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Publishing Professionals Network is a nonprofit association that provides 

educational resources and opportunities for all individuals involved in book 

and book-related publishing. Founded as Bookbuilders West in 1969, it was 

rechartered as PPN in 2012 to reflect the changing nature of long-form content 

publishing and embrace all the partnerships that exist within our industry.

Publishing Professionals Network 

274 Redwood Shores Parkway, #129 
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www.pubpronetwork.org

Copyright © 2021 by Publishing Professionals Network.

All rights reserved. No part of this book may be reproduced, stored in a retrieval 

system, or transcribed in any form or by any means—electronic, mechanical, 

photocopying, recording, or otherwise—without the prior written permission of 

Publishing Professionals Network and copyright holders.

Permission to reproduce award-winning material featured in this catalog 

must be obtained from the copyright holder of each book. Information about 

award-winning books was compiled from entry forms. Publishing Professionals 

Network has made every reasonable effort to verify the accuracy of the 

information contained on the entry forms provided but cannot be responsible 

for errors.

Book not for resale.

Catalog design and production by Helen Bruno
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4  |  W E L C O M E  T O  P P N

Thank you all for being a part of the 49th PPN Book Show, a cele-

bration of your accomplishments over this past challenging year. 

Congratulations to all who submitted entries and to all of our 

honorees. This year’s submissions were outstanding!

As we look ahead to our 50th Book Show next year, we at PPN 

are taking strides to revitalize this long tradition. I’m excited to 

write that this year’s show, even amidst a pandemic, establishes 

a new standard and positions us well to celebrate next year. 

Among highlights of the year are a panel of distinguished judges 

and a new judging process. We selected judges from a pool of 

elite designers and art directors who have demonstrated great 

 creativity and innovation in their own work. These judges, in turn, 

applied rigorous criteria to review the honorees; assessments were 

thorough and thoughtful.

Also of note, we saw a tremendous uptick in the number of pub-

lishers taking part in the book show this year and in the number 

of entries submitted: a 50% increase in publishing participants 

and a 30% increase in number of submissions. We thank you all 

for entrusting us with the honor of viewing and reviewing your 

great work.

We had a great team working on this year’s event, but one person 

in particular had a huge impact. Frances Baca, a member of our 

Welcome to PPN
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W E L C O M E  T O  P P N  |  5

advisory board, responded to our general queries with such 

vigor that she soon became a signifi cant member of our 

team. Frances has been pivotal to our transition, and we 

applaud her devotion to the craft of design.

Allow me a personal moment to consider that this is the fi fth and 

fi nal PPN Book Show president’s message that I have  written. My 

years as president of PPN have taken place over two terms, and I 

would not have missed the opportunity for the world.

Finally, in preparing to write this piece, I took a moment to review 

my president’s message from last year’s book show  catalog. It was 

amusing to read of our grand plan for 2020 to develop and grow 

the One-Day Publishing Immersion  program which places individ-

uals within a publishing offi  ce for a day. But it was equally thrilling 

to realize that, as diffi  cult as this year has been, we have remained 

 connected as a publishing community. All of us deser�e a hearty 

pat on the back!

As always, thank you all for being a part of this wonderful 

celebration of our craft.

Best,

David Zielonka

President, PPN

P R E S I D E N T ’ S  M E S S A G E
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6  |  D I S T I N G U I S H E D  S E R V I C E  A W A R D

Bookbuilders West (BBW) fi rst awarded the Distinguished 

Ser�ice Award in 1982 to recognize individuals who best exem-

plifi ed or demonstrated the following criteria:

� the ideals of Bookbuilders West;

� the highest personal standards of craftsmanship and devotion 

to his or her work;

� interest and ser�ice to the book builders’ community beyond 

Bookbuilders West; 

� contribution of “something extra” to the trade, such as innova-

tion,  integrity, or helpfulness; and/or

� universal appeal to all segments of the publishing industry.

The honoree was selected by a DSA committee consisting of cur-

rent and former presidents and past DSA recipients. This tradi-

tion  continued even after Bookbuilders West became Publishing 

Professionals Network in 2012.

Distinguished Service   Award  T H R O U G H  T H E  Y E A R S
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D I S T I N G U I S H E D  S E R V I C E  A W A R D  |  7

As PPN prepares for our next 50 years, we wish to recognize the 

broader group of publishing professionals who exhibit commit-

ment to the organization’s joint goals of advancing our trade and 

making publishing more welcoming to all who wish to join.

To that end, we have now updated the criteria to more accurately 

refl ect the current needs of our industry and society. Candidates 

this year must demonstrate some combination 

of these revised criteria:

� exemplifi cation of the PPN mission to provide support, 

 educational resources, and opportunities to all individu  als 

involved in, or interested in joining, book and book-

related publishing;

� devotion to, and support of, the highest possible standards for 

developing and crafting books and book-related publications;

� recognition for something extra that they have brought to 

the publishing community, whether it be unusual talent, 

brilliance, innovation, integrity, devotion, or helpfulness to 

others; and/or

Distinguished Service   Award  T H R O U G H  T H E  Y E A R S
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8  |  D I S T I N G U I S H E D  S E R V I C E  A W A R D

D I S T I N G U I S H E D  S E R V I C E  A W A R D  T H R O U G H  T H E  Y E A R S

� a tangible contribution toward increased diversity, equity, and 

inclusion within the publishing industry.

� In addition, we have revised the selection process to give the 

broader community a say in the recognition.

� Nominations are requested from the broad publishing 

 community through email blasts and social media.

� PPN committee members review all entries and winnow the 

group down to the top choices based on the updated selection 

criteria.

� Choices are put to a vote via online balloting by the same audi-

ence that supplied the nominations.

We do not take lightly the responsibility of honoring and recog-

nizing individuals who are making or have made important and 

lasting contributions to publishing. These people ser�e as men-

tors, as teachers, and as an inspiration to us all.
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1983  L on Drig ger s

198 4  Al L indenbaum

1985  Charles H. Goehring

1986  Bill Ralph

198 7 Frank Mitchell

1988  Roy Wallace

1989  Patricia Brewer

1990  K aren Judd

1991  Bill Ketron

1992  Casimira Kostecki

1993  Elliot t Derman

1994  Jonathan Peck

1995  Gordon Johnson

1996  Chet Gr ycz

1997  Det t a Penna

1998  Paul But zler

1999  Gar y Head

2000  Arleen Cowan

200 1  Don Smith

2002  Tony Crouch

2003  K aren Richardson

2004  Rebecca Swee

2005  Michele Bis son S avoy

2006  Mike O’Brien

200 7  S tephen Thomas

2008  Mar y L ou Gofor th

2009  S andy D’Amato

20 10  L eslie Austin

20 11  Elise Gochberg

20 12  Andrea Helmboldt

20 13  Mike Johnson

20 14  David Zielonka

20 15  Duncan McCallum

20 16  Tona Pearce Myer s

20 18  Scot t Nor ton

20 19  Brenda Gint y

2020  Johanna Vondeling

A W A R D  H O N O R E E S
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1 0  |  D I S T I N G U I S H E D  S E R V I C E  A W A R D

PPN is proud to award its 2021 Distinguished Ser�ice Award 

to Johanna Vondeling. Johanna is president and publisher of 

Berrett-Koehler Publishers, as well as Diversity and Inclusion 

Chair of BAWiP, Bay Area Women in Publishing. 

This year, PPN has reimagined the DSA more broadly, and 

Johanna exemplifi es the qualities outlined in this expanded 

vision of the award perfectly, especially in a time when our usual 

notions of community have been tested.

Johanna imbues her eff orts, both paid and volunteer, with her 

understanding that the work we as publishing professionals do 

is vitally important: “Even in our darkest times, people turn to 

books for education, comfort, inspiration, and moral courage.” 

Berrett-Koehler (BK) is a certifi ed B Corporation, and as such, 

it works to meet the highest standards of social and environ-

mental performance, public transparency, and accountability to 

balance profi t and purpose. Its mission to “connect people and 

ideas to create a world that works for all” is refl ected in every 

decision made. BK is a stakeholder-motivated company, rather 

than a company for which a select group of stakeholders drive 

short-term profi ts for personal gain. Its community is included in 

D I S T I N G U I S H E D  S E R V I C E  A W A R D Winner
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D I S T I N G U I S H E D  S E R V I C E  A W A R D  |  1 1

transparent assessment and planning eff orts. That commu-

nity includes BK staff , authors, book buyers, printers, pack-

agers, shareholders, local community, the environment, 

readers … all who stand to benefi t from BK’s success. 

