Camp will be prepared 
on the St. Croix River and all supplies taken  
to Camp.

3.  The expedition will rendezvous at the Chicago-
Northwestern Depot in Chicago on Wednesday, 
August 14th, to take the Duluth-Superior Limited, 

leaving Chicago at 10 p.m., arriving at Gordon 
at about 9:30 Thursday morning. Sleeping-car  
reservations have been secured.

Howard T. Greene,
Clerk.1 

Milwaukee, Wis.
August 12, 1907.

Copy for Dad
Transportation.

Our Outing on the Wisconsin River in 1906 had been so successful that the same 

“Gang” decided to make another canoe trip with Howard added to the party.

This Journal is written from notes made from day to day in Camp.

preliminary instructions

3

THE ST. CROIX RIVER TRIP

1907

1 Howard T., age fourteen, was apparently appointed as “clerk” 
of the trip to give him some area of responsi bility, but more 
likely to give him a sense of competence and skill. On the first 
trip, Howard T. had been ill and unable to go along, and it  
is easy to imagine his father giving him a leg up on feeling  
involved this year.
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Contemplating Character accompanies a traveling exhibition of portraits.
The charge to the designer was to reproduce all of the 160 works in the 

show, together with essays and text for each work, without crowding, in 172  
pages. The elegant and lovely typographic design suggests the scholarly and 
serious intent of the book while leaving room for the author’s wit and lively 
quotations. The designer worked closely with the author on the choreogra-
phy of the images so that images seen together almost speak to each other.

HONORABLE MENTION

Contemplating Character: 
Portrait Drawings  
and Oil Sketches from 
Jacques-Louis David 
to Lucian Freud

Landau Traveling 
Exhibitions

AUTHOrs Robert Flynn Johnson  
and Louise Siddons
cOvEr & TEXT DEsIGNEr  
Yvonne Tsang / Wilsted and Taylor
PrINTEr QuinnEssentials / Regal 
Printing
mATErIAls 157 gsm China Gold East 
matte art paper

contemplating 
char acter

Portrait Drawings and Oil Sketches from  

Jacques-Louis David to Lucian Freud
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86 contemplating character

84
Lucian Freud (English, b. Germany, 1922–2011)
The Artist’s Daughter Annie Freud, ca. 1986
Graphite on white wove paper
12 × 9 cm (47⁄8 × 3½ in.)
Provenance: The artist; James Kirkman, London

Lucian Freud often asked his children to pose for him, 
possibly as a way of interacting with them in his oth-
erwise self-contained lifestyle. This drawing was once 
thought to be the portrait of his fashion-designer daugh-
ter, Bella Freud. The London art dealer Pilar Ordovas, 
however, correctly identified the subject as the poet 
Annie Freud (b. 1948), the eldest child from Freud’s 
marriage to his first wife, Kitty Garman. This penetrat-
ing portrait was done after a five-year period of estrange-
ment when Annie, at the last minute in 1981, refused to 
allow her daughter, May, to pose in Freud’s ambitious 
canvas Large Interior, London W11 (after Watteau).

Notoriously self-critical of his own work, Freud 
stated that this was the only drawing in a sketchbook 
worth retaining—he tore up all of the others.1

1. Conversation with the artist.

85
Martha Miller (American, b. 1954)
The Artist’s Daughters Lisbeth and Kaitlyn, 1987
Pastel on ivory laid paper
75 × 52.7 cm (29½ × 20¾ in.)
Signed lower left
Provenance: The artist

Martha Miller has enjoyed a long, distinguished career 
as an artist and teacher while also being a mother of  
five children and a grandmother of four. Based in Port-
land, Maine, Miller has chosen as her subject matter 
her family and the close-knit community of artists that 
survive the long winters and far too short summers in 
New England. Her favorite medium is oil pastel, which 
allows her to utilize her expressive color sense.

This intense portrait is of two of Miller’s daughters. 
The elder, Kaitlyn, sits attentively on the right, while 
the younger Lisbeth stares in a trance-like state on  
the left, possibly fatigued from the ordeal of posing  
for her mother.

“ Like Chekhov, I am a collector of souls. . . . If I hadn’t been  

an artist, I could have been a psychiatrist.”  —Alice Neel

84

85

78 contemplating character

75
Alphonse Legros (French, 1837–1911)
Portrait of Mlle. N. E. Legros  
(the Artist’s Daughter), 1895
Silverpoint on prepared board
22.5 × 20.4 cm (8¾ × 8 in.)
Signed and dated upper right
Provenance: Sven Bruntjen, Woodside, California

Alphonse Legros was very interested in the drawing 
techniques and materials of the old masters. In this 
haunting drawing of his daughter, Legros has pre-
pared a piece of paper with a thin coating of gesso and 
then drawn upon it in silverpoint. Unlike graphite, 
silverpoint cannot be erased, so an artist must exhibit 
extreme care.

76
Charles Maurin (French, 1856–1914)
Portrait of the Artist’s Wife, ca. 1895
Pastel on ivory laid paper
44.5 × 36.8 cm (17½ × 14½ in.)
Signed lower right
Provenance: David and Constance Yates, New York

Charles Maurin was a versatile, accomplished drafts-
man and printmaker in fin-de-siècle France. In 1877, 
Maurin entered the École des Beaux-Arts in Paris, 
where he studied with Jules Lefebvre and Gustave 
Boulanger. Eight years later, he became a professor 
at the Académie Julian; Félix Vallotton was one of his 
students. In 1887, Maurin exhibited at the Salon des 
Indépendants, where Edgar Degas greatly admired his 
drawings and compared his draftsmanship to that of 
Ingres.

Maurin was a close friend of Henri de Toulouse-
Lautrec, whose only gallery exhibition during his life-
time was a two-person show with Maurin in 1893 at the 
Galerie Boussod et Valadon in Paris. As a mark of their 
friendship, Maurin and Lautrec made portrait prints of 
each other.

This seductive pastel portrait of his wife displays 
Maurin’s skill in creating a mood of intimacy through 
her casual pose. Although the work was done in the 
1890s, the woman looks like a glamorous movie star  
in a film still from the 1930s.

75
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Attributed to François Pascal Simon,  
called Baron Gérard (French, 1770–1837)
Ossian Playing His Harp, ca. 1801
Black chalk heightened with white on blue laid paper
39.4 × 45.7 cm (15½ × 18 in.)
Provenance: Art Market, Porte de Clignancourt, Paris

One of the most famous literary hoaxes of all time was 
the publication of poems in 1762–1763 that were said 
to have been written by a Scottish poet named Ossian 
in the early Dark Ages. These “literary fragments” were 
northern Europe’s equivalent of southern Europe’s The 
Odyssey and The Iliad by Homer. In fact, the writings of 
Ossian were a complete forgery by a Scot named James 

Macpherson (1736–1796) and were unmasked ten years 
after his death.

The poems of Ossian were favorites of Napoleon; 
thus numerous paintings with the poet as the subject 
were made during his rule. Baron Gérard, a leading 
neoclassical painter of the era, executed several versions 
of this composition with the blind Ossian playing his 
harp while the ghosts of Napoleonic warriors float in 
the moonlit sky. This drawing, attributed to Gérard on 
the basis of its style and finish, resembles the painting 
Ossian, now in the Hamburg Kunsthalle. It appears to 
be a copy to be given to a friend or admirer, rather than 
a study for the painting.

Dr ama anD ImagInatIon

Art has always contained drama and imagination, but during the era of 
Romanticism that commenced at the end of the eighteenth century, they 
took on a greater dimension. Both visual art and literature experienced 
an unleashing of creative emotion and highly personal, unconventional 
inventiveness.

Francisco Goya’s inscription on the most famous etching of his 
celebrated 1799 series, Los Caprichos, “The sleep of reason produces 
monsters,” aptly describes the ferment that took hold of artists of that 
period—and it has continued to be present in the work of artists ever 
since. The works in this section are inspired by sources ranging from  
the literary and the historical to the psychological and the scientific.  
A broader definition of the idea of portraiture emerges in this section; 
some of the individuals depicted are pure products of artists’ imagination.

“ There is a road from the eye to the heart 

that does not go through the intellect.”

–G. K. Chesterton, “A Defense of Heraldry”
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In Divine Bodies, images of gods and goddesses, buddhas and bodhisattvas, 
humans and deities invite us to ponder the power of transformation, the 
possibility of transcendence, and the relationship of the body to the cosmos.

HONORABLE MENTION

Divine Bodies:  
Sacred Imagery 
in Asian Art

Asian Art Museum  
Chong-Moon Lee Center

AUTHOrs Qamar Adamjee  
and Jeffrey Durham
cOvEr & TEXT DEsIGNEr  
Connie Hwang Design
PrINTEr Fong Brothers
mATErIAls None listed

Sacred Imagery in Asian Art
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Vajrayana, the “Thunderbolt Vehicle” of Esoteric Buddhism (see cat. 16), 

offers its meditative practices as the most powerful antidotes for the various 

afflictions (klesha) that inhibit psychological health. These practices focus 

on visualizing divine bodies whose symbolic powers are “equal to what must 

be tamed”: when mental obstacles are dangerous and uncompromising, 

the spiritual response will be correspondingly potent. Since one of the 

most turbulent emotional states in Buddhist thought is passion, the figure 

responsible for transmuting passion into wisdom must be as powerful as 

the emotional state he counters. This sculpture of Aizen, whose Japanese 

name is a translation of the Sanskrit designation Ragaraja (“King of Passion”), 

represents one of the most important of these harrowing, affliction-

destroying divine bodies.

 Among the most stunning of Aizen’s features are his fanged mouth, 

flaming hair, and fiercely furrowed brow. Above his forehead looms the mien 

of an unknown animal, while just below is the open third eye with which Aizen 

sees through surface appearances. Aizen’s six hands emphasize his ability to 

perform multiple spiritual tasks simultaneously. In its present form, however, 

only the vajra—a symbolic weapon combining the properties of diamonds 

and thunderbolts—remains as a symbol of spiritual techniques (upaya). 

Originally, Aizen would have held a bell in his lower left hand to symbolize 

wisdom (prajna), while a bow and arrow would have appeared in his upper left 

and right hands, respectively. The center pair of hands would also have held 

objects: an invisible implement (simply and mysteriously referred to as “that” 

in the texts) and, the key to his identity, a lotus flower. The lotus, along with his 

ruddy skin, associates Aizen symbolically with Amitabha, whose fierce form 

he constitutes. By visualizing Aizen, practitioners are empowered to quash 

the otherwise problematic force of sexual desire and sublimate it into more 

productive or creative endeavors.

 Aizen may have once been part of a three-dimensional mandala 

constructed within an Esoteric Buddhist temple. Environments of this type 

would have been immersive, in that they were designed to collapse artistic 

representation with experienced reality so that, when combined with 

meditation, practitioners perceived their own physical bodies as occupying 

the visionary world of the mandala.     |   J D

CAT.

23

T H E  B U D D H I S T  D E I T Y  R A G A R A J A 
( A I Z E N )

Japan

Edo period (1615–1868)

Wood with gilding, colors, and crystal

H. 66 cm x W. 57.1 cm x D. 36.8 cm

The Avery Brundage Collection, B60S9+
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The body is the fundamental apparatus through which human awareness 

organizes experience. This remains true whether the body is conceived 

literally, as the physical substratum of an organic being, or metaphorically, 

as a coordinated unity of otherwise disparate parts: a body of related 

texts (corpus), a body of fellow soldiers (corps), or a body of commercial 

colleagues (corporation). When the relations between the members of 

such bodies become disordered, coordinated continuity dissolves, and 

the result is again a body (corpse).

 Our early ancestors were very much concerned with this last aspect 

of bodily existence. Indeed, some of the most ancient human interments 

reveal a clear intent to facilitate the continuity of consciousness beyond 

the limits of the physical body and the world it ordinarily inhabits. The 

means, used across an immense span of space and time, was through 

interment with red ochre—a symbolic analog of blood, the substance of 

life.14 This practice suggests that many ancient humans experienced a 

cosmos in which it was thought possible to symbolically give life to that 

which was apparently not living, and thus for a being to be “alive” without 

a functioning physical substratum. For some scholars of religion, such 

noncorporeal persons may well have been the source for many mythic 

figures we today recognize as divinities.15

Along with burial and the apparent revivification of the body, the genesis 

of human symbolic activity coincided with a complementary artistic 

enterprise: an effort to articulate the structure, dynamics, and even 

residents of the world that the deceased might be deemed to inhabit. 

This effort appears in the abundant “parietal” artworks painted in caves 

primarily in France and Spain during the Paleolithic era. Here, human 

and theriomorphic figures intermingle on the walls of what would quite 

literally be an “underworld.” In these caves, such famous images as the 

Shaman of Lascaux or the Sorcerer of Les Trois Frères become visitors 

to—and perhaps eventually denizens of—the land into which beings 

dissolve upon their decease.16 Indeed, one prevailing interpretation of 

the cave environment maintains that it was created by and for shamans 

so that they might travel into the “land of the dead,” that place inhabited 

preeminently by beings not possessed of ordinary physical bodies. Only 

B O D Y  A N D  C O S M O S
F R O M  T H E  A N C I E N T  T O  T H E  A D A M A N T I N E

J E F F R E Y  D U R H A M

The Human Body Organizes Physical Experience

Ancient Artistic Bodies Appear in the “Divine” World

8180

plain clothes during the day. The only trace of the artist in these 

so-called self-portraits is the shadow that falls in the frame. Where the 

sacred sculpture in this book gives concrete form to abstract concepts  

and superhuman qualities, Pamela Singh’s photographs offer a way to 

atomize her own image and place our contemporary world in dialogue  

with a spiritual plane.    |   K G O

From 2000 to 2003 photographer Pamela Singh made daily excursions in 

the old city of Jaipur. Coming from a background in photojournalism, Singh 

approached this project with a genuine interest in the people she would 

encounter. Yet her goal was not to turn her objective lens on these people 

as conventional subjects but to highlight the intersection of her life with 

theirs. The results are enigmatic, almost dreamlike images that subvert the 

conventions of self-portraiture and reference modes of art making from the 

past. Overlaid with symbols, hand colored using obsolete vintage pigments, 

and displayed in artist-designed frames, these works recall nineteenth-

century photography from India but lack the formality of those images, 

which catalogued architecture and people according to their proper name, 

title, location, and rank. Dismembered and anonymized, these fragmentary 

portraits of subjects and artist comingle and coexist across barriers of 

time, class, and caste. Singh is present in the work as an early twenty-first-

century female flaneur, and viewers are offered these poetic, ambiguous 

compositions as windows onto a type of street life that has largely vanished 

fifteen years later.