Johanna’s work at BK to intentionally integrate diversity, equity, 

and inclusion (DEI) is paralleled by her work with BAWiP’s 

Diversity and Inclusion Committee. The publishing industry has a 

long way to go in this area, and Johanna’s understanding of the 

importance of the process and journey—as well as the ultimate 

goals—is key to her work and to her encouragement for all who 

do the work. “Keep doing the work, because it’s the most neces-

sary and most important change needed in our industry. It won’t 

change on its own: the industry needs your smarts and your dedi-

cation to make this happen.”

Johanna encourages anyone who would like to speak with her 

about the DEI work that BAWiP is doing, or about how BK is work-

ing to improve its own practices, to reach out to her.

Dave Peattie

Vice President, PPN

J O H A N N A  V O N D E L I N G
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1 2  |  A N  I N V I T A T I O N  T O  J O I N

An Invitation to Join
Publishing Professionals Network ser�es the book and book- 

related publishing community, from the self-publisher and free-

lancer to major corporate entities and full-ser�ice providers. 

Founded as Bookbuilders West in 1969 and rechartered as PPN in 

2012, we celebrate our 51st anniversary this year, in 2021.

PPN’s mission to encourage education and development and to 

foster publishing excellence is supported by the following pro-

grams and initiatives.

The PPN Book Show, a long-standing celebration of publishing 

excellence, is PPN’s fl agship annual event that honors everyone 

who works in the book industry. Award winners, along with all 

other book show entries, are on display at the book show for 

attendees to review and admire. Our full-color catalog showcases 

winning entries and fi nalists and is available as a printed com-

panion to the virtual event. 

The event is the culmination of eff orts by PPN board members, 

PPN members, and volunteers who organize the call for entries, 

judge, produce the catalog, provide publicity, and coordinate 

the book show itself. This year we invited six judges to the show 

based on their expertise in design. All are working professionals 

who volunteer their time.

The event would not be possible without generous donations of 

materials and ser�ices by supplier members. 

B O O K  S H O W
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A N  I N V I T A T I O N  T O  J O I N  |  1 3

PPN off ers a variety of social and educational events throughout 

the year to help members connect with other publishing profes-

sionals and stay on top of industry changes.

In 2021, we will continue to off er monthly virtual meetups for 

socializing and networking; speaker presentations; and special 

engagements. We will also begin planning our much-anticipated 

2022 PPN conference.

PPN members who freelance or who run an owner-operated 

business have the opportunity to promote their print and digital 

publishing-related ser�ices in our PPN Freelance Directory. This 

directory is available on our website to the community-at-large. 

Inclusion in the directory is limited to PPN members.

Companies that sponsor PPN are recognized at PPN events, on 

our website, and in the book show catalog.

To become a member of PPN, go to www.pubpronetwork.org. 

To volunteer or to learn more about PPN, please reach out to us 

at operations@pubpronetwork.org. We are always open to new 

ideas for useful ways to support the publishing community. Let 

us know your thoughts.

S O C I A L  & 
E D U C A T I O N A L 
E V E N T S

B U S I N E S S 
D E V E L O P M E N T 
A N D  P R O M O T I O N

C O M M U N I T Y 
I N V O L V E M E N T
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OFFICERS

PRESI DENT
David Zielonka
Stanford University 

Press

VICE PRESI DENT
Dave Peattie
BookMatters and 

Whereabouts Press

TREASU RER 
Barbara Fuller 
Editcetera

SECRETARY
Mimi Heft
Mimi Heft Design

BOARD OF DI RECTORS

Barbara Arellano
Hoover Institution Press

Emily Boyd
North Atlantic Books

Helen Bruno
Designer

Jennifer Durrant
Jennifer Durrant Design

Doris J. Endo-Lewis
National Geographic Learning

Sohayla Farman
Berrett-Koehler Publishers

Jessica Ling
Stanford University Press

Rebecca Morgan
Professional Publications, Inc.

David Van Ness
Graphic Design Consultant 

and Contractor

ADVISORY BOARD

Frances Baca
Frances Baca Design

Mariah Bear
Weldon Owen Publishing

Nancy Davis
Pearson

Maureen Forys
Happenstance Type-O-Rama

Valerie Haynes Perry
Writing Coach and Author

Mike Johnson
Sheridan

Keasley Jones
Heyday Books

Andrei Pasternak
Callisto Media

Ted Waitt
Rocky Nook

PPN Board Members
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1968–1970 Al L indenbaum

1970–197 1 L on Drig ger s

197 1–1972 Jack Drach

1972–1973 Charles A . Goehring

1973–1974 Paul L ieber

19 74–19 75 Bill Ralph

1975–1976 Ramon Riley

1976–197 7 Charles A . Goehring

197 7–1978 Gordon Johnson

1978–1979 Fran Mitchell

1979–1980 Roy Wallace

1980–198 1 Eva S trock

198 1–1982 Bill Car t wright

1982–1983 Sharon Hawkes Grant

1983–198 4 Pam Mantor

198 4–1985 Rober t Odell

1985–1986 Jonathan Peck

1986–198 7 K aren Judd

198 7–1988 Rebecca Swee

1988–1989 Paul But zler

1989–1990 L arr y L azopoulos

1991–1992 Casimira Kostecki

1992–1993 Patricia Bewer

1993–1994 B arbara Redman

1994–1995 Anthony Crouch

1995–1996 Brooks Vit alone

1996–1997 Det t a Penna

1997–1998 Arlene J. Cowan

1998–1999 L eslie Austin

1999–2000 S tephen Thomas

2000–200 1 Mar y L ou Gofor th

200 1–2003 Michele Bis son S avoy

2003–2004 Ramona Beville

2005–200 7 Elise Gochberg

200 7–2009 Michele Bis son S avoy

2009–20 10 Michael O’Brien

20 10–20 12 Andrea Helmbolt

20 12–20 14 David Zielonka

2014–2016 Tona Pearce Myer s

20 16–20 17 Scot t Nor ton

20 17–20 18 Brenda Gint y

20 19–Present David Zielonka

P R E S I D E N T S  T H R O U G H  T H E  Y E A R S
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1 6  |  B O O K  S H O W  J U D G I N G

Book Show Judging

Ignoring these challenges would be disrespectful—but listing 

and bemoaning them would be clichéd. 

At the same time, we can celebrate the tremendous creativity, 

energy, and community spirit that have fed this committee’s 

eff ort to bring you this competition and event, an event which, 

in turn, celebrates those same elements. We are so happy to be 

on the other side of this diffi  cult year with all of you.

We thank the publishers, designers, and vendors who submitted 

129 entries for this year’s event. We appreciate your support 

and belief in this book show.

And we can’t thank our judges enough for their time and 

expertise. Our six judges deliberated virtually over the period 

Publishing Professionals Network and the people who 

support the group faced all the same challenges that 

every organization faced in navigating 2020, with live 

physical interaction suddenly and unexpectedly halted 

for most of the year due to the COVID-19 pandemic. 
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B O O K  S H O W  A C K N O W L E D G M E N T S

of just one week, with lively 

interaction as they reviewed 

and discussed the entries. 

Thank you to Matt Avery, 

Frances Baca, Shubhani 

Sarkar, Jill Shimabukuro, 

Regina Starace, and Lesley 

Worrell. (Judges recused 

themselves from any project 

on which they were involved 

so as to ensure an unbiased 

assessment.) 

In addition, we acknowledge 

the individuals from our 

PPN board of directors and 

advisory board who brought 

everything together:

� Board member and Book 

Show Co-Chair Barbara 

Arellano received the 

entries, sorted them, boxed 

them, and set up a virtual 

balloting system that was 

tremendously effi  cient and 

lauded by the judges.

� PPN President and Book 

Show Co-Chair David 

Zielonka brought forward a 

new direction to the book 

show. He also sent out 

email blasts and set up our 

 website to accept entries.

� Advisory board member 

Frances Baca lent her 

design expertise, estab-

lished detailed judging 

criteria, and identifi ed and 

secured judges.

� Board member Helen Bruno 

superbly designed and 

 managed the layout and 

composition of the catalog.

� Board member Jennifer 

Durrant designed our 

Call-for-Entries postcard 

and set the visual theme 

for the show.

� Board member Barbara 

Fuller edited the catalog, 

with proofreading help from 

board member Emily Boyd.

Thanks also to Seamless 

Event Solutions for  producing 

the landmark virtual Book 

Show event.

We are grateful to all who 

made possible this 49th PPN 

Book Show event, even during 

this diffi  cult time, to highlight 

and celebrate books.
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Criteria & Categories
Since the early 1970s, PPN (and formerly BBW) has recognized 

outstanding book design, production, and manufacturing at our 

Annual Book Show. This year, PPN has diff erentiated between 

design and manufacturing by focusing on design in fi ve of our 

six categories. Excellence in manufacturing is recognized in its 

own category.  All entries were considered for both design and 

manufacturing.

Our judges are distinguished in the fi eld of book design and 

have brought years of experience to bear in selecting winners 

in six categories: Books, Image-Driven; Books, Special; Books, 

Text- Driven; Covers & Jackets, Image-Driven; Covers & Jackets, 

Text-Driven; and Manufacturing.

Judges evaluated each book show entry individually according 

to criteria appropriate to the category, including excellence in 

layout, art, typography, rhythm, structure, and fl ow. Judges then 

selected one winner in each category (unless there is a tie) and 

up to four fi nalists. Winning entries are announced at our online 

PPN Book Show event, and all award recipients are showcased in 

this catalog and announced in press releases to the trade. Best-

in-category winners also compete for Best in Show—a people’s 

choice award—via live voting during the online book show event.
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C R I T E R I A  &  C A T E G O R I E S  |  1 9

Criteria & Categories C A T E G O R I E S  F O R  2 0 2 1

BOOKS, I MAGE-DRIVEN
Books in this category are 

published primarily for their 

visual content and contain text 

to support the art. Entries can 

fall under any subject area. 

Examples include museum cat-

alogs and instructional titles 

that rely primarily on art to 

provide information.

BOOKS, TEXT-DRIVEN
These books are published 

 primarily for their text con-

tent. Photographs, illustra-

tions, and other art ser�e as 

support to the text. Entries 

in this  category can fall under 

any subject area.

BOOKS, SPECIAL
This category features books 

with unusual forms or mate-

rials. Content does not easily 

conform to the categories of 

Books, Text-Driven, or Books, 

Image-Driven. Examples include 

pop-up and children’s books.

COVERS & JACKETS, 
I MAGE-DRIVEN
Art dominates the design for 

these covers and jackets. Text 

is minimal and is not the pri-

mary design element.

COVERS & JACKETS, 
TEXT-DRIVEN
Typography dominates the 

design in these covers and 

jackets.

MAN U FACTU RI NG
Books in this category are 

 distinguished for their quality 

of printing, binding, and 

materials. Some of these books 

also received separate awards 

in design.
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The Jury
PPN recruits judges from among 

the top design, manufacturing, 

production, and  publishing 

professionals. This mix of  expertise 

allows for a holistic assessment of 

the entries, ensuring that winning 

selections are truly exceptional 

in a manner that delivers both 

 aesthetically and functionally.  
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T H E  J U R Y  |  2 1

Matt is principal of Monograph design 

studio in Chicago. His studio works 

in all media, with  special expertise in publishing. Matt for-

merly worked at the University of Chicago Press, and his 

designs have been recognized by AIGA 50 Books/50 Covers, 

the Type Directors Club of New York, the Communication Arts 

Typography Annual, Print Regional Design Annual, the Society 

of Typographic Arts, the Association of American University 

Presses, and the Chicago Book Clinic.

M A T T  A V E R Y
Monograph Design Studio
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T H E  J U R Y

Frances is principal of Frances Baca 

Design in San Francisco. Her work 

focuses on editorial design, creative direction, and design 

consultation for both established and emerging businesses. 

Frances formerly led design and brand at Callisto Media, and 

studied at the Rhode Island School of Design. Her work has 

been recognized by the James Beard Foundation, the Society 

of Publication Designers, the Association of American 

University Presses, Graphic Design USA, the New England 

Book Show, and Bookbuilders West.

F R A N C E S  B A C A
Frances Baca Design
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Shubhani is principal of Sarkar 

Design Studio in New York. Her 

studio focuses on print and digital media in the corporate, 

nonprofi t, and fi ne arts sectors. Shubhani formerly worked 

at Hyperion Books and HarperCollins Publishers, and 

studied at the Rhode Island School of Design and Yale 

University. Her designs have been recognized by AIGA 

50 Books/50 Covers and the New York Book Show.

S H U B H A N I  S A R K A R
Sarkar Design Studio
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T H E  J U R Y

Jill is Director of Design at the 

University of Chicago Press. She 

leads a team whose work has earned international recog-

nition for design excellence. Jill studied at Grinnell College 

and formerly worked at Northwestern University Press. Her 

designs have been recognized by AIGA 50 Books/50 Covers, 

the Type Directors Club of New York, Communication Arts, 

the Association of American University Presses, and Print 

Regional Design Annual, and they are part of the permanent 

collection of the Denver Art Museum/AIGA Design Archives 

and Society of Typographic Arts Chicago Design Archive.

J I L L  S H I M A B U K U R O
University of Chicago Press
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Regina is Senior Designer at Penn 

State University Press in University 

Park, Pennsylvania. Her work focuses on the design of heavily 

illustrated books for both scholarly and trade audiences. 

Regina studied at State University of New York at New Paltz 

and has maintained a solo design practice that includes 

both university presses and commercial publishers. Her 

designs have been recognized by the Association of American 

University Presses, AIGA 50 Books/50 Covers, the New York 

Book Show, Print Regional Design Annual, and the Central 

Pennsylvania Creative Professionals.

R E G I N A  S T A R A C E
Penn State University Press
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T H E  J U R Y

Lesley is Senior Designer at Tor/

Forge Books/Macmillan in New York. 

Her recent work focuses on teen sci-fi /fantasy fi ction. Lesley 

studied at New York University and Parsons School of Design, 

and she worked formerly at St. Martin’s Press and Penguin 

Random House. Her designs have been recognized by She 

Designs Books and Spine magazine.

L E S L E Y  W O R R E L L
Tor/Forge Books/Macmillan
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Pier 24 Photography

Photographers Looking at Photographs

E DI T OR Allie Haeusslein

C O V E R DE S IGNE R Bob Aufuldish

T E X T DE S IGNE R Bob Aufuldish

P R IN T E R Moquin

This publication is a reimag-

ining of John Szarkowski’s 

legendary book Looking at 

Photographs, published in 

1973. Photographers Looking at 

 Photographs includes 75 photo-

graphs from the collection 

of the Pilara Foundation to 

celebrate the 10th anniversary 

of Pier 24 (in San Francisco). 

Each photograph is accom-

panied by a short essay by a 

photographer whose work is in 

the Pilara Foundation’s collec-

tion. The cover is foil-stamped 

in silver and gloss-black.

2021_PPN_BookShowCat_final-PRINT_0505.indb   302021_PPN_BookShowCat_final-PRINT_0505.indb   30 5/6/21   12:405/6/21   12:40



B O O K S  |  I M A G E - D R I V E N  |  3 1

ROY ARDEN on 

Hans-Peter Feldmann, 100 Jahre (100 Years), 2001

Hans-Peter Feldmann’s book 100 Jahre (100 Years), published in 2001, contains 101 photographs of 

the artist’s friends and acquaintances, ranging in age from eight weeks to one hundred years old. The 

project also operates as photographs, framed simply, organized chronologically, and installed in a line. 

It is modeled on the work of August Sander, another Rhineland artist, who was born two generations 

earlier. Stylistically 100 Years recalls famous publications of the work of Sander and Bernd and Hilla 

Becher, but it also toys with the conventions of those earlier projects through such choices as the 

scrapbook arrangement of images on the cover, or the use of Microsoft’s ubiquitous Comic Sans font. 

These elements keep 100 Years from seeming too dry and self-serious. It is characteristic of Feldmann 

to produce something ambitious and important and then deflect from those qualities through humor. 

Fully appreciating Feldmann’s 100 Years requires understanding Sander, who produced what is 

undoubtedly one of the greatest projects in the history of photography. During the Weimar era, Sander 

documented the German people in hundreds of portraits under the title People of the Twentieth Century. 

A benchmark for generations of photographers who followed, Sander’s portraits are seen today as having 

great historical and humanistic interest, despite the fact that in retrospect the rationale for his project 

seems very problematic. He subscribed to now-ridiculous notions of natural hierarchy and believed 

that a person’s physiognomy was somehow tied to their social position or occupation. The idea that a 

portrait can tell us anything truthful or accurate about a person other than that they existed is, finally, 

always problematic. 