 Singh includes elements of herself in these images but does not follow 

any particular formula. In Tantric Self-Portrait in Jaipur #1 we see the upper 

portion of her face, including her eyes, front and center. The viewer’s focus 

alternates between her penetrating gaze and the target-like architectural 

feature that looms above her: an image that gives physical form to bindu, the 

object of focused meditative concentration. In #2, the original photographs 

are unfocused to the point of abstraction, and this earthly image is 

subsumed by the artist’s overlay of what appears to be astronomical or 

astrological charts. Tantric Self-Portrait in Jaipur #18 shows Singh from 

the shoulders down, standing on a processional staircase and attended by 

equally poised dogs facing in opposite directions. In #13 and #15 we see 

further examples of Singh’s unusual take on the concept of the self-portrait. 

These are ostensibly images of bodybuilders, men who engage in a spiritual 

practice that involves weightlifting as a form of devotion and discipline. 

Their sculpted bodies are very rarely seen outside their small circle, as they 

practice early in the morning, before most city dwellers wake and dress in 

T A N T R I C  S E L F - P O R T R A I T  
I N  J A I P U R  S E R I E S ,  2 0 0 0 – 2 0 0 3

B Y  P A M E L A  S I N G H  ( I N D I A N ,  B .  1 9 6 2 )

Gelatin silver print with oil, acrylic, gold, mud, and vermillion powder

Various sizes, H. 61 cm x W. 61 cm to H. 94 cm x W. 94 cm

Lent by the artist and SepiaEYE Gallery, New York
CAT.

32
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The design of Ink Worlds, a scholarly book intended to accompany an art 
exhibition and to document a collection, gives equal weight to the repro-
duction of the art and to the text. 

The works in this exhibition are primarily ink on paper. How to hold 
the subtle shades of grey ink in four-color process? How to represent grey 
ink on gold leaf (pages 30–31)? How to represent shiny black ink on dull 
black ink, without reflections (page 57)? The curator (Ellen Huang), the art 
director (Christine Taylor), and the color manager (Evan Winslow Smith) 
spent many hours in the catacombs of the Cantor Center for Visual Arts 
comparing color proofs to the actual art, making notes, and discussing how 
to match the art when producing the printed book. Kudos to Evan Winslow 
Smith, who made the color adjustments in the digital files and supervised 
the printing, and to the book printer, Friesens.

HONORABLE MENTION

Ink Worlds:  
Contemporary Chinese 
Painting from the Collection  
of Akiko Yamazaki and  
Jerry Yang

Iris and B. Gerald Cantor 
Center for Visual Arts and 
Stanford University Press

AUTHOrs Richard Vinograd and  
Ellen Huang
cOvEr & TEXT DEsIGNEr  
Nancy Koerner / Wilsted and Taylor
PrINTEr Friesens
mATErIAls None listed

Ink 
Worlds

Contemporary Chinese painting 

from the ColleCtion of akiko yamazaki and Jerry yang

墨 
境
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墨境 

Ink Worlds
Contemporary Chinese Painting  

from the Collection of  
Akiko Yamazaki and Jerry Yang

山崎朗子楊致遠藏當代水墨畫

Richard Vinograd • Ellen Huang

With contributions from 

Michael Knight 

Yanzhi Wang 

Likun Yang 

Yechen Zhao

iris & b. gerald cantor center for visual arts  

at stanford university 

and stanford university press

Li Huayi

Chinese, b. 1948

龍潛山脉 (Longqian shanmai) 

dragons amidst mountain ridge, 2006–2009

Ink on paper   

43 × 113½ in. (109.2 × 288.3 cm)  

inscription 己丑孟夏李華弌拜觀九龍圖後作 

“[Li Huayi] completed this in the first month of  summer,  

2009, after respectfully viewing the Nine Dragons scroll” 

Collection of  Akiko Yamazaki and Jerry Yang

77

interrupted landscapes

features a format with little precedent in Chinese painting, although it 

serves as a reminder that many early landscape paintings were originally 

mounted on screens or were part of multi-scroll sets. The spatial separa-

tion of the draped scroll from the 

panels emphasizes that the scroll 

works both as an independent 

composition that interrupts the 

surrounding vista and as a fully 

integrated portion of the wider 

panorama. The conceit of a hid-

den region of the scene beneath 

the scroll also reinforces the con-

cept of “dragon veins” referenced 

in the title, as geomantic veins 

of energy embedded within the 

landscape.2 Another submerged 

but explicit reference is to the 

dynamic imagery of dragons 

writhing amid rocks and clouds 

in Chen Rong’s famous Nine 

Dragons handscroll of 1244 in the Museum of Fine Arts, Boston, viewed 

repeatedly by Li while he developed the pulsating ridgelines and undu-

lating clouds of these compositions.3

Shanghai-based Wang Tiande (b. 1960) clearly references another 

his torical mode in Landscape (see page 78), that of literati or scholar-

amateur painting. Its spare  composition—an empty pavilion under trees 

and a view across open water toward distant slopes—is reminiscent of 

the landscapes of withdrawal by the fourteenth-century poet-painter Ni 

Zan (1301–1374; see fig. 10). At the same time, Wang Tiande’s method of 

execution departs radically from traditional techniques. Wang burns the 

paper surface with cigarettes or incense sticks to open up linear traceries 

of landscape contours and inscribed characters. Those openings allow 

ink drawing on a layer below to show through, as palimpsestic marks 

The phrase “ink painting” most commonly implies, somewhat 

ironically, not ink but brush. As noted in one of the earliest Chinese 

texts about painting theory, “Structural force and formal resemblance 

both derive from the artist’s conception and depend upon the use of 

the brush.”1 In the view of Zhang Yanyuan (active 815–877), a scholar-

historian, artist, and art critic of the Tang dynasty (618–907), painting 

was a skill closely related to calligraphy, in which the artist’s brush tech-

nique was of utmost importance.

Almost one thousand years later, the Qing dynasty painter Shitao 

(1642–1707) further articulated the inseparability of brush and ink. A 

descendant of the Ming royal family who famously became both a Bud-

dhist and a Daoist follower, Shitao defined painting as the manifes-

tation of the universe’s underlying structure, summed up in a single 

stroke (yihua 一畫), in which totality is captured in a painted line.2 By 

declaring the essentialism of the holistic brushstroke, Shitao establishes 

a hierarchy of brush over ink, in which ink receives direction and mean-

ing from the brush, in turn controlled by the wrist of the artist.3 Thus, 

Process Matters
ellen huang
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The design of Kay Sekimachi: Master Weaver is intended to evoke some 
aspects of the artist’s simple, clean, straightforward, and profoundly serene 
art. The front cover is printed in black and white with the font DIN (known 
for its “legibility and uncomplicated, unadorned design”) used for the title. 
There is ample white space on the interior pages, with great respect given 
to each work. The size of the reproductions allows a sense of the texture of 
the pieces.

HONORABLE MENTION

Kay Sekimachi,  
Master Weaver:  
Innovations in Forms 
and Materials

Fresno Art Museum

AUTHOr Not listed
cOvEr & TEXT DEsIGNEr  
Michael Starkman / Wilsted and Taylor
PrINTEr AMP, Dublin, California
mATErIAls None listed

 Innovations in 
Forms and Materials

KAY
SEKIMACHI 

MASTER
WEAVER
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  fa c i n g   l e f t 

Leaf Bowl, 2007
leaf skeletons from  
a bigleaf maple,  
Kozo paper: laminated, 
Krylon coated 
67⁄8 × 63⁄8 in.
collection of forrest l. Merrill

  fa c i n g   r i g h t 

Leaf Bowl, 2014
leaf skeletons from  
a bigleaf maple,  
Kozo paper: laminated, 
Krylon coated 
51⁄8 × 4½ in.
collection of forrest l. Merrill

  l e f t 

Leaf Bowl, 1990s
leaf skeletons from  
a bigleaf maple,  
Kozo paper: laminated, 
Krylon coated 
81⁄8 × 9¼ in.
collection of forrest l. Merrill

13

Kay SeKimachi  not only understands what it is to feel like a 
thread, she has sculpted thread into previously unimagined forms. 
She has woven cubes, triangles, ovals, cones, and globes, and her 
monofilament sculptures exhibit levels of complexity associated 
with mathematical formulas. Sekimachi’s thread has transformed 
itself from linen to fishing line to Danish cord to FiberFlex. It has 
found inspiration in fishing nets, kimonos, rivers, lace, Paul Klee, 
Agnes Martin, and Anni Albers. Recognized by a curator of the 
Smithsonian’s Renwick Gallery as a “pioneer in resurrecting fiber  
as a medium of artistic expression,”1 Sekimachi has helped to 
redefine the very concept of thread and what it can do. 

Born in Berkeley in 1926, Sekimachi had a difficult early life:  
her only brother died of dysentery during a family trip to Japan  
when she was three years old, and her father, Takao, died in Berkeley 
when Sekimachi was ten. Her mother, Wakuri, was left to support 
three daughters by cleaning houses for fifty cents an hour. It was 
Wakuri who, indirectly, planted the idea in Sekimachi’s mind that 
textiles were more than mere fabric. Once a year, Wakuri unfolded 
her kimonos and obis (sashes)—the only objects of value the family 
possessed—from a lidded basket in order to let them breathe. 

  fa c i n g

Detail of Casement Fabric, 1953
Linen, metallic thread:  
modified plain weave on  
8-harness group threading 
96 × 30 in. 
Collection of the artist

To be a good weaver, you have to feel like a thread.
—E b i s a w a ,   Kay sekimachi’s grandmother

Thinking
Through

Thread
Mija RiEdEl

     Innovations in 
       Forms and Materials

    Fresno Art Museum’s  
    Council of 100  
Distinguished 
   Woman Artist
            for 2018

KAY
SEKIMACHI 

MASTER
WEAVER

Curated by

     Michele Ellis Pracy 
  Kristina Hornback

Essay by

  Mija Riedel

     Chronology by

   Signe Mayfield

  Photography by 

    M. Lee Fatherree

Fresno Art Museum



“Where is human nature so 
weak as in the bookstore?”

— HENRY WARD BEECHER
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WINNER

College Physics:  
Putting It All Together

University Science Books

AUTHOrs Ronald Hellings,  
Jeff Adams, and Greg Francis
cOvEr & TEXT DEsIGNEr  
Yvonne Tsang / Wilsted and Taylor
PrINTEr Edwards Brothers Malloy
mATErIAls None listed

While some textbooks are designed with photographs and colored blocks 
on every page, the intent of this design is to present dense material in a 
typographically elegant and straightforward manner. To keep the cost rea-
sonable, only one color, in addition to black, is used throughout the text.  
A brief table of contents gives an overview of the main topics and is followed  
by a more detailed, four-page table of contents. The cover image is intended 
to give a humorous slant on the subtitle Putting It All Together.

The colors chosen for the cover are harmonious with the curry endsheets.

College PhysiCs  Putting it All Together
Ron hellings, Jeff AdAms, And gReg fRAnCis
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9. Rotational Dynamics186

 9.5  ** 18. A 1-meter length of wire of mass 1 kg is curved into a circle and another 1-kg 
length of wire is soldered to it, with the center of the straight wire attached tangentially to the 
circle, as shown at left. Where is the center of mass of the two wires?

* 19. A 10-kg mass hangs at the end of a massless 60-cm-length rod. The rod is pivoted at the 
other end. What upward force in newtons, applied 40 cm from the pivot, will keep the rod in 
equilibrium?

** 20. The 50-kg beams in the two figures below are held in equilibrium by tension in cables 
angled upward at 30° to the beam. The cable is attached to the end of the beam in (a) and to 
the middle of the beam in (b). Find the tensions in each case.

T

50

(a)

30°
T

50

(b)

30°

** 21. Two masses, 1 kg and 2 kg, are suspended from the ends of a 60-cm massless rod by a 
single vertical cable that keeps the rod and masses in equilibrium. Find where along the beam 
the cable must be attached and what the tension in the cable will be for the two cases shown: 
(a) when the rod is horizontal and (b) when the rod is at a 30° angle to the horizontal.

T T

(a)

30°

(b)

2
2

1

1

** 22. A box (mass 5.6 kg) sits 3 meters from the right-hand side of a 10-meter-long beam 
(mass 20 kg). The beam is supported on the left by a rope that is exactly 0.5 meters from the 
left end of the beam. On the right edge, Greg supports the beam on his head.

9.5 m

10 m

3 m

a) Draw an extended free-body diagram for the beam.
b) Determine the magnitude of the normal force by Greg’s head on the beam.
c) Find the tension in the rope.
d) The rope will break if more than 150 N of force is applied to it. If we slide the box to 
the left, the tension in the rope increases. How far can we slide the box (from its starting 
position) before the rope breaks?

F

10

187Problems

** 23. Bob and his lazy brother, Will, are working together on a construction site, holding a 
triangular pane of glass as shown. The weight of the glass is 300 N. The center of gravity is 
indicated by a cross on the diagram. Both of the workers are pushing directly upward on the 
glass and the pane of glass is not moving. Find the upward force of each worker on the glass.

Bob Will

3 m 1 m

9 m

3 m

** 24. Bob and Will have been told to carry a uniform 2.0-m board of mass 71 kg. Will is 
supporting the board at the end while Bob is 60 cm from the other end as shown. Will has 
attached his lunch to Bob’s end of the board, and the tension in the string supporting the 
lunch is 200 N. Find the upward force that each exerts on the board.

BobWill

2 m

0.6 m
T = 200 N

M = 71 kg

** 25. A 70-kg painter stands on a 40-kg platform that is supported by two ropes as shown. 
The platform is 2 m long. The left rope is tied to the platform 50 cm from the end and the 
painter is standing 50 cm from the right rope. Find the tension in each rope.

0.5 m0.5 m

2 m

** 26. A knight is pulling straight up on Excalibur (a sword) with force of 500 N, as 
shown at right. The sword is tilted at an angle θ  53° above the horizontal. Find the 
torque (magnitude and direction) by the knight on the sword, measured about the 
point where the sword is attached to the stone.

0.9 m

500 N

53°
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** 27. Bob and Will are at it again, working at a lumberyard holding a heavy uniform board 
in place so that it can be cut. The board is 2 m long and has a mass of 90 kg. It is perched on 
a frictionless roller 50 cm from Will’s end. Will thinks he is helping by pushing horizontally 
on the board with a force of 400 N.

1.5 m

WillBob

0.5 m

a) Draw the beam and add an arrow to it indicating the approximate direction of the 
force that Bob must exert on the board to keep it from moving.
b) Find the magnitude of the force that Bob must exert to keep the board from moving.
c) Suppose Bob finally gets fed up and walks away from the job. What force (magnitude 
and direction) would Will have to exert on his end to keep the board from moving?