Feldmann’s 100 Years seems to reach back to the beginnings of this legacy and isolate what was 

most valuable in Sander’s work. Known as a champion of the vernacular, the family photo, the snapshot, 

and even the bad photo, Feldmann surprises us in 100 Years by becoming a masterful photographer. He 

easily meets the stringent formal criteria of Sander’s portraits: sharp, but not unnaturally sharp, focus; 

even, diffused lighting whenever possible; contextualization of the subjects in their normal environment; 

and an eye for meditative, calm, open-eyed poses wherein the sitters confront the camera as though 

looking through the photographic apparatus at the viewer. But Sander’s rules cannot guarantee results, 

for the matter of personality always trumps mere technical specifications. The contradictory essence of 

Sander’s and now Feldmann’s mastery is humility on the part of the photographer: they let the camera 

do its job, thus causing the sitter to emerge into the picture with his or her dignity fully intact.

With the 20/20 vision of hindsight, Feldmann has avoided trying to say anything about his subjects 

other than that they are human. He has understood that Sander’s portraits are astonishing and beau-

tiful because of their mystery. In 100 Years the organizing principle of age is not something that can be 

deduced from the photographs themselves but must instead be supplied in captions. With these devices 

Feldmann is telling us that this is how a person might look at eight weeks or eighty years, but as with all 

language their authority is based on how much we trust their author. In the end, the photographs ignore 

any social differences and assert only that which cannot be argued: that we are born, we live, we die.

____ ____
This is an excerpt from a text first published on the occasion of the exhibition Hans-Peter Feldmann at the Contemporary Art Gallery, 

Vancouver, in 2006.

128 HANS-PETER FELDMANN (GermAn, born 1941), 100 Jahre (100 Years), 2001, 101 gelatin silver prints, each 12 × 9 ½ in.

NANCY BURSON on 

Jeff Mermelstein, Statue (“Double Check” by Seward Johnson),  

New York, September 11, 2001, 2001

On September 11, 2001, street photographer Jeff Mermelstein was transformed into a war photographer. 

He remembers the aftermath of the terrorist attacks: the noisiness of it all, the falling glass, the pungent 

smell of melted metal and burned flesh, and the overwhelming, all-consuming dust. A colleague gifted 

him a painter’s mask so he could safely roam the streets, coping with the surreal scene on autopilot.

Mermelstein’s hauntingly memorable picture of a statue at Ground Zero fascinates in its frozen 

quietness. It’s the white whale of 9/11 images, leading us into a wonderland of apparent calm, where 

a blanket of white softens the scene. Yet this seemingly angelic tranquility is really an illusion. The 

viewer sees a sculpture (called Double Check) of a businessman rummaging in his briefcase before a 

meeting. Several EMS workers apparently dusted this statue before realizing he wasn’t human. He was 

covered in the whitest of debris—not snow, but something still and soft and unknown before or since. 

Anything white evokes inherent purity and goodness, yet this whiteness is the result of evil executed. 

It’s the horror present within every image Mermelstein’s camera captured. We look into the distance, 

where two male EMS workers are talking, an ambulance stands ready, and three cars fade into the dusty 

aftermath. Something unspeakable has happened, but all of that lies dormant under the dust. In this 

image, quietness reigns. 

Today, Mermelstein’s silent gasp of an image survives as one of the most extraordinary records 

of 9/11. Double Check sits once again in Zuccotti Park, restored but with its dents from 9/11 intact, its 

presence a symbol of survival and hope.

132 JEFF MERMELSTEIN (AmericAn, born 1957), Statue (“Double Check” by Seward Johnson), New York, September 11, 2001, 2001, chromogenic print, 15 ¼ × 23 in.

W I N N E R

“Strong use of negative white space 

to give  primacy to the photographs 

and accompanying essays. 

Beautiful and quiet typography.”

“An example of a beautifully crafted and balanced page. The design is an elegant 

vehicle for the breathtaking imagery. The gatefolds are what pushes this book 

into excellence—they are not arbitrarily placed but rather are used to further 

engage the experience and highlight the photographer’s work. This is a   volume 

that I will be adding to my own collection!”

Also a Manufacturing Finalist
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Goff  Books

To be a skateboarder today is a much 

diff erent experience than the experi-

ence of being a skateboarder through 

much of the 1990s. The photographs, 

quotes, and anecdotal text in ’93 Ti�

capture a time when making a livable 

income as a professional skater 

was a rare luxury and when public 

understanding of skateboarding was 

at an all-time low. It was a time when 

skateboarding meant searching for 

an identity, a time before Instagram 

and big corporate infl uences. Street 

skating was coming of age, with 

its limitations tested, aligned with 

an emerging and innovative style 

of hip-hop culture. Looking back, 

many skaters today feel as though 

the ’90s were the golden years of 

skateboarding.  

‘93 Til

A U T HOR Pete Thompson

C O V E R DE S IGNE R Pete Thompson

T E X T DE S IGNE R Pete Thompson

P R IN T E R ORO Group

“The designer did a great job of refl ecting the aesthetic of the time period and culture 

of skate in the ’90s. I like the almost David Carson–esque type treatments. ... There 

is also a mastery of the skill that proves the adage ‘you have to know the rules before 

you can break them.’ Amazing photography and pacing of images further strengthen 

this overall package.”
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F I N A L I S T

’93 Ti� is a captivating portal into a 

decade and a culture remembered 

now with warmth and nostalgia. Much 

of the photography had been buried in 

boxes for nearly two decades and had 

never been seen or published until 

Pete Thompson unearthed it for this 

book. The 230-page book also contains 

timeless images that will be familiar 

to the initiated from Pete’s years of 

shooting for Slap and Transworld Skate-

boarding magazines. ’93 Ti� includes, 

in addition to Pete’s stunning 

action shots, plenty of portraits and 

unguarded, candid moments from the 

late ’80s up through 2004. The book 

reveals a raw, unapologetic perspec-

tive of a world that no longer exists.

“The whole package evokes ’90s skating and pop culture, 

using striking, period-appropriate grunge typography.”

19
90

–9
3  

|  3
8

Andrew Reynolds  |  Raleigh  NC  |  1993

In the  
early ’90s  

a year or two  
felt like a 
lifetime.

—A a r o n  M e z a
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Bernini’s Michelangelo
Carolina Mangone

Yale University Press

Bernini’s Michelangelo

A U T HOR Carolina Mangone

C O V E R DE S IGNE R Leslie Fitch

T E X T DE S IGNE R Leslie Fitch

P R IN T E R Regent 

Publishing Ser�ices

This book is a study on how 

one genius, Michelangelo, 

infl uenced another, Bernini. 

To that end, the images by 

both artists needed to be of 

equal importance, but the 

comparison needed to show 

the infl uence of Michel-

angelo’s art on Bernini’s 

oeuvre over the years.

“Impeccable classical typography—restrained, 

well-planned layout. It’s unimpeachable!”
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2 Colore (Color)

In a niche anking the apse of St. Peter’s Basilica, Bernini crafted the tomb of Urban VIII, 
an ensemble of marble and bronze sculpture dominated by the commanding egy of the 
ponti (g. 2.1). Below the egy is a sarcophagus that cradles Death, gured as a winged 
skeleton- scribe and framed by leaning female Virtues of Charity and Justice. Two infants 
accompany each Virtue, their tender bodies tucked into interstitial spaces. On March 
1, 1647, shortly after the tomb was unveiled, Cassiano dal Pozzo relayed his impressions 
to Fabio Chigi (the future Alexander VII), noting that although the monument was much 
lauded, it “nevertheless has not diminished at all the concetto of Paul III’s [tomb] that faces 
it” (g. 2.2).1 Evaluating Bernini’s new papal tomb against its older counterpart, Guglielmo 
della Porta’s tomb of Pope Paul III, Dal Pozzo made the kind of comparative assessment 
that their calculated juxtaposition in the tribune was designed to provoke. 

Twenty years earlier, in tandem with Bernini receiving the tomb commission, 
Paul’s monument was transferred from the southeast crossing pier and reassembled in 
the niche opposite the one destined for Urban’s sepulcher, creating veritable pendants. 
Despite previous alterations, Paul’s tomb retained its fundamental resemblance to the type 
Michelangelo established in the Medici Chapel in the church of San Lorenzo in Florence, 
particularly the pyramidal composition of a seated egy and two gures reclining atop 
massive architectural volutes (g. 2.3).2 Some period viewers even wishfully attributed 
its design to Michelangelo himself.3 What might be more credibly ascribed to the master 
and his direct associates, if we are to believe Vasari, is the idea for placing Paul’s tomb 
in a niche and pairing it with another monument “in the same design as that of Pope 
Paul in order to balance the work.”4 Whatever Urban’s inspiration six decades later for 
setting his tomb and Paul’s tomb in direct dialogue, Bernini rose to the challenge of the 
Pauline precedent by creating its fraternal twin, as it were. He achieved this, as many have 
noted, not only by reconguring Della Porta’s design, but also by revisiting its origin 
in Michelangelo’s tombs (which Bernini would have known, at the very least, through 
printed reproductions and textual descriptions)—only to reimagine both.

In what remains the most insightful commentary to date on Bernini’s transforma-
tion of Michelangelo’s and Della Porta’s precedents, Rudolf Wittkower observes various 
critical departures.5 The most signicant among them is the expressive dynamism of the detail of figure 2.5

opposite figure 5.1 
Giovanni Battista Gauli (Il 

Baciccio), Portrait of Gianlorenzo 

Bernini, 1670s. Oil on canvas. 

Scottish National Gallery, 

Edinburgh. National Galleries of 

Scotland. Purchased with the aid 

of the Art Fund.

top right figure 5.3 
Ottavio Lioni, First page of the  

“Vita del Cavaliere Gio. Lorenzo 

Bernino,” from the Ritratti di alcuni 

celebri pittori del secolo xvii . . . con 

le vite de’ mede simi tratte da varj 

autori (Rome: Antonio de Rossi, 

1731), 123. Marquand Library of Art 

and Archaeology, Princeton 

University.

Below figure 5.2 
Arnold van Westerhout, after 

Baciccio, Portrait of Gianlorenzo 

Bernini, 1670s. Engraved frontis-

piece to Filippo Baldinucci, Vita del 

cavaliere Gio. Lorenzo Bernino . . . 

(Florence: Vincenzio Vangelisti, 

1682). British Museum, London.

Bottom right figure 5.4 
Giorgio Vasari, Title page to the 

“Vita di Michelangelo Buonarruoti 

Fiorentino Pittore, Scultore, & 

Architetto,” from the Vite de’ più 

eccellenti pittori, scultori, e architet

tori (Florence: Appresso i Giunti, 

1568), 717. Biblioteca B. 2898.1–2. 

Casa Buonarroti, Florence.

F I N A L I S T

“Beautifully designed text pages. There is an 

elegant proportion to the margins and folio 

placement. Chapter openers are engaging 

details that create a deeper sense of looking. 

Beautifully designed back-matter elements 

and attention to detail in the binding. 

Excellent example of a design that is so  

well executed you almost don’t notice it.”
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ORO Editions

Études: The Poetry of Dreams + Other Fragments

A U T HOR John Mar�

C O V E R DE S IGNE R MendeDesign

T E X T DE S IGNE R John Mar�

P R IN T E R ORO Group

John Mar�’s watercolors, fi rst 

published in the Architectural 

Review, are a captivating 

example of an architect’s way 

of thinking. Subtle and quiet, 

they are nonetheless compel-

ling works in how they tackle 

a sense of place—of inhabiting 

space and time—all the while 

resonating with the core of 

one’s inner being. There is 

an existential quality to these 

watercolors, rarely found in 

this medium, that is akin to 

the psychologically piercing 

 obser�ational quality of artists 

such as Giorgio de Chirico or 

Edward Hopper.

“The typographic play in the poetry is simply beautiful!”

“Lyrical and experimental typography that mirrors the 

rhythm of the poetry and art.”
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85

The Tranquility of Silence, 1989

69

The Unadorned Juxtaposition of Forms, 1990

absent nature

The call of urbanity: the 
mystery behind the half 
open doorway or the 
darkened street that 
represents opportunity? 
Here you can walk 
unafraid, tempered  
by caution, but lured by  
your imagination to 
explore hidden places.

86

  The simple spirit
                   in all of us
            is blown about
  by the winds
                               of change  

          
                  
          
                            
       

                                            

Torn

between what we desire

                                               an element of the wind

                  

  and what we know

we are a 
           part of 
                   that change

      never quite     
                                                   realizing 

Étude 30, 1981

70

If  we look again

 
 can we find
 the human spirit

If,  in that moment
  turning away 
  from words
  we find

  the simple joy
  of a warm smile

  and the quirky
  subjective 
   arbitrariness

 

that gives life deeper meaning 

Can We Look, 2017

54

..
..  ......

...
....    .  ...   ...
...  

.  ..... ....
. . ..   ....

.

.......

.  .  .        .        .       .

.        ..       .       .

  .        .   ...    .
..     .    .
    .    .
.    .

We seek the same sunrise
 you and I 

 touched... by these

    silent
    timeless 
    moments

We see subtle truths, and 
 hidden rhythms 

  of wisdom and age
  of youth and dreams

 while this journey spans
  an entire lifetime
  with destinations unknowable. . . . . . . . . .

We will find our separate paths
  walking arm in arm

I Dreamt of My Father, 1978

As architects strive to commu-

nicate their ideas, it is inter-

esting to explore the world 

of Mar�’s watercolors as an 

example of a humane approach 

to conveying emotional 

meaning in relation to our 

environment. Mar�’s subject 

matter reads as “built land-

scapes,” heightening the role 

of the man-made while wholly 

in balance with the natural 

world. Relaying this message 

and sentiment to audiences is 

perhaps more important today 

than ever before.

F I N A L I S T
Also a Manufacturing Finalist
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LUCKY
SPOOL

SP OOL

LUCKY

2.02
.0

Lucky Spool

This limited-edition version of WALK 2.0 

was produced for an author- signing 

event held in February 2020 at the 

modern quilting show, QuiltCon. Both 

a technical machine-quilting reference 

text and a coveted object, the WALK 

2.0 limited edition was designed for 

fans of Jacquie Gering. The hand- 

numbered title page includes a space 

for Jacquie’s elaborate signature, the 

inside cover repeats her mantra, and 

a slipcase with metallic ink made this 

book a special souvenir for attendees 

to take away from a fun night.

Production of this book was intense, 

as we needed the 600 limited-edition 

copies shipped from China to Austin, 

Texas, by a firm date for the author 

signing at the end of February. At 

the time, COVID-19 had caused the 

WALK 2.0

A U T HOR Jacquie Gering

C O V E R DE S IGNE R Kristy Zacharias

T E X T DE S IGNE R Kristy Zacharias

P R IN T E R RR Donnelly

printing plants in China to close. Production was rushed, 

and contact was minimal toward the end of the project. 

Given the circumstances, it was a miracle that RR Donnelly 

came through and delivered the books by the morning of 

the signing.
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F I N A L I S T

“This entry surprised me in many ways! I had 

no idea what the book was about from the title, 

but as I reviewed the design, I was delighted by 

the mirroring of the design and content—the 

geometric type and grid following the graphic 

and engineered stitching of the quilts. It is 

bold in its break from the typical craft-book 

aesthetic as well as in its format.”

SEND OFF
Practice
Practice is imperative, and with each quilt 
you make, your skills will improve and your 
confidence will grow. A word of advice about 
learning and using new designs though: start 
small and work your way to larger quilts. If it is 
your first time trying Rotational Designs (see 
page 69), make a set of pillows or use the 
designs on a wall hanging before you jump to 
using the designs on larger quilts. Practicing 
on smaller pieces will allow you to become 
familiar with the skills required for a new 
design, will help you build muscle memory 
and, of course, will inspire confidence. 
Small successes are the foundation for big 
successes. 

Walk Don’t Run
I said this in WALK and I’m saying it again for 
2.0. Walk, don’t run. 

It’s called a walking foot for a reason. Find a 
rhythm as you quilt, but try not to be a speed 
demon. I know we’re all in a hurry to finish our 
quilts and l admit, patience is not one of my 
strengths. I’ve been a speed demon too. But 
I always regret it. My quilting is not as straight 
and my stitch quality and evenness is never as 
good when I go quickly. Take your time, relax 
your shoulders, enjoy and savor every stitch.

26 27

WALK 2.0 WALKING FOOT REFRESH

Tunnel Concentric
Tunnel Concentric is another variation on traditional 
concentric quilting, but changes the intervals between the 
lines as they move outward. The perpendicular lines are used 
to mark the pivot points, but also contribute to the effect 
of this design. Determine the number of interval changes 
and the number of intervals based on the size of the design. 
A larger area can handle more and larger intervals. On my 
sample I began with a ½˝ interval and increased it by adding 
three more stitches on the horizontal line after the first round 
and reset the seam guide to the new interval.

1. Mark the center of the quilt with a dot and use it to center 
a 2˝ on-point square around it. Draw two perpendicular lines 
across the quilt that bisect the square. 

2. Quilt three lines from the middle of the edges of the area to 
be quilted to the edges of the drawn square (fig. a). Make sure 
to secure your stitches at the start and end if quilting using the 
tiny stitch method (see page 87). The remaining line will be 
quilted when traveling from one concentric square to the next. 