** 28. A 30-kg sign hangs at the end of a 3-meter pole of mass 12 kg (as shown). Find the ten-
sion in the support wire if it makes an angle of 37° with respect to the pole. [Hint: Don’t forget 
that forces can be applied to the pole at the point where it is attached to the wall.]

** 29. A heavy drawbridge of mass 2000 kg and length 24 m is used to cross the moat of a 
castle. When the drawbridge is raised to an angle of 53° the two cables that lift the bridge 
make a 90° angle with respect to the bridge. The two cables are attached to the bridge at loca-
tions 8 m from the hinge. Find the tension in each of the cables.

 9.6  * 30. What is the rotational inertia of a lawn mower wheel that is 
composed of a metal disk of mass 150 g and radius 10 cm, with a thin 
tire of mass 200 g on the edge? Neglect the axle hole at the center and 
the thickness of the tire.

** 31. A cane is formed from a 200-gram uniform-diameter oak staff of length 40 cm, with a 
small 300-gram steel ball on the end to act as a handle.

a) Find the location of the center of mass of the cane.
b) A man wants to swing the cane around over his head, grasping it at the center of 
mass. Calculate the rotational inertia of the cane about the center of mass. [Hint: Think 
of the staff as two sticks, one on each side of the center of mass.]

** 32. Two solid wheels, A and B, are mounted on a wall on parallel horizontal axes, as shown 
at left. The two wheels roll on each other without slipping. Both wheels are uniform disks and 
both wheels have the same mass, but wheel B has a greater radius than wheel A. The two 
wheels start out at rest, but then a motor gives wheel A a constant angular acceleration $α0, 
pointing into the page.

a) Compare the rotational inertia of wheel A to the rotational inertia of wheel B. 
Explain your reasoning.
b) Compare the magnitude of the frictional force by wheel A on wheel B to the magni-
tude of the frictional force by wheel B on A. Explain your reasoning.
c) Compare the magnitude of the torque exerted by wheel A on B to the magnitude of 
the torque exerted by wheel B on A. Explain your reasoning.

37°

Physics
Education
Professionals

24 m

53°

T
T

Moat

B

α0

A

10 cm
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d) Is the magnitude of the angular acceleration of wheel B greater than, less than, or 
equal to $α0? Explain your reasoning.
e) Find the direction of the angular acceleration of wheel B. Explain your reasoning.
f) Explain why there must be a normal force on wheel B by its axle. [Hint: A free-body 
diagram of disk B would help.]

** 33. A block hangs by a massless string that is wound around a solid circular pulley of 
radius 20 cm. There is no friction in the pulley. The block is released from rest, and the pulley 
goes through three complete rotations (6π radians) in 4 seconds.

a) What is the angular acceleration of the pulley (magnitude and direction)?
b) How far does the block drop in this time?

At the end of the 4 seconds, a hand reaches out and touches the pulley, producing a  
constant frictional force that slows the block’s descent.

c) What is the direction of the pulley’s angular velocity? Explain your answer.
d) What is the direction of the pulley’s angular acceleration? Explain.
e) Is the magnitude of the torque by the hand on the pulley less than, equal to, or 
greater than the magnitude of the torque by the string on the pulley? Explain.

*** 34. A 1-kg block is hung from a string that wraps around a 1-kg frictionless pulley of 
radius 10 cm. Find the tension in the string, the angular acceleration of the pulley, and the 
linear acceleration of the falling block. [Hint: Remember that, if the block is accelerating, the 
tension in the string will not equal the weight of the block.]

*** 35. When a cue stick hits a pool ball directly in the center, the ball begins by sliding across 
the felt tabletop without spinning. Kinetic friction between the tabletop and the ball slows 
the ball down, but it also provides a torque that causes the ball to spin up (clockwise in the 
figure below). Eventually, the spin of the ball will be fast enough that the velocity of a point 
on the circumference of the ball, relative to the center of the ball, is the same as the speed of 
the ball. At this point, the ball will roll without slipping, and the kinetic friction will go away. 
The ball’s mass is 0.17 kg and its radius is 2.86 cm. The rotational inertia of a sphere with these 
dimensions is 5.6 × 10–5 kg · m2. The initial velocity of the ball is 3.00 m/s and the coefficient of 
friction between the ball and the tabletop is µK = 0.20.

CM

Kinetic friction

Velocity
becomes …

Rolling, no slipping

ω

v

a) What is the force of friction by the table on the ball and what torque about the center 
of mass of the pool ball does this force create?
b) What are the linear acceleration and the angular acceleration of the ball?
c) How long will it take to get to the point where the spin of the ball stops the slipping 
of the ball’s surface relative to the surface of the pool table?
d) What will be the ball’s speed at this point?

0.2 m

1 kg

1

10 cm
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 9.7  ** 36. A spacecraft orbits the earth in an elliptical orbit, going from an apogee (furthest 
point) 21,000 km from the center of the earth to a perigee (closest point) 7,000 km from the 
center of the earth. When it is at apogee, its orbital speed is 3 km/s.

a) Explain how we know that the angular momentum of the earth–spacecraft system is 
conserved.
b) What will be the orbital speed of the spacecraft at perigee?

** 37. Experimental tidal power stations use the rise and fall of the ocean tides to create elec-
trical power. The source of this energy is ultimately the rotational kinetic energy of the earth. 
The earth’s rotational inertia is I = 8 × 1037 kg · m2.

a) Calculate the earth’s rotational kinetic energy in joules.
b) Currently, the world’s electrical energy use is 7.2 × 1022 J/yr. At this rate, how many 
years would the rotation of the earth last, if all the earth’s electrical power were gener-
ated using tidal generators?

** 38. A quarterback fires off a pass with the football traveling at a speed of 20 m/s and with 
a rotational speed of 5 revolutions per second. The mass of the football is 400 g and its rota-
tional inertia is 2 × 10–3 kg · m2.

a) What is the total kinetic energy (translational plus rotational) of the football just as it 
is thrown?
b) If the ball rises to a maximum height of 10 m above the point where it left the 
quarterback’s hand, what will be its translational and rotational kinetic energies at that 
point? [Neglect any effects of air resistance.]

*** 39. A 2006 Lincoln-head penny has a mass of 2.5 g (in 1982, the copper content was 
reduced and the mass of the penny dropped from its previous value of 3.1 g). The penny’s 
diameter is 19 mm, giving it a rotational inertia of 1.13 × 10–7 kg · m2. Such a penny is bal-
anced on top of a ramp 50 cm high and it begins to descend the ramp, rolling without slipping 
all the way down. When it reaches the bottom of the ramp and rolls out along level ground, 
what will be the penny’s linear velocity and what will be its angular velocity? [Hint: Friction 
does almost no work on a rolling penny, so total mechanical energy will be conserved.]

50

2006

Apogee

Perigee

v
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PRessuRe ANd Fluids

10.1 Pressure
A fakir1 gets up in the middle of the night from his bed of nails and, in the 
dark, he accidentally steps on a carpet tack that was left on the floor. Why 
does the carpet tack stick into his skin while the nails in his bed do not?

The answer is that the quantity that determines whether or not some-
thing can break your skin is not the applied force, but the applied pres-
sure. Pressure is defined as the force applied to an object divided by the 
area over which it is applied:

 P = FA . (10.1)2

In the US, we measure pressure in pounds per square inch (abbreviated 
PSI in most commercial uses). In SI units, the unit of pressure is a N/m2, 
also called a pascal (Pa).

1. Pronounced feh-keeŕ , not fay -́ker. See, you learn all kinds of interesting things in this book.
2. Note that we have used the same symbol P for pressure that we used back on page 131 for “power.” 
Sorry, but these are almost universally used symbols for both of these quantities.

Ow, ow, ow, ow, ow!

exAmPle 10.1 The Fakir

In figure (a) below, a 60-kg (600-N) fakir is asleep on a contoured bed of nails. He is supported by a 
total of 500 nails, each of which has a point 1⁄4 mm across. In figure (b), a single nail supports his entire 
weight where it touches his foot. Find the pressure produced by the bed of nails and by the single nail.

PUNCTURE-PERFECT™ BED-O-NAILS™

(a) W W

Fn,f Nn,f

(b)
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National Geographic content and features provide real-world examples and 
content for an overall rich experience.

SPECIAL MENTION

Exploring Science, 
Grade K Earth

National Geographic 
Learning / Cengage

AUTHOr Not listed
cOvEr DEsIGNEr Katie Slovick
TEXT DEsIGNEr Brian Nehlsen 
PrINTEr Quad Graphics
mATErIAls cover: 4c on 15 pt. C2S + 
layflat gloss laminate; text: Somerset 
Matte

888-915-3276     NGL.Cengage.com/school

Available on MindTap at  
NGLSync.Cengage.com K

Jennifer Burney is an 
environmental scientist. 
The work she does helps 
solve food problems 
around the world. She 
also helps protect the 
environment.

ABOUT THE COVER The northern lights, or 
aurora borealis, light up the winter sky above the 
fishing village of Hamnøy, Norway.

is a registered trademark of Achieve. Neither Achieve 

nor the lead states and partners that developed the 

Next Generation Science Standards was involved in the 

production of, and does not endorse, this product.

is a registered trademark of Achieve. Neither Achieve 

nor the lead states and partners that developed the 

Next Generation Science Standards was involved in the 

production of, and does not endorse, this product.
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Windy Weather
Sometimes you can feel the air move.

Moving air is called wind.

Wind can be gentle or strong.

This flag is not moving.  
There is no wind.

The waving flag shows 
that the weather is windy.

Wrap It Up! 
What can you see in the picture that tells 
you the wind is blowing?

16 17
DCI ESS2.D : Weather and Climate. Weather is the combination of sunlight, wind, snow  
or rain, and temperature in a particular region at a particular time. People measure these 
conditions to describe and record the weather and to notice patterns over time. (K-ESS2-1)

001-036_NASE11627_KE.indd   16-17 11/14/18   4:56 PM

Sunny and Cloudy
On some days you can see the sun.

This is sunny weather.

Patterns of sunny and cloudy 

weather can be observed over 

days and weeks.

On some days you can’t see the sun.

The sky is full of clouds.

This is cloudy weather.

A sunny day has no clouds. 

Wrap It Up! 
Describe a sunny day.

14 15
DCI ESS2.D : Weather and Climate. Weather is the combination of sunlight, wind, snow or rain, and temperature in a particular 
region at a particular time. People measure these conditions to describe and record the weather and to notice patterns over time. 
(K-ESS2-1)

CCC Patterns. Patterns in the natural world can be observed, used to describe phenomena, and used as evidence. (K-ESS2-1)

001-036_NASE11627_KE.indd   14-15 11/14/18   4:56 PM
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STEM SCIENCE  
TECHNOLOGY
ENGINEERING
MATH

Research the 
Weather for a 
Camping Trip

Campers and hikers spend a lot of time 
outside. 

Planning for the weather is important. 

RESEARCH PROJECT

23

A camper needs the 
right gear for camping 
in cold temperatures.

The Challenge
Learn about weather in a new place.  
Plan what to bring on a camping trip. 

1   Find a topic. 
  Use the place your teacher gave you. 

 Or choose another place you know.

2  Research.

  Find out how cold or hot it gets. 

 Find out about wind, rain, or snow. 

 Talk with a partner. 

  Share what you already know about 
weather, too.

3  Write and draw.

  Report what you learned. 

 Draw pictures of what you would pack. 

4 Share. 

  Share facts you learned about the place. 

 Say if you’d like to camp or hike there.

DCI ESS2.D : Weather and Climate. Weather is the combination of sunlight, wind, snow or rain, and temperature in a particular region 
at a particular time. People measure these conditions to describe and record the weather and to notice patterns over time. (K-ESS2-1)

CCC Patterns. Patterns in the natural world can be observed, used to describe phenomena, and used as evidence. (K-ESS2-1)
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National Geographic content and features provide real-world examples and 
content for an overall rich experience.
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Animals Are Living Things

A turtle needs air to live.

A jaguar needs water to live.

Animals are living things. 

All animals need water and air.

Wrap It Up! 
What are two things animals need  
to live?

DCI ESS3.A : Natural Resources. Living things need water, air, and resources from the land, and they  
live in places that have the things they need. Humans use natural resources for everything they do. (K-ESS3-1)14 15
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Think Like a Scientist

Observe
Look at these pictures of living things.

They are getting things they need.

Describe what plants and animals need.

Which pictures show the same need?

panda

fieldfare bird

daffodils

lettucezebras

PE K-LS1-1. Use observations to describe patterns of what plants and  
animals (including humans) need to survive.18 19
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What Animals Need
Animals need space to live.

Some animals need shelter.

A shelter is a safe place.

Animals need food to grow. 

Some animals eat plants for food.

Some animals eat other animals.

This frog eats a grasshopper 
for food.

These caterpillars are eating 
the leaf of a plant.

These bobcats use this 
cave as a shelter.

Wrap It Up! 
Animals need water and air. What else 
do animals need to live and grow?

DCI ESS3.A : Natural Resources. Living things need water, air, and resources from the land, and they  
live in places that have the things they need. Humans use natural resources for everything they do. (K-ESS3-1)

DCI LS1.C : Organization for Matter and Energy Flow in Organisms. All animals need food in  
order to live and grow. They obtain their food from plants or from other animals. Plants need water and light  
to live and grow. (K-LS1-1) 16 17
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How Things Move
Things move all around you.

Things move in different ways.

Things that move are in motion.

The girl is moving up and 
down when she jumps.

The bike is moving.
It is in motion.
The wheels go round and round. 

Wrap It Up! 
Name two ways that things can move.

6 7DCI PS2.A : Forces and Motion. Pushing or pulling on an object can change  
the speed or direction of its motion and can start or stop it. (K-PS2-1), (K-PS2-2)
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Ralph Braun invented 
a wheelchair lift to 
help people get into 
buses and cars.

As a child, Ralph Braun had a disease.

It made him unable to walk.

But that did not stop Ralph! 

Ralph invented a scooter.

It was powered by a battery. 

He rode it to work. 

Ralph’s inventions help people move.

Smooth Moves!
Ralph Braun

Stories in Science

Wrap It Up! 
How did Ralph’s invention help people keep moving?

DCI PS2.A : Forces and Motion. Pushing or pulling on an 
object can change the speed or direction of its motion and can 
start or stop it. (K-PS2-1), (K-PS2-2)

DCI ETS1.A : Defining Engineering Problems. A situation 
that people want to change or create can be approached as a 
problem to be solved through engineering. Such problems may 
have many acceptable solutions. (secondary to K-PS2-2)

CCC Structure and Function. The shape and stability of 
structures of natural and designed objects are related to their 
function(s). (K–2-ETS1-2) 

CETS Influence of Engineering, Technology, and Science 
on Society and the Natural World. People depend on various 
technologies in their lives; human life would be very different 
without technology. (K-ESS3-2)
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STEM SCIENCE  
TECHNOLOGY
ENGINEERING
MATH

Design a Roller 
Coaster Loop
The International Space Station travels  
at high speeds and follows a curved path. 

What happens when something keeps 
following a curve? 

It completes a loop.

Where on Earth can we travel in a loop? 

On a roller coaster!

SPACE STATION PROJECT

4  Share. 

  Show your model to others. 

 Describe how it worked. 

 Answer and ask questions. 

3  Test your model.

 Test the roller coaster loop. 

 Record what happens.  

 Draw a new design. 

 Build the new model, and test it.

2  Design a model.

  Draw how your loop will look.

 Build it.

1   Define the problem. 
  Talk with a partner. 

 Explain the problem. 

 Draw a sketch.

Design a roller coaster loop.
The Challenge

Earth’s mass pulls 
objects toward it. 
High speeds keep 
the station in orbit.

Optional material

PE K–2-ETS1-3. Analyze data from tests of two objects 
designed to solve the same problem to compare the strengths 
and weaknesses of how each performs.

PE K-PS2-1. Plan and conduct an investigation to compare the 
effects of different strengths or different directions of pushes and 
pulls on the motion of an object. 
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87

Gilbert NewtoN lewis (1875–1946) was born in Weymouth, 
Massachusetts. He received a bachelor’s degree (1896), a master’s  
degree (1898), and a doctorate (1899), all in chemistry and all from  
Harvard University. His dissertation was on the  electrochemistry of  
zinc and cadmium amalgams. After graduation, he spent a year in the  
laboratories of Wilhelm Ostwald and Walther Nernst in Germany, three  
years as an instructor at Harvard, another year in the Philippines as  
the Superintendent of Weights and Measures, then seven years on the  
faculty at the Massachusetts Institute of Technology. In 1912, Lewis  
was made Dean of the College of Chemistry at the University of  
California at Berkeley, which he developed into one of the finest  
teaching and research departments in the world. Most undergraduate  
chemistry students know Lewis from the electron dot diagrams that he  
developed to symbolize the electronic structures of atoms and molecules,  
from his description of the covalent bond as a sharing of electrons,  
and from his description of acids as electron-pair acceptors and bases  
as electron-pair donors. Additionally, he made enormous contributions  
to the field of chemical thermodynamics, including the concepts of  
fugacity, activity coefficients, and ionic strength. Despite these and  
many other contributions to chemistry, he never won the Nobel Prize.

Chapter 3

Polyatomic Ions
Their Structures and Acid–Base Properties

Overview of the Chapter
Here in Chapter 3, we focus on the structures and acid–base chemistry of polyatomic 
anions and complexes, with special emphasis on the oxo anions. In this book we seek 
periodic trends and their applications. Where is the periodicity among the structures 
and basicities of oxo anions? In Group 15/V, for example, nitrate (NO3

–) is nonbasic 
(neutral), while phosphate (PO4

3–) has a different structure and basicity. There is pe-
riodicity behind the structures and charges of oxo anions (Section 3.5) and in their 
nomenclature (Section 3.9), too. These oxo anions are categorized into familiar basic-
ity classes in Section 3.6. In Section 3.8 we draw together information on the acidity 
of cations from Chapter 2 and basicity of oxo anions and their protonated forms, and 
construct predominance diagrams for elements in specified oxidation states in water. 
From these diagrams we can make preliminary predictions of the soluble or insoluble 
form that is found for that element in water at a specified pH—for example, corre-
sponding to a pristine or polluted natural water, or the body. In Chapter 4 we begin 
applying these concepts to the patterns of solubility of salts of oxo anions (which are 
very different for phosphates and nitrates). We stand upon the results of these patterns: 
Phosphates, carbonates, and silicates are found in important minerals in Earth’s crust.

3.1. Drawing Lewis Structures (Review); Homopolyatomic Ions

overview. The formulas of polyatomic ions such as the homopolyatomic ions 
of Section 3.1A are often enclosed in parentheses to distinguish them from mon-
atomic ions. This is not the usual practice when only one polyatomic ion is pres-
ent, so their presence or absence must be deduced using the principles of Sec-
tion 1.4. You may practice this concept by trying Exercises 3.1–3.5. The Lewis 
structure of a molecule or polyatomic ion shows an arrangement of bonding 

Chapter 3. polyatomiC ions106 1073.3. orbital shapes, Covalent bond types, and the periodiCity of bond energies 

Figure 3.8. Combinations of atomic orbitals to be tested for positive, negative, and zero 
overlap (see the Exercises). In every case, x is the vertical axis and z is the horizontal axis. 

No bonding interaction or molecular orbital can result if equal amounts of positive 
and negative overlap occur. Suppose that we were to bring two atoms together along 
their mutual z axes, and try to overlap the px orbital of one atom with the py orbital of 
the other (Figure 3.8a). No bond would result, because the positive lobe of the px orbital 
on the one atom would have equal overlap with the positive and the negative lobes of 
the py orbital on the other atoms, and the same would hold for the negative lobe of the 
px orbital on the first atom.

If the signs of two overlapping orbitals oppose each other in the region of overlap, 
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the crest of one atomic orbital overlaps with the trough of the other, resulting in de-
structive interference and loss of wave amplitude in the desirable region between the 
nuclei. The electrons must then spend most of their time beyond the nuclei and do not 
serve to attract the nuclei together. The mutual repulsions of the like-charged nuclei 
are not overcome, and a repulsive or antibonding interaction results, as in Figure 3.8b.

ExamplE 3.8 

Consider two atoms in a diatomic molecule, using the two orbitals specified. (In every case x is 
the vertical axis and z is the horizontal axis.) Draw the orbitals and fill in the signs of the lobes 
so that they achieve the type of overlap (positive, zero, or negative) specified. (a) Atom A = px, 
B = s, zero overlap; (b) Atom C = dxz, D = px, positive overlap; (c) Atom E = s, F = dz

2, positive 
overlap; (d) Atom G = s, H = px, zero overlap; (e) Atom I = dxz, J = dxz, positive overlap; 
(f) Atom K = dz

2, L = pz; positive overlap.

Solution: Positive overlap (as in CD, EF, IJ, and KL) means that the signs of the overlapping or-
bitals match. Hence both can have positive signs, or both can have negative lobes. Zero overlap (as 
in AB and GH) means that every region of positive overlap (top halves of AB and GH) is cancelled 
out by a corresponding region of negative overlap, where orbital signs do not match (bottom halves 
of AB and GH). Choices of signs that give the desired types of overlap are shown in Figure 3.9.
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Figure 3.9.  
Drawings of  
pairs of orbitals  
for use in  
Examples 3.7,  
3.8, and 3.9. 

176 Chapter 4. IonIC Compounds In the solId state, In mInerals, and In solutIon 1774.2. IonIC solIds: CoulombIC attraCtIons and lattICe energIes

4.2. Ionic Solids: Coulombic Attractions and Lattice Energies

Overview. We can calculate the lattice energy of an ionic salt using equation 
4.9 after finding its lattice type (as in section 4.1), ionic radii, madelung constant 
(table 4.2), and average born exponent of the ions (table 4.4). You may mas-
ter such calculations by trying exercises 4.19–4.30. It is remarkable how close 
these calculations come to experimental lattice energies for truly ionic salts,  
and gives us confidence that the Coulombic model of ionic attractions and 
repulsions is a good model for ionic bonding. 

born exponents are obtained from the full electron configurations of ions 
(section 1.3a). lattice energies will prove useful in sections 5.5, 6.6 and 7.2, 
while Coulombic attractions and lattice energies play roles in Chapters 5, 7, 8, 
and 12.

4.2A. Coulomb’s Law and the Energetics of Ion-Pair Formation. Despite the mod-
est success of quantitative predictions with the radius-ratio rule, the concept gives us 
insight into the consequences of the strong attractions of the oppositely charged cat-
ions and anions, and the strong repulsions of like-charged ions (Coulombic attractions 
and repulsions) in ionic compounds. The energy of the Coulombic attraction of one 
mole of gaseous cations and anions can be derived from Coulomb’s law in physics:

Eattraction =  Z+Z−e2N
4πε0d

 (4.2)

In this equation, the variables are the charge on the cation, Z+, the charge on the an-
ion, Z–, and the distance between the two, d. Thus, it has dimensions of charge squared 
over distance and is another example of this familiar type of ratio in chemistry. 

Incorporating the appropriate conversion factors and collecting all constant terms 
into one term, we can simplify Equation 4.2 to Equation 4.3:

Eattraction =  138,900 Z+Z−  kJ mol–1

d

 

 
(4.3)

This is an exothermic interaction (E is negative), because the charge of the anion 
is negative.
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n Constants in Equation 4.2

This equation includes certain constants needed to give the answers in  
SI units: e is the charge on the electron, 1.602 × 10–19 C (coulombs); N is 
Avogadro’s number (so that the result will be expressed per mole of ionic 
compound); and ε0 is the dielectric constant (permittivity) of a vacuum, 
8.854 × 10–12 C2 m−1 J−1. We prefer, however, to use pm instead of SI units 
of length (m), and to have our answer in kJ mol−1, not in J mol−1. 

(a) (b) (c)

(e)(d) (f)

Figure 4.7. Polymorphs and polymerization isomers of SiO2 and their densities (ρ). Silicon atoms are shown in black 
and oxygen atoms in brown. (a) β-Quartz (ρ = 2.533 g cm–3); (b) β-tridymite (ρ = 2.265 g cm–3); (c) β-crystobalite 
(ρ = 2.334 g cm–3); (d) coesite (ρ = 2.921 g cm–3); (e) stishovite (ρ = 4.290 g cm–3); (f) ITQ-4 (ρ = 1.70 g cm–3). 
[Sources: Adapted from: (a)–(c) A. F. Wells, Structural Inorganic Chemistry, 5th ed., Clarendon Press: Oxford, pp. 
1006–1007. (d) K. L. Geisinger, M. A. Spackman, and G. V. Gibbs, J. Phys. Chem. 91, 3237 (1987). (e) A. Kirfel, H.-G. 
Krane, P. Blaha, K. Schwarz, and T. Lippman, Acta Crystallogr., Sect. A 57, 663 (2001). (f) P. A. Barrett, M. A. Camblor, 
A. Corma, R. H. Jones, and L. A. Villaescusa, Chem. Mater. 9, 1713 (1997); ibid., J. Phys. Chem. B 102, 4147 (1998).]

ExAmpLE 4.4 

(a) Using our distinction between polymorphs and polymerization isomers, which of the 
minerals listed in Table 4.3 are polymerization isomers of b-quartz and which are polymorphs 
of it? (b) The nitride Na3N, which was only fairly recently synthesized,5 was found to have a 
coordination number of six for N3–. A more recent paper6 has described the effects of increasing 
pressure on this structure. What would you expect high pressure to do to the coordination 
numbers of N3–? Consult the paper to describe the details. (c) The Si–O–Si bond angles in the 
SiO2 polymorphs of Figure 4.7 are often in the neighborhood of 144°. What does this angle 
suggest about the nature of the bonding?

SoLutIon: (a) The minerals in Table 4.3 with different coordination numbers than b-quartz 
are polymerization isomers of b-quartz; these are stishovite and seifertite. (b) Higher pressure 
should give denser polymerization isomers and increase the coordination numbers; it is reported 
to increase CN(N3–) from 6 to 8 to 9 to 11 to 14. (c) Note that the Si–O–Si angle is much larger 
than the typical 109° M–O–M angle for covalent tetrahedral sp3-hybridized two-coordinate 
oxygen, but it is also much smaller than the 180° angle found for two-coordinate oxygen in ionic 
ReO3, suggesting an intermediate nature of the bonding.
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The Big Book of Literacy Tasks is author Nancy Akhavan’s instructional 
plan designed to yield independent effort and engagement. Organized into 
seventy-five two-page tasks, the book moves gradually from an “I do” 
teacher phase to a “you do” student phase.

The colorful cover design uses a rock-climbing-wall motif to suggest the  
scaffolding nature of the content. Use of matte lamination and spot gloss 
helps to emphasize the design elements and lends a high-end feel to the reader.

On the interior, the designer used elements and colors from the cover to 
organize the content into three easy-to-find sections. Each task is organized 
into a two-page spread with tips, tricks, and examples for teachers to use in 
their own classrooms.
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EVERYDAY 
TASKS 
for Reading, 
Writing, and 
Thinking

Section One: Everyday Tasks for Reading, Writing, and Thinking ▲ 7

Getting students to do the doing each and every day is part 
of us practicing what Anne Lamott (see Introduction, 
page 1) encouraged us to do: release. When we release 
to students independent work sooner, with us there to 

coach, they learn more in the end. Remember that Anne Lamott 
said that with, our “over active helping,” we can fall into a pattern 
of doing just the happy side of control (Lamott, 2017a). We don’t 
need to control our students. We need to control the setup for the 
work, the development of the skill, and the scaffolds we provide.

The tasks in this section are designed for daily use. You obviously 
don’t need to use all of them every day! You pick and choose 
based on your student needs, your current unit of study, or the 
topic in your reading program. In the tasks that follow, you will 
see a variety of tasks that build different skills. You can choose 
which task to engage in with your students based on the skill the 
task builds. The task inventory, pages 8–9, gives the title of the 
task on the left and describes the skill on the right. So you can 
choose which task to engage in with your students based on  
the skill you are working on currently with them or by looking  
at the task and thinking about what type of practice they need 
right now. You can also choose by the genre of text you are 
working with.

The Everyday Tasks help develop stamina in thinking, speaking, 
listening, reading, and writing. The task inventory will show you 
which tasks develop which skills and how the tasks transfer to 
independence, so you can easily choose tasks that align to your 
objectives.

The Everyday Tasks are tasks that require less time commitment 
than the tasks in the Weekly Tasks section or the Sometimes 
Tasks section. The Everyday Tasks can easily fit into your daily 
plans, if you are using a published reading curriculum, or can 
enhance your units of study, if you are working in reading and 
writing workshops. If you are implementing Balanced Literacy, the 
tasks can provide structure for the shared reading, independent 
reading, shared and guided writing, and independent writing.

14 ▲ The Big Book of Literacy Tasks, Grades K–8

WHEN YOU 
MIGHT OFFER IT

You might offer it when 
you notice students 
need a refresher for 
purposeful writing 
in their journals.

TARGET

Students write in 
journals, on a topic 
of students’ choice, 
90% of the time after 
independent reading.

Journal Writing After Reading3
I have a vision for my classroom. I hope you do too. I see my 
students immersed in books selected from class book boxes or the library or on loan 
from a buddy. (Get the picture? They are reading!) I see some students writing about 
their reading in book journals and using t-charts and other note-taking and refl ection 
strategies that work for them. However, more often than not, my classroom doesn’t 
hum along the way it does in that dream scenario! And so this task helps me do little 
check-in and tweaking so that students are reminded of how to keep making the best 
choices for their reading and writing.