3. Along the un-quilted line, mark a dot from the corner of the 
quilted square to the first desired interval. (fig. b)

4. Drop the needle on the corner of the inner square indicated 
here with a red X, pull up the bobbin thread and secure using 
the tiny stitch method. Quilt in a clockwise movement around 

the square until you are back at the starting corner. Pivot and 
quilt down the un-quilted marked line to the dot that marks 
the first interval (fig. c). Count the number of stitches it takes 
to reach that marked point. Pivot and align the edge of the 
walking foot or set the seam guide using the previously quilted 
line as a guide. Use this stitch count to establish a consistent 
travel interval for each time around the concentric square. 

5. Continue quilting around the square, pivoting at the lines 
from Step 1, keeping the edge of the walking foot or the seam 
guide aligned with the previously quilted square. Quilt as many 
rounds as desired and secure the stitching at the end.

6. To change the interval, drop the needle after completing 
the last square from the first interval. Mark a dot along the un-
quilted line at the second chosen interval. Begin quilting where 
you dropped the needle and continue quilting around the 
square. Quilt as many rounds as desired at the second interval. 
Secure the stitching at the end. 

7. Repeat Step 6 to set a new interval and quilt another set of 
rounds. Quilt as many rounds as desired changing the interval 
as many times as desired.

8. When you can no longer quilt a complete round, echo the 
lines in each corner out to the edge to complete the design.

VARIATIONS

Adding additional radiating lines 
can make the Tunnel Concentric 
even more three-dimensional. 
Follow Step 7 of the Radiating 
Concentric design (see page 118) 
to add additional lines to create 
this variation.

The Tunnel Concentric concepts 
can also be applied to other 
shapes like circles, rectangles, 
hexagons and triangles. The 
marking for each shape will be 
different for the traveling line and 
turning points though.

TOP

a

TOP

b

TOP

c

120 121
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“Delightful and surprisingly modern take on a 

traditional craft reference book. The design 

reflects the contemporary quilt patterns 

featured in the book beautifully.”
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University of Washington Press

A Fashionable Century

A U T HOR Rachel Silberstein

C O V E R DE S IGNE R Maia Wright

T E X T DE S IGNE R Laura Shaw

P R IN T E R Four Colour Print Group

“A thoughtfully designed book, with attention paid to every detail.  

The judicious, restrained use of decorative elements, and a second  

color, elevates the design without distracting the reader.”

This book was designed with many 

details that enhance the overall 

history of fashion in China.
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W I N N E R

“The cover is beautiful with its 

combination of vintage photography 

and cloth ribbons. The gray cloth case 

feels elegant and contrasts nicely 

with the cornflower-blue endpapers. 

The golden borders and frames on 

part and chapter openers are subtle 

and beautiful touches. The art is well 

paced and integrates nicely within 

the grid and complements the running 

text. The type is well set and provides 

a clear hierarchy and seamless flow.”
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a l l  c a n pl ay  .  213

and develop new entrants and uncover new talent. 
Credentialism can be a problem.

It is a human tendency to raise the bar when we 
have already crossed it. Think back to the begin-
ning of your career. Now think about your attitude 
toward those who are now in the position you were 
in then. Are you expecting more of those people than 
was expected of you when you started out? Are you 
allowing others to grow through experience, or are 
you insisting everyone has it all to start with? Rais-
ing the bar behind you only restricts entry to new 
talent.

No industry thrives when second-rate people 
clog up the nice jobs by virtue of having passed 
some tricky exams, some of them many decades 
ago. It doesn’t help that many of these exams have 
a distinctly British focus to them, because these 
exams, open to members of the wine trade glob-
ally, are designed by UK-based educational bodies. 
These days the wine world is big, and global, yet it 
could be argued that to contribute in an excellent 
way shouldn’t require (a) a global knowledge of wine 
(which is hard to get unless you are based in a market 
that has a global set of wines represented, and there 

.  212 .

.52.

All can play
The wine world needs new talent and we 

need to make sure we are creating a culture 
that’s open, where all can play.

the wine world needs new talent. It needs new 
voices. It needs to reach out and draw in people from 
diverse backgrounds who are genuinely interested in 
wine. Indeed, the industry has a diversity problem, 
which isn’t helped by the increasing focus on difficult, 
expensive exams that are out of reach for many unless 
they have an employer who is willing to help defray the 
cost.

In any profession, professional bodies spring up 
that are intrinsically protective, restricting entry so 
that their members have more work and get better 
paid for it. But this conflicts with the desire to train 
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Jamie Goode has traveled the world’s vineyards in an effort to understand 
the beautifully diverse and complicated world of wine. Distilling many of 
the observations, lessons, and opinions that have made him a renowned 
voice among oenophiles, Goode offers this manifesto of sorts, a celebration 
of the absurdities of wine culture, an exploration of what is exciting and 
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better. Hoping to provoke and inspire in equal measure, Goode encourag-
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“This book design is a master class in 

typographic charm and restraint. The risky 

choice of a display font for the running text 
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small format, larger font size, and ragged-

right setting. The particularly long chapter 

subtitles work beautifully in the italic Fell.”

“The cover is dynamic and fun and reflects 

the feel of the content. The vintage typeface 

in the interior pages is surprisingly easy to 

read and feels very right. The small trim is 

charming and has a gift-like quality.”
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and inspire in equal measure. 

Within its tiny trim size,  

the writing encourages the 
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see the world of wine through 
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Kerry Trueman
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MARION

WHAT YOU NEED TO 

KNOW ABOUT THE  

POLITICS OF FOOD, 

NUTRITION, AND HEALTH 

[ I ] 

The Politics of 
Personal Diets 
and Health

1 0  InTroDUCTIon

A Word about the Sources and Further Reading

Because my writings deal with controversial topics— 

alas, not everyone agrees with my views—I usually make 

sure to back up nearly every statement with extensive 

references. But for this book, which draws on so much 

of my own work, I instead include chapter-by-chapter 

lists of relevant books, reports, and articles, followed 

by a list of additional books and reports that have 

informed my work, some historical, some current. All 

of these references are meant as starting points for 

deeper investigation of the issues discussed here.

My hope is that this book succeeds in providing a 

brief overview of my thinking about food system issues, 

from the personal to the global. Even more, I hope that 

it inspires readers to take food politics seriously and 

to engage in advocacy for healthier, more sustain-

able, and more equitable food systems for current and 

future generations.
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LET’S ASK MARION is a savvy and insightful question-and-
answer collection that showcases the expertise of food 
politics powerhouse Marion Nestle in exchanges with envi-
ronmental advocate Kerry Trueman. These informative 
essays show us how to advocate for food systems that are 
healthier for people and the planet, moving from the poli-
tics of personal dietary choices, to community food issues, 
and finally to matters that affect global food systems. Nes-
tle has been thinking, writing, and teaching about food sys-
tems for decades, and her impact is unparalleled. This book 
provides an accessible survey of her opinions and conclu-
sions for anyone curious about the individual, social, and 
global politics of food.

“Marion Nestle has emerged as one of the sanest, most 
knowledgeable, and independent voices in the current 
debate over the health and safety of the American food sys-
tem.” MICHAEL POLLAN, author of The Omnivore’s Dilemma

“When it comes to making sense of the unclean politics 
of national and international food policy, exposing the 
motives of corporate food giants, and helping us make 
the right choices about what we eat, Nestle is a fierce and 
reliable voice of reason, and her new book is approachable, 
focused, and hopeful.” ALICE WATERS, chef, author, food 
activist, and owner of Chez Panisse restaurant

“There is no one better to ask than Marion, who is the lead-
ing guide in intelligent, unbiased, independent advice on 
eating, and has been for decades.” MARK BITTMAN, author of 
How to Cook Everything
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There is something very special about holding a 

hardcover book with beautiful stamping, embossing, 

and special treatments. Let’s Ask Marion has all three! 

It is also tiny, at 4″ x 6″ trim size. It feels adorable 

and gifty in the hands.

“Engaging, playful typography, perfectly suited to the 

subject. Open leading works for this smaller trim and for 

the type of book it is.”
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With a contemporary design and 

traditional typographic elements, 

such as the decorative rules by 

W. A. Dwiggins used at every article 

opener, the pages can accommodate 

discussions about historical as 

well as modern buildings. The 

two-column format makes using 

many image sizes easy. We have 

tried to preser�e a sense of elegance, 

balance, and openness, using the 

variation of one-column back matter 

and two-column text to give visual 

variety. The playful placement of 

the running heads keeps the pages 

lively. We hope the overall eff ect is 

architectural, built, and inviting.
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ACROSS CANADA’S LANDSCAPE, an esti-
mated 4,086 Indigenous children lie 
buried, the majority in unmarked or 
abandoned gravesites of Residential 
Schools (TRC 2015d). Their graves mark 
the cost of Canada’s Indian Residential 
School Program, a nationwide program 
to assimilate Indigenous children by 
taking them from their homes and 

raising them in state-run institutions, 
often with systemic levels of abuse. 
Occasionally, a leftover school building 
stands nearby as a witness to the trauma 
the schoolchildren survived and a guard 
for the students who did not. In 2015, 
after seven years of engagement with 
Indigenous Peoples, Canada’s Truth 
and Reconciliation Commission (TRC) 

Preserving the Painful

Lessons on Agency, Preservation, and Dialogue in  

Acknowledging Canada’s Indian Residential School Sites

Alexandra Kitson and Lisa Berglund

ABSTRAC T. For nearly 150 years, Canada’s Residential School Program sought to forcibly 
place Indigenous youth in boarding schools that would strip them of their Indigenous 
cultural knowledge and assimilate them into settler society. The trauma induced by 
these acts of cultural violence is now being acknowledged by the final report of the 
Truth and Reconciliation Commission, which contains Calls to Action for how these 
and other atrocities committed against Indigenous Peoples might be brought to light. 
Among these calls to action is the mandate to work with Indigenous Peoples to ac-
knowledge the sites of the Residential School Program. However, there are few prec-
edents for commemorating sites of trauma associated with forced social reform. Draw-
ing on lessons from sites of state-sanctioned social reform forcibly carried out against 
marginalized communities at the Sean McDermott Laundry in Dublin, Ireland, and the 
Holy Cross Laundry in Brisbane, Bennett House in Perth, and the Kinchela Aboriginal 
Boys Home in Kinchela, Australia, this paper demonstrates how attention can be paid 
to the agency and sovereignty of Indigenous Peoples in the best cases by acknowl-
edging the diversity of survivor experiences. These projects point to the potential for 
preservation processes to be used as important avenues for difficult but necessary con-
versations regarding reconciliation and demonstrate instances where the process fell 
short of the objectives the TRC sets for the preservation of the Residential School sites.

established a set of Calls to Action to 
preserve and protect the former sites of 
Residential Schools and the gravesites 
of children who never returned home 
(TRC 2015a). At present, many ques-
tions remain about how such conten-
tious and trauma-laden sites might be 
commemorated in a way that befits 
the goal of reconciliation. Preserva-
tion outcomes for sites associated with 
similar missions of cultural erasure and 
social reform of marginalized groups 
can, however, serve as lessons for the 
TRC. This paper explores relevant 
precedents for the preservation of such 
sites to complement the efforts cur-
rently underway by the government of 
Canada to engage with the Indigenous 
community.

The preservation outcomes explored 
in this paper are from cases that are 
comparable in their treatment of Indig-
enous Peoples, their qualities of abuse, 
and their aspirations of social and moral 
reform for marginalized communities. 
Social reform programs for Indigenous 
youth shared a similar sensibility with 
and were in fact politically informed by 
other programs across North America 
and Europe, such as industrial schools 
for children of the urban poor and 
homes for unwed mothers. The cases 
in this paper were selected by drawing 
from the similarities of these difficult 
historic sites that housed state-imposed 
abuse, neglect, and violence on mar-
ginalized populations with goals of 

erasure and reform. The selection of 
these cases was not intended to under-
mine the significance of the racialized 
nature of the Residential School Pro-
gram. Rather, the commemoration of 
similar (and often class-based) reform 
strategies provides existing memorial 
efforts that are close to what the TRC 
is attempting. The comparison cases 
include the Dublin Council’s treatment 
of the Sean McDermott Magdalene 
Laundry, as well as how state govern-
ments in Australia have addressed sites 
of Stolen Generations in the cases of the 
Kinchela Aboriginal Boys Home, Holy 
Cross Laundry, and Bennett House. 
This paper aims to gain perspectives 
from analogous case studies that may 
build upon the lessons learned by the 
Truth and Reconciliation Commission’s 
current engagement with Indigenous 
Peoples to determine the most dignified 
future for these sites. Based on the goals 
of the Truth and Reconciliation pro-
cess and the findings of the Aboriginal 
Healing Foundation, the effectiveness of 
these strategies and the lessons that may 
be applied to the reconciliation process 
in Canada will be evaluated with several 
goals in mind: (1) the acknowledgment 
of Survivor groups as stakeholders with 
agency; (2) the acknowledgment of  
the traumatic history of the site; and  
(3) the utility of preservation in creating 
and maintaining relationships between 
the state and Survivor groups as a 
form of reconciliation. Our analysis of 
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intention of the sculpture was to gener-
ate a new set of experiences, in which 
the subjective and affective remnants 
of memory came into contact with the 
rigid discursive structure of the repre-
sentation archive. This highlighted the 
distortion between situated and embod-
ied experience, the affective nature of 
memorialization, and the abstracted 
and rationalized representation of that 
experience.

A Place to Rest

Rest contemplated the soldier’s experi-
ence in the form of a corporeal memory. 
The sculpture took the form of three 
“beds” whose design was inspired by the 
“outdoor cure,”9 a popular form of treat-
ment for injured soldiers at Stamford 

Military Hospital. While the sculptures 
form a bed, the component elements 
reflect the inverted form of a Common-
wealth War Grave 10 (Figure 5). This ref-
erence was central to the design process, 
as there was an implicit desire to reflect 
the Commonwealth War Graves Com-
mission’s idea, stated in their report  
of 1918, that “whatever their military 
rank or position in civil life, everyone 
should have equal treatment in their 
graves” (Kenyon 1918), regardless of 
status, religion, and ethnic origin. Rest 
is then a physical manifestation of a 
cultural memory—mapped by social 
groupings who share historical com-
monalities and embodied experience— 
a reference to every soldier of every 
background. Its siting makes the 

Each unique concrete cube was coded 
with a specific patient number sourced 
from a log book kept by Sister Catherine 
Bennett, the nurse in charge of Stamford 
Military Hospital. One soldier remained 
nameless; his cube was included in the 
Interstices landscape, but it remained 
blank. Instead of the inscribed names 
of the lost, or those heroes of a victori-
ous campaign, the patients at Stamford 
Military Hospital had only a number, 
representing both their individual-
ity and anonymity from afar. Like the 

massed uniformed battalions of indi-
viduals marching as one, each separate 
block was simultaneously an individual, 
but also part of a whole: a unit.

This intervening space was designed 
for a specific site on the parterre at 
Dunham Massey, enabling the sculp-
ture to be viewed from all angles and 
connected to the exhibition in the house 
itself (Figure 4). Its location created a 
glaring juxtaposition: the stark concrete 
blocks jarred with the formal beauty of 
the house, the lake, and the garden. The 

F I G .  5 .  Rest, an individual bed, Dunham Massey Hall. Shadows cast on the  
design installation represent the duality of a place of recuperation and a grave.  
O R I G I N A L  D E S I G N  BY  A L A N  P U N .  P H OTO G R A P H  CO U R T E S Y  O F  S I O B H A N  B A R R Y.

F I G .  4 .  Interstices viewed 
from inside Dunham  

Massey Hall as part of the  
Sanctuary from the Trenches 

exhibition, August 2014. 
P H OTO G R A P H  CO U R T E S Y  

O F  S I O B H A N  B A R R Y.
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Notes
1. This article is based in part upon one of the authors’ dissertation. Kim, 

Sujin. 2018. “Shifting the Paradigm of Heritage Conservation Practice through 
3D Terrestrial Laser Scanning.” PhD diss. University of Florida.

2. 3D digital data, captured through high-end technologies like terrestrial  
laser scanning, can have vast and accurate metrical and visual information of  
a historic structure and site. However, it may not achieve the depth of informa-
tion needed for the conservation and documentation goals. Even with extensive 
digital surveys, field investigations and archival research play critical roles in 
studying, recording, and assessing built heritage. A point cloud is only part  
of multifaceted data collection for documentation and conservation processes.  
A heritage specialist needs a skill of translating what the 3D digital data shows 
into conservation-related information, which often requires training and 
experience.

3. This study was approved by the University of Florida’s Institutional Review 
Board (IRB).
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can facilitate students’ multifaceted 
research activities, beyond drawing  
production, in a built heritage docu-
mentation course. Second, the meth-
odologies of virtual experience training 
need more examination. Although  
the students perceived the workflow’s 
ease, the interviews also revealed  
differences among individuals about  
the extent of manipulating 3D tools.  
To level the use of virtual experience, 
the course may need dedicated train- 
ing through utilizing virtual navigation 
and analysis as part of class discussions 

and presentations. Further study can 
explore innovative pedagogies for this.