Your Instructional Playbook
Name It: We have been reading a lot during independent reading, but after a few 
minutes, we get distracted and forget to write about our reading. In this task, you are 
going to think for yourselves about what you might write about based on what you 
have been reading.

What You Might Say Next: “Once you fi nish reading your book each day, you should 
be writing in your journal. You can write about what we talked about during the 
minilesson today, or you can think fi rst and then write about something else that 
interests you, like making a connection, for example. I want you to choose what you 
want to share in your journal. We have lots of teaching charts in our room that can 
help you choose what to write about in your journal.”

Typical Successes

Examples of different teaching charts from minilessons that students can use to help them start writing.

Section One: Everyday Tasks for Reading, Writing, and Thinking ▲ 15

Model/Do Together: Model how to write in the journal after reading. Have a journal 
and a book near your teaching area (on the fl oor for preK–3 and near your chair, 
stool, Promethean board or doc camera for 4–6). Talk about what you are doing as 
you model it. Model how you would fi nish reading a book, book section, or chapter. 
Then, while talking aloud so students can understand your thinking processes, make 
a choice about what you are going to write about in your journal. It might be directly 
from the minilesson you taught that day or a lesson from another day. Maybe you 
will write about a character or what is happening in the book thus far.

Tweak: Talk aloud about your choice so students know why you chose as you did. You 
can say: “I don’t want you to do this for the teacher—for me, I want you to write for 
you, the reader. Writing helps us recall, refl ect, and organize our responses to a text.” 
Point to a teaching chart to support your thinking if applicable. Then model writing 
in your journal about what you had planned in your mind.

Release: Get students reading and writing. For preK–3, it could be what is in their 
book boxes, for fourth to sixth grade, it could be a book they have chosen on their 
own. You can also have them check their journal and turn to a page where they could 
start writing. Remind them that they can make a lot of different choices about what 
to write about after they read but that it is important to write and not sit idle or bug 
their neighbor and get distracted.

Watch Fors and Work Arounds
When you fi rst introduce writing about reading or journal writing during independent 
reading time, students might be unsure how to jump in and do this on their own. They 
need modeling and examples of journal entries that are creative and serve different 
purposes. If students have been getting distracted during independent reading time or 
complaining that they don’t have anything to do after they read their book(s), create 
a journal sample space in your room and mock up some journal pages and post them 
for students to refer to for help. You show them how to respond with inventive emoji 
charts, bar graphs, Venn diagrams, and other graphics.

GETTING STARTED 
WITH WRITING 
ABOUT READING

Find out the reasons 
why your students 
currently write about 
reading

• Introduce authentic 
reading notebook 
lessons to students.

• Explain and show 
students what a 
reading notebook is 
and why we create 
them.

• Show students 
different ways 
to record their 
thinking in 
notebook entries.

• Reflect with 
students and 
help them set 
personalized goals 
and intentions.

• Inspire creative 
notebook entries 
by showing them 
examples.

From What Do I Teach 
Readers Tomorrow? 

by Gravity Goldberg and 
Renee Houser (2017). 

Used by permission 
of the authors.
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As a way to wrap up the tasks in this section, I turn now 
to share my own experience in implementing the tasks! 
I do this so you can learn from my missteps and see that 
getting great at giving high impact, meaningful tasks takes 

time. Even when I plan around higher-order thinking skills, there is no 
way of totally foolproofing my teaching. Or to cut myself some slack, I 
can never predict or completely control for what students will do. What 
we plan to teach and what we actually do in the teaching moment might 
be two different things. Analyzing what we actually do can help us plan and 
implement better in the future.

Let’s analyze the good, the bad, and the ugly of daily activities I have taught 
in an upper grade classroom.

THE GOOD, 
THE BAD, 
AND 

THE UGLY

The Good
What I Planned to Do What I Actually Did

Higher-Order Thinking Skills— 
Analyze

Higher-Order Thinking Skills—
Comprehension

Have students work in groups of four, discuss, choose, and 
record the strongest theme in the first four chapters of a 
novel. They would write their statement of the theme on a 
chart paper, add their evaluation about the strength of the 
theme, and add two supporting details about the theme.

Students worked in groups of four but only discussed 
how the theme emerged in the first two chapters. Students 
used reading notebooks to write a chapter summary 
and then to write one sentence to describe the emerging 
theme.

My Thinking About the Lesson in Action

This Was Ok.

While I wanted the students to discuss the emergence of one strong theme (I was using a novel with two themes that 
twine together throughout the novel), they got confused about which details related to which theme. I realized it would be 
better for them to just identify a theme and then describe it rather than evaluate the theme with supporting details. I made 
a conscious choice to lower the level of the task during the lesson; this just didn’t happen by accident.
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25The Bad
What I Planned to Do What I Actually Did

Higher-Order Thinking Skills— 
Comprehend and Evaluate

Higher-Order Thinking Skills— 
Knowledge

After reading a book and discussing it a few times, students 
were to write 1-3 descriptions about each main character in the 
book, describing the character with one adjective or phrase and 
providing 1-2 supporting details to justify the chosen adjective 
or phrase. Next, students were to work in pairs and give their 
partners the descriptions they had written but without the 
characters’ names attached. The partners were to decide which 
character was which in a matching activity. 

Students discussed the characters in groups of four. But they 
did not have time to write out an adjective or phrase describing 
the character and decide on supporting evidence because 
the discussion took a long time. So I quickly went around the 
room and created flash cards with adjectives describing each 
character and then proceeded with the matching activity in 
pairs.

My Thinking About the Lesson in Action

Slow Down!

I blundered by feeling pressured to finish the lesson in the time I had allotted. If I would have paused and reflected on the great 
conversations the students were having, I could have seen that they were highly engaged and involved in a task that took me by 
surprise — deep thinking. I should have just stopped the lesson after they were done discussing and picked it up again the next 
day. Then, I could have finished it out as planned and not done the thinking for the students and by doing so, not eliminated the 
evaluation part of the lesson.

The Ugly
What I Planned to Do What I Actually Did

Higher-Order Thinking Skills– 
Comprehend

Higher-Order Thinking Skills– 
Knowledge

Organize students in pairs. Have them look through the books 
they read and talk about the book they read that day using 
both social and academic vocabulary. This activity focuses on 
discussion, as students will be recalling ideas from the book 
they read. 

Students were sitting in pairs, but did not have the books with 
them. I forgot to have them pass them out. I asked them to start 
talking about the books they read the previous day during the 
reading workshop. One child even raised his hand and asked 
to get his book, and I said no. I did not understand what he was 
asking as I thought they had the right books with them. 

My Thinking About the Lesson in Action

Train Wreck!

I was in a hurry and trying to get this activity slipped into the ten minutes I had before the bell rang for recess. The students did have 
their book boxes with them, but I had forgotten the previous day I had collected the books I intended to use for the activity and set 
them aside. So the students didn’t have their books to refer back to, and I got so flustered wondering why they were not having 
focused conversations with books in their hands that I didn’t even “hear” the young student ask me to get his book. A lot of students 
were making stuff up to say just to please me. 
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“Books are a uniquely 
portable magic.” 

— STEPHEN KING IN ON WRITING
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From the expert behind the top-rated resource ChampagneGuide.net comes 
this groundbreaking guide to the modern wines of Champagne. This luxuri-
ous box set also includes a complete set of seven vintage vineyard maps, by 
Louis Larmat, which beautifully document the region’s terroirs.

WINNER

Champagne:  
The Essential Guide to the 
Wines, Producers, and 
Terroir of the Iconic Region 

Ten Speed Press

AUTHOr Peter Liem
cOvEr & TEXT DEsIGNEr  
Angelina Cheney
PrINTEr C & C Offset Printing 
Company Ltd.
mATErIAls slipcase with pull-out 
drawer: 5c + gold foil; maps: 4c on 
100 gsm Woodfree; cover: 5c on 128 
gsm gloss art + matte laminate + foil; 
interior: 128 gsm Neo Matte Art
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CHAPTER XIII

P R O D U C E R S 
O F  C H A M PAG N E

The twentieth- century image of Champagne often emphasized brand, 
marketing, and celebration, sometimes to the detriment of champagne’s 
identity as a wine. While this is still part of the hegemony, the twenty- 
first century has brought a more diverse portrait, with both producers 
and consumers addressing questions of integrity, authenticity, and place.

The atmosphere in the Champagne region today feels full of possibility 
in a way that would have felt alien only a few decades ago. Consequently, 
producers have emerged at record rates, with new names like Aurélien 
Suenen, who is making terroir- expressive champagnes at his Cramant estate, 
and Etienne Calsac, a young grower exploring the terroirs of Grauves and 
Bisseuil. Yet it’s not all about new producers— many established houses have 
also adapted to progressive practices. It’s Louis Roederer, for instance, that 
owns the most biodynamically farmed land in the region. Other houses 
have shifted direction completely, taking big risks: Leclerc- Briant, a historic 
champagne house in Épernay, is experiencing rebirth under Frédéric 
Zeimett and Hervé Jestin.

This section introduces some of the people behind this transformation. 
Rather than creating a comprehensive directory of champagne producers, 
I’ve selected négociant houses and grower estates, listed in alphabetical 
order, that I consider to have contributed to illuminating issues of terroir 
and advancing contemporary themes discussed in parts I and II. Some of 
the estates and winemakers profiled in this section of the book are large, 
while others are unbelievably tiny. But they all have a common cause: 
moving the appellation forward by giving champagne, at last, a true 
sense of place.

Vincent and Raphaël 
Bérêche of  

Maison Bérêche
    2 1 1
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GRAPE VARIETIES OF CHAMPAGNE
Champagne is dominated by three grape varieties. Pinot noir accounts for 38 percent 
of the total vineyard area; pinot meunier— or simply meunier, as it’s referred to in 
the region— represents roughly 32 percent; and chardonnay makes up the balance. 
Conventionally, it’s said that pinot noir gives structure to a champagne blend, 
chardonnay provides finesse, and meunier adds fruitiness.

These three grapes are actually not the only varieties allowed in the appellation today. 
In fact, there are seven. The letter of the law drawn up in 1919 and amended in 1927 
says, “The only grapes to be used in the making of champagne are those which come 
from the following varieties: the diverse varieties of Pinot, Arbanne, and Petit Meslier.”51 
Here, pinot includes not only pinot noir and pinot meunier but also pinot blanc, pinot gris 
(known as fromenteau in Champagne), and chardonnay, which at the time was often 
called “pinot blanc chardonnay” or “pinot chardonnay.” Today, vineyards dedicated to 
minor varieties account for less than .3 percent of Champagne’s total plantings.

THREE PR IMARY VARIET IES

PINOT NOIR is one of the most terroir- expressive grape varieties in the world. In 
the Champagne region, its character changes dramatically, although it typically 
demonstrates a rich depth of fruit and a certain fineness of texture and tone. Pinot noir 
mutates readily, and as a consequence, there are variants all over Champagne, such 
as pinot d’Aÿ or pinot d’Ecueil. Pinot noir is a vine of relatively low vigor, but even so, 
it needs to be carefully managed to keep yields down— a key factor in high- quality 
pinot noir production. It prefers stony, chalky soils to those that are heavy in clay, and 
it buds early, meaning that it’s susceptible to spring frosts. It also ripens later than 
meunier (and sometimes chardonnay), and needs more time to develop complexity 
of flavor. It can create tremendously long- lived champagnes and can be capable of 
marvelous complexity with age.

MEUNIER (also called pinot meunier) derives its name from the downy white fuzz on 
its leaves that looks like a dusting of flour (meunier means “miller” in French). It was 
first mentioned by name in the late seventeenth century, when it was also known as 
morillon taconné,52 and likely existed in Champagne well before that under other 
names. In its modern, form this red variety is moderately vigorous, with higher yields 
than pinot noir. It thrives in places that pinot noir struggles, namely the richer clay soils 
on the cooler slopes of the Vallée de la Marne as well as in the Petite Montagne, a 
growing area within the Montagne de Reims. Meunier buds late, avoiding spring frosts, 
and it’s generally more resistant to cold weather than pinot noir or chardonnay. Wines 
made with meunier are fruitier and more ample when young than wines made with 
pinot noir or chardonnay, which is why it’s often blended in nonvintage champagnes 
intended for early consumption. Until recently, it was common for champagne houses 
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Marne River

Butte de Saran

Mont Aimé

Épernay CHAPTER VI

W H I T E  G R A P E S ,  W H I T E  S O I L S :  
T H E  C Ô T E  D E S  B L A N C S

On a long escarpment that forms the eastern edge of a limestone- capped plateau, 
the Côte des Blancs stretches south of Épernay for about 12 miles (20 kilometers). 
This slope is highly eroded, exposing the bedrock of Cretaceous chalk below, and 
it creates ideal conditions for growing chardonnay. More importantly, it results in 
chardonnay of a highly specific character, with a racy acidic structure and an 
intensely chalky minerality.

The name Côte des Blancs might indicate the white grape that thrives here, but it 
could also refer to the area’s calcareous soils. The chalk here is exceptionally pure and 

white, covered with relatively little topsoil, 
and oftentimes you can see chunks of white 
chalk on the ground when walking through 
the vineyards. The tops of the hillside are 
crowned with thick forest, with the steepest 
portions of the slope just below that, and 
because of the higher clay content in this 
upper sector and the potentially wetter 
conditions from forest springs, this is rarely 
the best portion of the vineyard area. The 
flatter area on the plain, where there’s an 
abundance of chalk and little topsoil, is also 
not ideal because the vines are often overly 

productive. It’s the midsection of the slope— in between these two extremes— that 
is known as the coeur de terroir (the heart of the terroir), and it’s here where the best 
chardonnay grows.

There’s a signature elegance and finesse that is the hallmark of Côte des Blancs 
chardonnay, and that distinguishes its wines from chardonnay- based champagnes of 
other areas, such as the Montagne de Reims or Vallée de la Marne. Many well- known 

1 Chouilly
2 Oiry
3 Cuis
4 Cramant
5 Avize
6 Oger

7 Le Mesnil-sur-Oger
8 Vertus
9 Bergères-les-Vertus
10 Villeneuve-Renneville
11 Voipreux

T H E  V I L L A G E S  O F  T H E  C Ô T E  D E S  B L A N C S

CÔTE DES BLANCS AT A GLANCE

• Number of villages: 11

• Vineyard area: 7,765 acres (3,142 hectares)

• Grape varieties: 98% chardonnay, 2% pinot noir

• Known for: An exceptionally pure bedrock of chalk, 
which, combined with predominantly east- facing 
slopes, provides ideal conditions for creating 
chardonnay of unsurpassed finesse and poise.

    9 9
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Defying every expectation of what a book can be, this pop-up extravaganza 
transforms into six fully functional tools: a real working planetarium pro-
jecting the constellations, a musical instrument complete with strings for 
strumming, a geometric drawing generator, an infinite calendar, a message 
decoder, and a speaker that amplifies sound. The paper engineering in the 
book is much more than just some basic pop-ups. Pop-ups are made out of 
strong paper that locks everything in its place when you open up a spread. 
The book is a fun mix of materials and smart solutions combined with 
clever engineering, and creates a satisfying experience for the reader.

HONORABLE MENTION

This Book is a Planetarium: 
and Other Extraordinary 
Pop-up Contraptions

Chronicle Books

AUTHOr Kelli Anderson
cOvEr & TEXT DEsIGNEr  
Kelli Anderson
PrINTEr Toppan Excel (Hong Kong) 
Company Limited
mATErIAls None listed

This book concisely explains—and actively demonstrates 
with six functional pop-up paper contraptions—the 
science at play in our everyday world.

Consider this book an interactive field guide to the 
invisible: play with aspects of our world that are 
usually abstractions, like light, sound, time, and space.

Kelli Anderson is a 

NYC-based graphic 

designer obsessed with 

finding the hidden talents 

of everyday things, 

primarily using paper.

additional help from:

Kyle David Olmon 

& Daniel Dunnam 

Turn on a light and stargaze with a PLANETARIUM.

Amplify sound from your phone with a cone SPEAKER. Write and decipher secret notes with a DECODER RING.

Pick notes and strum chords with a string INSTRUMENT. Draw kaleidoscopic art with a SPIRALGRAPH.

Plot the rest of your life with a
PERPETUAL CALENDAR.

$40.00 U.S. / £35.00 U.K. 
www.chroniclebooks.com

Chronicle Books LLC
680 Second Street
San Francisco, CA 94107
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a book that becomes 
other things  

by Kelli Anderson

and other  E X T R A O R D I N A R Y  P O P - U P  C O N T R A P T I O N S :
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From one of the most iconic game brands in the world, this official  
Dungeons & Dragons illustrated history provides an unprecedented look 
at the visual evolution of the brand, showing its continued influence on the 
worlds of pop culture and fantasy. Inside the book, you’ll find more than 
seven hundred pieces of artwork from editions of the core role-playing books,  
supplements, and adventures; the Forgotten Realms and Dragonlance novels;  
decades of Dragon and Dungeon magazines; and classic advertisements and  
merchandise; plus never-before-seen concept sketches, large-format canvases,  
rare photographs, one-of-a-kind drafts, and more from the now-famous 
designers and artists associated with Dungeons & Dragons. Additionally, 
this special-edition package includes re-creations of classic Dungeons & 
Dragons artwork ready for framing, as well as a pamphlet-sized, unpub-
lished original version of the game’s most infamous adventure module and 
death trap, Tomb of Horrors, written by Dungeons & Dragons cocreator 
Gary Gygax himself.

HONORABLE MENTION

Dungeons & Dragons: 
Art & Arcana

Ten Speed Press

AUTHOrs Michael Witwer and  
Kyle Newman
cOvEr DEsIGNEr Hydro 74
TEXT DEsIGNEr Lizzie Allen
PrINTEr C & C Offset Printing 
Company Ltd.
mATErIAls book & clamshell  
cover: 128 gsm gloss art + soft touch 
laminate + foil; text: 128 gsm Gold 
Sun Matte Art
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EVILUTION

THE OWLBEAR “The horrible owlbear is 
probably the result of genetic 

experimentation by some insane 
wizard. These creatures inhabit 

the tangled forest regions of 
every temperate clime, as well as 

subterranean labyrinths. They are 
ravenous eaters, aggressive hunters, 

and evil tempered at all times. They 
attack prey on sight and will fight 

to the death. . . . Owlbears have 
brownish- black to yellow brown 

fur and feathers. . . . The beaks of 
these creatures are yellow to ivory. 

The eyes  are red- trimmed and 
exceedingly terrible to behold.” 

— MONSTER MANUAL, 1977

Original edition (1975)

2nd edition (1989)

1st edition (1977)

3rd edition (2000)

5th edition (2014)

4th edition (2010)

Witw_9780399580949_xp_08_r1.indd   366-367 11/14/18   11:27 AM
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BELOW  D&D candy figures, 
featuring Larry Elmore’s 1983 
Basic Rules and Expert Rules 
box cover art on the front and 
monster and character trading 
cards on the back.

BOTTOM Marvel’s 1983 coloring 
book and a set of vintage View- 
Master reels.

A Kid Stuff’s Records and Tapes 1984 book 
and read- along record, prominently 
featuring Strongheart the paladin. © MARVEL
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A MEDIA PLATFORM
TSR went into the 1990s with a feeling of great confidence thanks 

to the success of Advanced Dungeons & Dragons 2nd edition. Early 

sales of the new core rulebooks were promising: in their first eight 

months on the market, the Player’s Handbook sold more than 

three hundred thousand copies, and the Dungeon Masters Guide 

wasn’t far behind at a quarter million copies. In their wisdom, 

the wizards of TSR weft and spun great sprawling tapestries 

of gaming content, as the products were so numerous and the 

execution in their visual presentation and production value had 

never been higher. No one could guess that TSR, and the role- 

playing game industry at large, was charging into a thick and deaf 

fog— a disruption created by the advent of the collectable-card 

game market. Before long, the very future of Dungeons & Dragons 

would be in question. 

The start of the decade first saw TSR enter the foreboding 

lands of Barovia. The summer release of the Ravenloft campaign 

setting featured the vanquished (but unvanquished), dead (but 

undead) vampire, Strahd von Zarovich. The Ravenloft setting 

revolved around the iconic Strahd, who commanded ardor, 

respect, and fear. In this gothic-horror setting, players could 

brave lurking dooms in various domains of dread based loosely 

on the classic gothic tales of Edgar Allan Poe, Mary Shelley, and 

Bram Stoker. Players could test their moral fortitude, or sanity, 

in battles against the unholy forces of Strahd and a variety of 

other villainy, such as the undead wizard king Azalin. 

“Much of the time we were doing covers 
for game material or books that hadn’t 

been written, so it was impossible to get the 
manuscripts to read beforehand.” 

— CLYDE CALDWELL, ON TSR’S DESIGN DIRECTION

ARTIST FAVORITE

ROBH 
RUPPEL

4  •  P O Ly M O R P H  s E L f 229

LEFT  Clyde Caldwell’s 1983 cover of the original 
Ravenloft module by Tracy and Laura Hickman.

RIGHT  Robh Ruppel’s cover art for 2nd edition 
Ravenloft adventure module Night of the 
Walking Dead. With the Ravenloft setting, TSR 
began pushing the envelope on classic horror 
settings and reveling in the macabre. However, 
it likely managed to avoid most of its critics due 
to a focus on horror-movie tropes and Halloween-
style imagery versus blatantly occult subjects. 
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“That’s the thing about 
books. They let you travel 
without moving your feet.”

— JHUMPA LAHIRI IN THE NAMESAKE
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Geographic Expeditions leads expeditions to unusual and remote places. 
The charge to the designer of the Geographic Exhibitions Catalog was to 
produce a “catalog” that would not be out of place on a coffee table with 
art books and that would demonstrate a typographic craft that would com-
plement the care with which GeoEx crafts its expeditions.

The inside of the 2019 Geographic Exhibitions Catalog is typographi-
cally restrained and harmonious throughout. GeoEx folk, the art director, 
and the designer reviewed several thousand photographs to find four hun-
dred or so that would fit with the planned trips. The maps were specifically 
drawn for this publication by Evan Winslow Smith.

WINNER

2019 Geographic 
Expeditions Catalog

Geographic Expeditions

AUTHOr Not listed
cOvEr & TEXT DEsIGNEr  
Nancy Koerner / Wilsted and Taylor
PrINTEr Overseas Printing 
Corporation
mATErIAls cover: 200 gsm FSC SUN 
matte art paper; text: 100 gsm FSC 
UPM Finesse matte art paper

To the Ends of the Earth

GeoEx
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GeoEx Safaris
Since 1996, we have been perfecting our safari craft. 

We know how (and love) to venture off the tour-
ist treadmill into exclusive, intentionally chosen nature 
preserves whose lodges and camps are charming, 
uncrowded, and comfortable. We relish getting you close 
up to wildlife and introducing you to the toppest-notch 
guides on the continent. And if some beach lolling on an 
Indian Ocean isle or 
cultural exploration 
elsewhere in Africa 
sounds appealing for 
afterward, we can 
arrange that, too.

For more on our  

wide-ranging,  

customizable safaris, 

flip to page 55 or visit 

GeoEx.com/Safaris

Deep Expertise, One-of-a-Kind Trips
Traveling to Africa each year, GeoEx’s safari celebrants 
find the newest safari offerings, strengthen our long- 
standing relationships, and keep up on conservation efforts. 
Putting this rare level of expertise to work, they can (and 
do) design wonderfully creative, superb safaris, as well as 
line up special lodges (that book up far in advance) and 
private conservancies (that are hard to get to). Weaving 
together the complex options—from camps and countries 
to guides, activities, flights, and services—they’ll create 
your dream safari, whether it’s your first or fiftieth.

My husband and I just returned from Africa—the best  
trip of our lives. Not a thing went wrong, which is 
quite a feat in a 23-day trip! It was such a luxury  

to not have to worry about anything.

holly e., portola valley, ca

abovE Progression of pachyderms on the tree-dotted plains of the 

Serengeti, Tanzania. Peter Matthiessen wrote, “[The elephant is] in perpetual 

motion, the ears like delicate great petals, the ripple of mud-caked flanks, 

the coiling trunk—a dream rhythm, a rhythm of wind and trees.”
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Big Flavors From Tiny Bowls

 a TasTe oF india 

Errin Mixon

in the narrow lanes of old Varanasi, wedged into a doorway 
behind an obstinate cow, my brother and I drank Masala chai 

from tiny terracotta cups. I breathed in the tea’s fragrant steam, 
bringing it close to my nose to beat out the alley’s other pungent 
aromas. The little cup charmed me. It wasn’t meant to be carried 
away, but to be enjoyed right there and then added to the heap of 
broken crockery at my feet. After savoring our tea, Matt dashed 
his pottery on the pavement, but I slipped mine into my purse.  
It was the first sip of the flavor we’d be chasing for the rest of  
our trip.

Matt sought out every chai wallah he could find, and I ordered 
chai at each restaurant and hotel. But nothing tasted like that first 
cup. Each subsequent drink was too weak or strong, too sweet 
or unsweetened. I began to think that those first sips had been 
seasoned by the experience and we’d never rediscover the taste. 

We lost ourselves in sampling the country’s myriad other fla-
vors: buttery naans and creamy daals, cumin-laced shortbreads, 
curries that were both spicy and sweet, fruited chutneys, savory 
gravies, and minty sauces. In Udaipur we followed Meenakshi 
to the market to buy produce and then back to her kitchen. She 
set us to work chopping and shelling, while she prepared yogurt-
marinated chicken, green chickpeas in basmati rice, eggplant with 
tomato sauce, and sautéed okra. Her most commonly used spices 
lived in small bowls within a round metal box: bright-red chili, 
yellow turmeric, coriander, cumin, and salt. She deftly used all of 
them. 

Then in the blue city of Jodhpur, we happened upon a little 
spice shop. “We’re looking for chai,” I told the shopkeeper, and 
she handed me two open packages. “Smell,” she instructed. The 
black leaves smelled of regular tea, but the brown powder smelled 
of spicy Masala chai. “Come,” she said, “I will show you how 
to make it.” She steered us to a small stove, placed a pot on the 
burner, and explained her precise method, which included bring-
ing the milk to boil five times. I could smell it before I tasted it, 
and I knew. This was the chai we’d been looking for. I breathed 
deeply, inhaling the taste even before I took a sip. 

I gratefully accepted Rekha’s handwritten recipe, picked up 
enough spices to line my suitcase (they made my clothes smell 
incredible!), and bought eight ceramic teacups. Only one survived 
the trip home in my luggage. Now when I look at that little cup, 
I’m transported back to that morning in Varanasi, sipping tea with 
my brother, and tasting India for the first time.

Errin Mixon, one of GeoEx’s destination specialists, has ventured from 
Himalayan monasteries and Egyptian souks to Silk Road ruins and jungle caves 
in Vietnam. Visit GeoEx.com/Blog to read the full version of her adapted essay.

For more liTerary Travel musings, visiT geoex.com/Blog 
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Facing A gorgeous spread of seasonings—including chili pepper, curry, lime, 

ginger, cumin, juniper berries, lemongrass, orange peel, pepper, cardamom, 

cinnamon, star anise, mace, and paprika—typically used in indian dishes.


In Sri Lanka, Theo Cruz imagined he’d “discovered a 

new color, or rather at least the true, previously only 
hinted-at green.” This evocative statement reminds us  
that we need to pay more attention to this unsung island, 
sitting ever so fetchingly off the coast of India. 

We tend to note the small size of Sri Lanka, but 
frankly it’s the island’s enchanting grandeur that speaks to 
us. And we are not alone—UNESCO recognizes a hand-
some eight World Heritage Sites here. Rich in biodiver-
sity, its landscapes are, as Jan Morris praises, so “seductive, 
grand, or intimate in turn, so intricately jammed together 
that in a morning’s journey you can pass from jungle to 
alp to classic tropical foreshore.” These varying habitats 

set the stage for a wealth of possible wildlife encounters: 
elephants, leopards, and whales, to name just a few.

Our favorite moments include dallying in the medita-
tive caves of Dambulla, exploring the exquisite frescoes of 
Sigiriya’s ruined fortress, ambling among lush tea planta-
tions, and delving into the jungle-hugging ancient capitals 
of Anuradhapura and Polonnaruwa. This itinerary, which 
marries traditional and contemporary perspectives on the 
destination, may also be an enticing addition to any of our 
South Asia trips.

offered year-round from $7950

Day 1 arrive in Colombo ✦ 2 drive to Sigiriya ✦ 3 excursion to 

Anuradhapura ✦ 4 excursion to Polonnaruwa ✦ 5 on to Kandy via 

Dambulla ✦ 6 explore Kandy ✦ 7 drive to Tea Country ✦ 8 Tea 

Country outings ✦ 9 on to Galle ✦ 10 discover Galle ✦ 11 drive to 

Colombo ✦ 12 depart Colombo.Sri Lanka

Sri Lanka Explorer
Touring | 12 days · CusTom

Inner Burma
Touring · river Cruising | 12 days · group and CusTom

Rare is the traveler who returns from Myanmar 
  untouched by its unstinting loveliness, its calm  

and strong people, its gracious culture. The land inspires 
almost immediate affection.

On this well-rounded journey, we first pay our 
respects to Yangon and its splendid Shwedagon 
Pagoda. Then we’re off to Mandalay for a thorough 
exploration of the city’s famed temples, monaster-
ies, and markets. Next we board a stylish riverboat 
for a phenomenally relaxing, two-night cruise on 
the Irrawaddy, stopping at waterside villages along 
the way. Disembarking in Bagan, we gaze at the 
remarkable assemblage of more than 2,000 temples. 
Onward to Pindaya, in the eastern Shan State, home 
of hill tribes to whom national boundaries are irksomely 
theoretical. We visit the town’s limestone caves, graced 
with upwards of 8,000 statues of Buddha, then continue to 
the former British hill station of Kalaw. Here we spend an 
extraordinary day at the Green Hill Valley Elephant Camp, 
where we learn about these gentle, intelligent animals and 
their important place in the history of Myanmar. We wind  
up with a serene flourish at Inle Lake, wandering its pagodas, 
floating gardens, and haunting ruins, marveling at the leg rowers 
and hill tribespeople who inhabit this delicious spot.  

group trips from $7575 
oct. 30–nov. 10, 2018; jan. 8–19, 2019; nov. 9–20, 2019

also offered as custom trip nov.–mar.

Southeast
Asia

Day 1 arrive in Yangon ✦ 2 fly to Mandalay ✦ 3 & 4 Irrawaddy River cruise ✦ 5 disembark 

in Bagan ✦ 6 Bagan ✦ 7 fly to Heho, drive to Pindaya and Kalaw ✦ 8 elephant sanctuary 
✦ 9 on to Inle Lake ✦ 10 Inle Lake ✦ 11 fly to Yangon ✦ 12 depart.
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above Leg-rowing fishermen, Inle Lake, Myanmar.
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Slow down, look deeply,  

you are in for a journey of wonders.

ralph steinerbelow Monk and reclining Buddha at the UNESCO World Heritage Site of 

Anuradhapura, one of Sri Lanka’s archetypal cities reclaimed from the jungle.
KEREN SU / CHINA SPAN



“What a miracle it is that out of these 
small, flat, rigid squares of paper unfolds 
world after world after world, worlds 
that sing to you, comfort and quiet or 
excite you. Books help us understand who 
we are and how we are to behave. They 
show us what community and friendship 
mean; they show us how to live and die.”

— ANNE LAMOTT
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WINNER

The Berkeley Bowl 
Cookbook

Parallax Press

AUTHOrs Laura McLively  
and Erin Scott
cOvEr & TEXT DEsIGNEr Debbie Berne
PrINTEr Print Plus
mATErIAls case: 128 gsm Neo gloss 
art paper (FSC); endsheets: 140 gsm 
Golden Sun Woodfree paper (FSC); 
text: 157 gsm Golden Sun matte art 
paper (FSC)

The Berkeley Bowl Cookbook is a labor of love from Parallax to our readers.  
Our goal was to reach curious vegetarians and omnivores, particularly 
those in the San Francisco Bay Area, who have avoided exotic fruits and 
vegetables because they have no idea how to prepare them. Using as its 
backdrop the iconic Bay Area grocery store Berkeley Bowl and its produce, 
designer Debbie Berne and food stylist Lillian Kang have created beautiful 
scenes in an accessible book that readers can cherish.
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BERKELEY BOWL
COOKBOOK

T H E

R E C I P E S I N S P I R E D BY T H E  
E X T R AO R D I N A R Y P RO D U C E O F  

CA L I F O R N I A’ S M O S T I C O N I C M A R K E T

L A U R A  M c L I V E LY

US $34.95 / $45.95 CAN
Vegetarian Cooking
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A f r i c A n  H o r n e d  M e l o n  143 142  T H e  B e r K e l e Y  B o W l  c o o K B o o K 

SAVORY  
FRUITS

B u d d h a ’ s  h a n d   183 182  T h E  B E R K E L E Y  B O W L  C O O K B O O K 

B u d d h a’ s h a n d 

Buddha’s Hand Scones
With hardly any flesh or juice inside, this poetically named citrus fruit is prized for its floral- 
scented rind and pith. Baked into this slightly crisp scone with a moist crumb, the subtle taste of 
Buddha’s hand is reminiscent of the orange-blossom water used in baked goods throughout the 
Mediterranean region. use leftover chopped Buddha’s hand to flavor tea or ice water, or make a 
decadent marmalade. 

Preheat the oven to 425°F. Mix the flour, salt, baking powder, and gran-
ulated sugar in a large bowl. Working quickly so the butter stays chilled, 
grate the frozen butter into the dry ingredients using the large holes of a 
cheese grater. Lightly work the butter into the dry ingredients with a fork 
or pastry cutter until the mixture resembles a coarse meal.

Add 3/4 cup of the buttermilk, the vanilla extract, and the Buddha’s hand 
to the flour mixture and stir until just moistened and can be formed into 
a ball. Place the dough ball on a lightly floured surface and flatten it into 
an 8-inch circle using your hands. Use a sharp knife dipped in flour to cut 
the circle into ten wedges.

Place the wedges at least 1 inch apart on a baking sheet lined with 
parchment paper. Brush each wedge with the remaining buttermilk and 
sprinkle with the Demerara sugar. Bake for 15 minutes, or until the scones 
are golden. Remove from the oven and let cool slightly on a wire rack 
before serving.

Makes 10

2 cups all-purpose flour

1/2 teaspoon salt

2 1/2 teaspoons baking powder

3 tablespoons granulated sugar

1/2 cup unsalted butter, frozen

3/4 cup plus 2 tablespoons 
cold buttermilk

1/4 teaspoon vanilla extract

3/4 cup finely chopped Buddha’s 
hand, skin and pith 

1 tablespoon demerara 
or raw sugar

Availability well-stocked 
groceries and farmers’ markets in 
late fall and winter 

Selection firm with fragrant, 
yellow skin free of blemishes

Storage store at room 
temperature to enjoy the 
fragrance for up to several days

Substitutions Meyer lemon 
rind or orange rind with a couple 
drops of orange blossom water

P r i c k l y  P e a r   201 200  T H e  B e r k e l e y  B O W l  c O O k B O O k 

P r i c k ly P e a r 

Prickly Pear Sorbet
it’s hard to believe so much color and flavor come from this little red fruit that grows atop the 
nopal cacti throughout california and the Southwest. The prickly pear’s deep magenta flesh 
makes a lush, jewel-toned sorbet. in this version, the fruit’s sweet, watermelon-like flavor is offset 
with a subtle kick of spice. 

To extract the juice, slice the prickly pears in half lengthwise and use a 
spoon to scoop out the flesh, getting as close to the skin as possible. 
(Caution: Prickly pears can have invisible spines on their skin, so consider 
wearing rubber or gardening gloves while handling them.) Pulse the 
prickly pear flesh in a blender for 5 to 10 seconds to separate the flesh 
from the seeds. Pour the contents of the blender through a fine-mesh 
strainer. Stir for several minutes to extract as much juice as possible and 
discard the seeds and thick pulp that remain. There should be about 
1 2/3 to 1 3/4 cups of juice.

In a small saucepan, heat the water and sugar until the sugar completely 
dissolves. Remove from the heat and stir in the prickly pear juice, lemon 
juice, and lime juice. Using a fine grater or microplane, grate the sides of 
the serrano chile all the way around, avoiding the seeds in the middle. 
Add half the chile to the juice mixture and taste for spiciness. Grate and 
add more chile if desired. Refrigerate the mixture until completely chilled 
through, about 3 hours or overnight.

To make the sorbet, turn on the ice cream maker and pour in the chilled 
prickly pear mixture. Follow the manufacturer’s instructions or process 
until the sorbet is thickened and velvety in consistency, about 15 to 
20 minutes. Serve immediately for a softer sorbet. For firmer consis-
tency, transfer the sorbet to a container and freeze for at least 3 hours, 
allowing the sorbet to soften for a few minutes at room temperature 
before serving.

Serves 4 to 6

7 to 8 ripe red prickly pears 

1 cup water

2/3 cup sugar 

4 tablespoons freshly 
squeezed lemon juice

3 tablespoons freshly 
squeezed lime juice 

1 serrano chile

Availability Latin American 
groceries from August to 
December; also sold as red tunas 
or red cactus fruit

Selection deep magenta, 
uniformly colored fruit that is firm 
but yields to pressure

Storage store at room 
temperature until ripe, then 
refrigerate for up to 4 days

Safety wear gloves while 
handling to avoid invisible but 
prickly spines

Substitutions watermelon
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From New York’s Michelin 3-star restaurant Eleven Madison Park comes  
a deluxe, signed, two-volume collection of more than one hundred stories  
and watercolors (vol. 1) and more than one hundred recipes and food  
photographs (vol. 2) to celebrate chef Daniel Humm and restaurateur  
Will Guidara’s transformation of the restaurant into one of the world’s top 
dining destinations. The book’s slipcase is on Assuan grey cloth with silver  
foil. Colored-pencil drawings in stories and watercolors are by Daniel Humm.

HONORABLE MENTION

Eleven Madison Park:  
The Next Chapter

Ten Speed Press

AUTHOrs Daniel Humm  
and Will Guidara
cOvEr & TEXT DEsIGNEr be-poles
PrINTEr Legatoria Editoriale Giovanni 
Olivotto S.p.A.
mATErIAls cover: 128 gsm matte 
art + Soft-Touch matte laminate; text: 
140 gsm Tintoretto Gesso & 150 gsm 
Magno matte
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C I T R U S  G A S T R I Q U E

1 star anise
400 g red wine vinegar
400 g sugar
6 lemons, zested and juiced
6 limes, zested and juiced
6 oranges, zested and juiced

In a sauté pan, toast the star anise over medium heat 
until fragrant, about 2 minutes. Add the red wine vin-
egar to the star anise and keep warm. Cook the sugar 
in a dry saucepan over medium heat, swirling to car-
amelize evenly. When the sugar is deeply caramelized, 
add the star anise and red wine vinegar, whisking to 
fully incorporate, and reduce by half, about 20 min-
utes. Add the citrus juices and reduce by half again, 
about 30 minutes. Mix in the finely grated citrus zest 
and let cool to room temperature. Remove and discard 
the star anise.

C I T R U S  D U C K  J U S

50 g canola oil
300 g duck necks and wings reserved from Duck, 

Honey Glazed with Lavender and Spices  
(page 52)

50 g sliced shallots
1 kg Chicken Jus (page 244)
50 g Citrus Gastrique
10 g lime juice
5 g orange juice
3 g raspberry vinegar
7 g salt
Brown Butter (page 257)

Heat the oil in a saucepan over medium heat. Sear 
the duck necks and wings in the oil, turning occasion-
ally, until thoroughly caramelized, about 20 minutes. 
Drain off any rendered fat from the pan, reduce the 
heat to low, and add the shallots to the pan. Cook, stir-
ring frequently, until the shallots have softened, about 
2 minutes. Add the chicken jus, bring to a simmer, 
and cook until reduced to sauce consistency. Add the 
citrus gastrique and stir to combine. Strain the sauce 
through a chinois and season with the lime juice, 
orange juice, raspberry vinegar, and salt. Break the 
sauce with the brown butter and keep warm.

F E N N E L  T E N D R I L S

8 fennel bulbs, about 250 g each
Zest of 1⁄2 orange, peeled in strips
100 g olive oil
4 g salt

Preheat a combi oven to 90°C/195°F, full steam, and 
prepare an ice bath. Peel off and discard the outer 
layer of each fennel bulb. Remove the first tendril 
from each bulb. Reserve the rest of the fennel bulb 
for another use. Combine the fennel tendrils with the 
orange zest, olive oil, and salt in a sous vide bag and 
seal airtight. Cook the fennel in the combi oven until 
tender, about 20 minutes. Shock the fennel in the 
ice bath.

R O A S T E D  A P R I C O T S

4 apricots, about 50 g each
15 g olive oil
12 g lime juice
2 sprigs thyme
2 g salt
Confectioners’ sugar

Preheat a convection oven to 163°C/325°F, low fan. 
Cut the cheeks off of the apricots and lay on a wire 
rack set over a baking sheet. Using a kitchen torch, 
lightly char the entire surface of the apricot cheeks. 
Let cool to room temperature. Using a kitchen towel, 
rub the skins from the apricot cheeks. Combine the 
peeled apricot cheeks with the olive oil, lime juice, and 
thyme in a mixing bowl and toss gently to combine. 
Season with the salt. Lay the dressed apricots, cut-side 
down, with the thyme in a single layer on a baking 
sheet lined with parchment paper. Dust the apricot 
cheeks lightly with the confectioners’ sugar and cook 
in the oven until tender and slightly dehydrated, about 
10 minutes. Let cool to room temperature on the 
baking sheet.

A P R I C O T  G L A Z E

420 g liquid from Apricot Puree (page 239)
10 g salt

Strain the liquid through a chinois and season with 
the salt.

T O  F I N I S H

Apricot Puree (page 239)
45 g Chicken Stock (page 245)
15 g butter
2 g salt
Thyme blooms
Duck, Honey Glazed with Lavender  

and Spices (page 52)
Brown Butter (page 257)
Sea salt
Bronze fennel fronds
Fennel blooms

Let the apricot puree stand at room temperature for 
30 minutes before serving. Remove the fennel ten-
drils from the sous vide bag and drain off the liquid. 
Preheat the oven to 163°C/325°F. Brush the roasted 
apricots with the apricot glaze and warm in the oven 
until heated through, about 4 minutes. Bring the 
chicken stock to a simmer in a sauté pan over medium 
heat. Add the fennel tendrils and butter to the pan 
and season with the salt. As the butter melts, it will 
emulsify to form a glaze. Transfer the fennel tendrils 
to a paper towel to drain any excess glaze. Quenelle 
the apricot puree toward the bottom right of each of 
8 plates. Garnish the roasted apricots with the thyme 
blooms and arrange 1 apricot and fennel tendril beside 
the puree. Carve the breasts from the honey lavender 
ducks and trim away any connective tissue. Slice each 
breast in half lengthwise. Brush each portion with 
the brown butter and season with the sea salt. Place 
1 duck breast portion beside the fennel and apricot on 
each plate. Garnish each plate with the bronze fennel 
and fennel blooms. Sauce with the citrus duck jus.

D U C K
H O N E Y  G L A Z E D  W I T H  A P R I C OT  A N D  F E N N E L

Serves 8

1 0 8
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W E  D O N ’ T  brunch in Switzerland. I didn’t understand this freewheeling, crazy, super- fun 
meal until I made my way to New York City. For the first three years I worked at Eleven Madison 
Park, the hours were very long, and I took off only an occasional Sunday. I didn’t make it to Great 
NY Noodletown or Blue Ribbon for a late- night snack with my fellow cooks very often, much as 
I wanted to. 

While part of me wished to get out, explore, and eat at all the restaurants I had read about and 
admired from afar— or simply take a run in Central Park— I didn’t. I put my head down, and I worked. 
At the end of the day, I was exhausted, collapsing into bed after a glass of wine and a bowl of cereal. 

At the restaurant, Monday through Saturday was about pushing forward, pushing ourselves. We 
sought precision, and we pursued excellence. These are the things that drive me. But, eventually, after 
six days in the kitchen, I needed to recharge. Sundays became carefree and fun; Sundays became all 
about brunch. 

Brunch was, in a way, my introduction to the city outside the walls of the restaurant. I loved 
it— the meal was so different than anything I had ever seen. It was loud, it was crazy, and it was joyful: 
big tables of friends,  each person with an army of drinks in front of them. Cappuccinos and juices, 
Champagne and Bloody Marys, mimosas and Bellinis. Sweet pastries with jams and jellies shared the 
table with corned beef hash, burgers, and oysters. Maple syrup was everywhere. It was nearly over-
whelming but undeniably delicious; it was organized chaos, a beautiful disaster. 

I began to recognize and love the tradition of brunch in New York: Putting your name on the long 
list at Balthazar or Prune. Going to get a coffee with your friends while you wait for your table. Talking 
on the sidewalk outside of the restaurant. Keeping one eye on the newly arrived diners putting their 
names on the list and making sure the maître d’ isn’t seating them before you. Getting ready to defend 
your spot . . .  I was starting to feel like a New Yorker!

Everyone has their go- to brunch dish. Chef Connie always gets a big fruit de mer platter, and JT at 
The NoMad keeps an eye out for fried chicken and waffles. Our special events manager, Laura, always 
manages to find herself a beet salad with goat cheese, and Chef Mike Pyers enjoys his Bloody Marys 
spicy alongside a frisée aux lardons. I’ll bet twenty bucks that Will’s going to have the spaghetti carbonara. 

For me, it’s eggs Benedict. It’s so quintessentially American and was invented right here in the 1860s 
by Chef Charles Ranhofer at the legendary Delmonico’s: perfectly poached eggs with gooey, warm yolks 
perched atop buttery English muffins with juicy Canadian bacon and velvety hollandaise. This recipe is 
a tribute to Sunday brunch and its iconic eggs Benedict. 

Our version is a bit more refined. I love the addition of caviar and the juxtaposition of the two types 
of eggs in the dish. While it might not look like a traditional Benedict, the flavors we all love are front 
and center. This is my homage to the wonderful meal that welcomed me to my new home.

E G G S  B E N E D I C T  W I T H  C AV I A R  A N D  A S P A R A G U S
Recipes & Photographs, pages 20 –21
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W H E N  C H E F  Michel Bras’s Essential Cuisine first came out, it changed everything. I had been 
cooking professionally for nearly a decade. I worked for the best kitchens that would have me, and in 
my limited time off, I collected and studied every single cookbook I could get my hands on. 

In the 1990s, the titans of French haute cuisine were dominating everything. Ducasse, Robuchon, 
Girardet— these were the chefs everyone looked up to. Even though every successful chef has a personal 
style, we could all trace our influences back to these three. As I studied more and more, I realized the 
enormity of the shadow that this old guard was casting; it was their world, and we were all following 
their lead. 

Then: Michel Bras. 
The cover of his cookbook was a dazzling array of vegetables on a stark white surface. It was metic-

ulous but also somewhat abstract; it was stunning. I dove in. Bras was so into vegetables, more so than 
anyone at the time. His flavor combinations were unreal— as I read the recipes, I could imagine how 
brilliant his creations would taste, but I could not fathom how he conjured them up. The photography 
was astounding— it may be a tired metaphor, but each plate was a work of art. 

Other chefs must have felt the same way, because all of our food started to look just a little bit more 
like Michel Bras’s in the years to come. Dragging the back of a spoon through the thick sauce on a plate; 
arranging wild greens, blossoms, and herbs; adding splashes of color, of light— we all got on board. 

I knew I had to eat at his eponymous restaurant, and a number of years ago I did— for the first of 
many times. The chef had just built himself a new restaurant overlooking the small town of Laguiole. 
It’s frankly in the middle of nowhere. There are cows, and trees, and wildflowers, and that’s about it. 
The small hotel adjacent to the restaurant is expressly for spending the night after a meal downstairs. 
I checked in, an anonymous journeyman cook bursting with anticipation. 

The meal was as great as I had hoped.
After that dinner, so many rules of the kitchen, of cooking, and of fine dining— the ones I imagined 

I needed to follow— were instantly dismissed. I hadn’t yet begun to think for myself or to realize that I 
was being held back by what I had learned. Eating there was like suddenly seeing the vivid color on 
a photograph that had always been black and white. 

Bras made the vegetable the star of the plate: it was something I had never seen before. I had been 
determined to serve quail, venison, duck, and lobster, and here he was— serving an onion. And it was 
incredible. The onion was roasted very slowly until it was caramelized and sweet, accompanied by a 
powder made of Demerara sugar, dehydrated olives, and ground almonds— a trio that tasted strangely 
of licorice— and everything was finished with a savory and sharp red wine vinaigrette. It was brilliance. 

The restaurant was perfect in all the ways a restaurant can be: the service, the table setting, the 
wine list, the cheese cart— all of it. The waitstaff cleared and prepared my table for each course with 
wonderful precision, but I was surprised when they left the same dirty knife throughout the meal. At 
first I was shocked that they would miss such a huge step in service, until they explained that this is 
the local tradition. Bras truly celebrates the place in which he is cooking. 

Then, after pushing the boundaries of fine dining for the first two- thirds of the meal, Bras serves 
his grandmother’s aligot— gooey, buttery, cheesy mashed potatoes— ceremoniously ladled from a simple 
wooden bowl.

That meal, and many others I have enjoyed there since, have influenced me greatly. I return to 
Laguiole when I can— I eat dinner, sleep upstairs, and have lunch the next day. Having a run through 
the woods and then enjoying an aperitif while I watch the sun set over the pasture is one of my great joys.

This parsnip dish could not have existed without the influence of Michel Bras. I once met him 
briefly, but my wish is to spend some time with him, to talk and to thank him for all that he has done 
for chefs the world over. 

P A R S N I P  R O A S T E D  W I T H  M I L L E T  A N D  P A R S L E Y 
Recipes & Photographs, pages 154 –155
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This image-heavy book is a mix between how-to quilt-project book and travel  
guide. Author Kristi Schroeder’s concept for the book was to introduce 
readers to the locations of the Southwest that had inspired the designs for 
each of the quilts in the book. Kristi traveled with her photographer to shoot  
her quilts on location in order to inspire wanderlust in her readers with a 
mix of personal stories and an introduction to some of her favorite places.

The design challenge for Southwest Modern was to utilize the imagery 
in a way that kept the flow of the book consistent and visually clean. With 
section openers, project openers, special destination sections, and project  
instructions, there are a lot of opportunities to overwhelm on the page, and  
one of the style directives was to keep the design clean and minimal. With 
that in mind, I used only neutral-colored text, used large margins, and placed  
illustrations with figure callouts so as not to break up the text. I introduced 
a script to keep the book from feeling too austere, offering an organic qual-
ity that I felt was essential to this book about quilt making and natural 
inspiration.

HONORABLE MENTION

Southwest Modern:  
From Marfa to New 
Mexico: 18 Travel- 
Inspired Quilts

Lucky Spool Media

AUTHOr Kristi Schroeder
cOvEr & TEXT DEsIGNEr  
Kristy Zacharias / Page + Pixel
PrINTEr RR Donnelley
mATErIAls None listed

MODERN
southwest

From Marfa to New Mexico: 
18 TRAVEL-INSPIRED QUILTS Kristi Schroeder
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2

New Mexico
THE LAND OF ENCHANTMENT

6362 SOUTHWEST MODERN Part 2: New Mexico

Assembling the Half-Rectangle Triangle (HRT) Units 
Referencing page 11, construct the following HRT units. Be sure to 

align the diagonal seam with the 1/4˝ corners of the ruler, and mark 

the first rectangle listed from the bottom right to the top left  

(wrong side up) and the second rectangle from the bottom left to 

the top right (right side up). Press the seams open and trim each 

HRT to 5˝ × 3 .̋

(3) A2 + (3) B2 = 6 HRT rectangles* 

(3) B2 + (3) C2 = 6 HRT rectangles*

(3) C2 + (3) D2 = 6 HRT rectangles*

*You will end up with one more HRT of each combination than  

you need. 

Assembling the Quilt Top
1. Referencing the Assembly Diagram (adjacent), arrange the plain 

rectangles and HRT units into 7 rows.

2. Assemble Row 2 using 5 HRT units, paying attention to their 

orientation. Repeat for Rows 4 and 6. Press the seams open. 

3. Stitch the rows together. Press the seams open.

Finishing 
Reference the basting and binding instructions (see pages  

12-14) and quilt as desired.

TIP  Have fun! This mini comes together in no time so don’t be afraid to raid your  

fat quarter stash and experiment with various colorways and prints.

A1 Row 1

Row 2

Row 4

Row 5

Row 6

Row 7

Row 3B1

C1

D1

Assembly Diagram

#portalesminiquilt

Share your progress, y’all

2928 SOUTHWEST MODERN Portales Mini

My favorite places in 
Big Bend …

CHISOS MOUNTAIN LODGE 

Nestled in the Chisos 

Mountains, this rustic lodge 

is the only accommodation 

available in Big Bend  

National Park.

ROSS MAXWELL SCENIC DRIVE

Named after the park’s first 

superintendent, this thirty-

nine-mile drive starts near 

the western slopes of the 

Chisos Mountains and leads 

you to Santa Elena Canyon. 

PANTHER JUNCTION VISITOR 
CENTER

Located near the center of the 

park, the visitor center is a 

great place to begin your visit 

and features a bookstore as 

well as an interactive exhibit 

of the park’s mountain, river, 

and desert environments. 

FOSSIL DISCOVERY EXHIBIT

Designed by famed Lake 

Flato Architects and located 

eight miles north of Panther 

Junction on the Persimmon 

Gap Entrance Road, the 

discovery center features  

the park’s extensive collection 

of fossils. 

The Native Americans said that after making the Earth, the Great Spirit simply 

dumped all the leftover rocks on the Big Bend. It gets its name from the giant 

U-turn the Rio Grande makes in Southwest Texas. Covering 801,163 acres of 

West Texas, where the Chihuahuan Desert meets the Chisos Mountains, you’ll 

find some of the prettiest hiking trails in the country. 

Big Bend National Park

31Big Bend National Park30 SOUTHWEST MODERN
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The cover is burnished with foil stamping and silk screen.

HONORABLE MENTION

The Fox’s Kitchen

Rowman & Littlefield 
Publishing

AUTHOr Virginia Judson McNeil
cOvEr & TEXT DEsIGNEr Laura Palese
PrINTEr Jostens, Inc.
mATErIAls hard cover + endsheets + 
text; cover: Mirage Pescara over 100 
pt. board; matte foil Cr #S 15, #326 
white silkscreen + burnish front, back, 
spine; 4 × 6 book plate sticker: 60# 
Mactac; text: 80# Flo Matte text; 500 
special editions get ribbon + gilding + 
dust jacket
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Whether it’s contained in a pewter flask or in a crystal port glass;  

whether it’s served on a paper plate or on Wedgwood porcelain; whether it’s a post-

hunting tailgate, hunt breakfast, or dinner for twelve, Radnor Hunt has  

always epitomized the best of eating, drinking, and making merry!

To celebrate this long devotion to food and drink, members and  
friends of the hunt have published this work. Recipes from the kitchens around  

hunt country have been collected, and, in some cases pried away, from the  
chefs, cooks, and mixologists who have long been devotedly preparing their fare.  

All entries have been tested by a panel of expert gluttons. The Fox’s Kitchen  
is a reflection of the intersection between a beloved sport and the country  

living and entertaining Radnor Hunt fully embraces.

radnor hunt

Michael G. Tillson III, MFH   •   Collin F. McNeil, MFH

Esther B. Gansky, MFH   •   J. Wesley Hardin, MFH

it’s no secret that foxhunters love a good party, 
a good drink, and especially good food. 
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A RADNOR HUNT COOKBOOK
photographs by brian donnelly

by radnor hunt  
members ◊ friends 

25416-18_001-288.pdf   3 8/30/2018   2:28:03 PM
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Candied

CARROT CAKE
  Makes one 9- inch cake  

for the cake
¾ cup vegetable oil, plus more for 

the pans
2 cups all-purpose flour, plus more 

for the pans
2 teaspoons ground cinnamon
2 teaspoons baking soda
½ teaspoon sea salt
2 cups granulated sugar
¾ cup buttermilk
3 large eggs, beaten
2 teaspoons pure vanilla extract
2 cups grated carrots
1 cup pecans or walnuts, chopped
1 (8-ounce) can crushed pineapple, 

drained
1 cup sweetened flaked coconut
½ cup golden raisins

for the buttermilk glaze
1 cup granulated sugar
½ cup buttermilk
½ cup (1 stick) unsalted butter
1 tablespoon light corn syrup
½ teaspoon baking soda
1 teaspoon pure vanilla extract

for the cream cheese 
frosting
1 (8-ounce) package cream cheese, at 

room temperature
½ cup (1 stick) unsalted butter, at 

room temperature
3½ cups confectioners’ sugar 
1 teaspoon pure vanilla extract

1 cup finely chopped pecans, toasted 
(see Charlie’s Tip, page 34), for 
garnish (optional)

Make the cake: Preheat the oven to 350°F. Grease three 9-inch round cake pans with oil 
and dust them with flour, tapping out any excess. 

In a medium bowl, whisk together the flour, cinnamon, baking soda, and salt. Set aside. 
In a large bowl, stir together the granulated sugar, buttermilk, oil, eggs, and vanilla and 
beat well. Add the dry ingredients and mix until thoroughly combined. Using a rubber 
spatula, fold in the carrots, nuts, pineapple, coconut, and raisins. Divide the batter 
among the prepared pans.

RECIPE CONTINUES
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“Be awesome!  
Be a book nut!” 

— THEODOR GEISEL, AKA. DR. SEUSS



“You should never read just for ‘enjoyment.’  

Read to make yourself smarter! Less judgmental. 

More apt to understand your friends’ insane 

behavior, or better yet, your own. Pick ‘hard books.’ 

Ones you have to concentrate on while reading. 

And for God’s sake, don’t let me ever hear you say, 

‘I can’t read fiction. I only have time for the truth.’ 

Fiction is the truth, fool! Ever hear of ‘literature?’  

That means fiction, too, stupid.” 

— JOHN WATERS
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