Utilizing technology in heritage 
education is a choice, especially for 3D 
digital documentation. Not everyone 
has access to the devices and software 
(Fortenberry 2019). Traditional built 
heritage documentation methods and 
training will remain relevant. However, 
if the educator wants to integrate tech-
nology, like terrestrial laser scanning, 
into the curriculum, the suggestions in 
this study will hopefully help inform 
course design.

Sujin Kim is a postdoctoral associate at the University of Florida’s Historic Preser-
vation Program, where he received his PhD in 2018. Dr. Kim has been leading the 
Envision Heritage research initiative, which explores digital technology for heri-
tage conservation. His dissertation examined how 3D terrestrial laser scanning is 
changing and informing the way heritage specialists work and train. Using digital 
technology, Dr. Kim has developed a new, revised pedagogical approach to heritage 
documentation and the methodologies of generating various products that assist 
with an array of heritage conservation projects. Dr. Kim received his Master’s in 
Architecture and Historic Preservation from the University of Texas at Austin and  
a bachelor’s in Architecture from Dan kook University in South Korea.

Morris (Marty) Hylton III is director of the University of Florida Historic Preservation 
Program and the Center for World Heritage Research and Stewardship. A faculty 
member of the College of Design, Construction and Planning, he also oversees the 
nation’s oldest applied learning program for historic preservation—the Preserva-
tion Institute Nantucket (PIN) and its newly formed sister program, the Preserva-
tion Institute St. Augustine (PISA). Dr. Hylton’s research addresses multifaceted 
strategies for documenting, advocating, and preserving endangered heritage sites, 
particularly architectural and cultural resources associated with Modernism and the 
recent past. As part of research and teaching, he created the Envision Heritage ini-
tiative to explore how new and emerging digital technologies such as laser scanning 
can be used to document historic places, with an increasing emphasis on coastal 
communities and resources impacted by sea level rise.

F I N A L I S T

“Elegant design with a flexible grid 

accommodates many different 

types of text: a great choice for 

this journal. Single-column text, 

set ragged right, works well.”

“Very elegant typographic treatments and good integration  

of materials into the grid. The pacing feels even, and the design 

stays out of the way of the content.”
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“A bold cover that playfully captures well the 

do-it-yourself feel of the content. The sidebars 

are really fun, integrating a tool motif that works 

nicely throughout the book.”

Every year, millions of people throw away countless items because they don’t know how to fi x 
them. Some products are manufactured in a way that makes it hard, if not impossible, for people 
to repair them themselves. This throwaway lifestyle depletes Earth’s resources and adds to 
overfl owing landfi lls. Now there’s a better way. Repair Revolution chronicles the rise of Repair 
Cafes, Fixit Clinics, and other volunteer-run organizations devoted to helping consumers repair 
their beloved but broken items for free. Repair Revolution explores the philosophy and wisdom of 
repairing, as well as the Right to Repair movement. It provides inspiration and instructions for 
starting, staffi ng, and sustaining your own repair events. “Fixperts” share their favorite online 
repair resources, as well as tips and step-by-step instructions for how to make your own repairs. 
Ultimately, Repair Revolution is about more than fi xing material objects: in an age of over-
consumption and planned obsolescence, do-it-yourself repair is a way of caring for our lives, our 
communities, and our planet.

 SUSTAINABILIT Y / DIY $18.95 U.S .

Cover design by theBookDesigners
Right to Repair fi st logo used with permission from iFixit, 

the free repair guide. www.ifi xit.com
Cover illustrations © Shutterstock
Printed on 100% postconsumer-waste recycled paper

N E W  W O R L D  L I B R A R Y
www.newworldlibrary.com

ISBN 978-1-60868-660-5
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TV producer and writer John Wackman founded the fi rst Repair 
Cafe in New York. He lives in Kingston, New York. Community 
sustainability activist and organizer Elizabeth Knight is the 
author of Welcome Home and other books. She lives in Warwick,
New York.                                                        repaircafeusa.org

“The impulse to repair is present in every part of our lives. This book tells the important 
  story of the people leading the repair movement.” — K yle Wiens, CEO of iFixit

“This book delivers good news at two important levels. It chronicles the growing 
worldwide repair movement (sibling to the Maker movement) in abundant, inviting 

detail. And it inspires and instructs the actual fi xing of things in your life.”
— Stewart Brand,  creator of the Whole Earth Catalog and author of Maintenance (forthcoming)

“A gold mine of inspiring stories .. . If you want to kick-start the repair revolution
in your community, this book is a must-read.”

— Catherine Weetman,  host of the Circular Economy podcast and cofounder of Rethink Global

“Presents the what, why, and how-to of bringing repair and reuse 
to every town in the USA.”

— neil seldman,  president of the Institute for Local Self-Reliance

“Well-researched, articulate, readable, comprehensive, and compelling, Repair 
Revolution is a very important contribution to the international repair movement 

and offers extensive resources for taking action.”
— Vita Wells,  founder of the Culture of Repair Project
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Irwin says. “Through our actions at the repair table, we’re opening the 
flow. We’re repairing the circuit, and both sides — the human and the 
divine — are there already. A place of knowledge and community. Tik-
kun olam Cafes.”

By the Time You Are Real
One afternoon at Repair Cafe, a boy of six or seven years old brought in 
his stuffed puppy for repair. He told us that he would fall asleep every 
night by pressing and stroking the ear between his fingers, and the fab-
ric of its ear was now worn with use. Caroline, who specializes in hand-
work, took good care in mending the toy. When she was done, the boy 
wrote in our comments book: “They fixed my dog’s ear and he feels a lot 
better and my dog is happy and so am I.” This exchange prompted Don 
Grice (who does digital photo restorations) to recall this excerpt from 
The Velveteen Rabbit by Margery Williams, one of his favorite books:

“Real isn’t how you are made,” said the Skin Horse. “It’s a thing that 
happens to you. When a child loves you for a long, long time, not 
just to play with, but REALLY loves you, then you become Real.”

“Does it hurt?” asked the Rabbit.
“Sometimes,” said the Skin Horse, for he was always truthful. 

“When you are Real you don’t mind being hurt.”
“Does it happen all at once, like being wound up,” he asked, 

“or bit by bit?”
“It doesn’t happen all at once,” said the Skin Horse. “You be-

come. It takes a long time. That’s why it doesn’t happen often to 
people who break easily, or have sharp edges, or who have to be 
carefully kept. Generally, by the time you are Real, most of your 
hair has been loved off, and your eyes drop out and you get loose 
in the joints and very shabby. But these things don’t matter at all, 
because once you are Real you can’t be ugly, except to people 
who don’t understand.”

97

The cover is cracked. It is time to rip it off, look directly at 
the inner workings, and begin to fi x things for ourselves.

— Matthew B. Crawford, Shop Class as Soulcraft

The Right to Repair

In 2009, Matthew Crawford’s book Shop Class as Soulcraft  crept onto 
the bestseller list and into the public imagination. Crawford is a 
motorcycle mechanic and repair shop owner in Richmond, Virginia, 

who unexpectedly enough also holds a doctorate in political philoso-
phy. He evoked the worldview of another book that urged readers to 
play closer attention to what is valuable in their lives, Robert Pirsig’s 
Zen and the Art of Motorcycle Maintenance, published thirty-fi ve years 
earlier.  Crawford’s stated approach was “an inquiry into the value of 
work.” His book’s aim was to examine “the experience of making things 
and fi xing things. . .and to consider what is at stake when such experi-
ences recede from our common life.”

By the time Crawford’s book appeared, an online open-source 

chapter
four

“The book design picks up on the playful cover 

typography and illustration to good effect. 

The boxed text, in-line epigraphs, and other 

display elements create an appealing, easy-to-

navigate experience. … Overall, this is a clever, 

approachable design.”
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Every year, millions of people throw away countless items because they don’t know how to fi x 
them. Some products are manufactured in a way that makes it hard, if not impossible, for people 
to repair them themselves. This throwaway lifestyle depletes Earth’s resources and adds to 
overfl owing landfi lls. Now there’s a better way. Repair Revolution chronicles the rise of Repair 
Cafes, Fixit Clinics, and other volunteer-run organizations devoted to helping consumers repair 
their beloved but broken items for free. Repair Revolution explores the philosophy and wisdom of 
repairing, as well as the Right to Repair movement. It provides inspiration and instructions for 
starting, staffi ng, and sustaining your own repair events. “Fixperts” share their favorite online 
repair resources, as well as tips and step-by-step instructions for how to make your own repairs. 
Ultimately, Repair Revolution is about more than fi xing material objects: in an age of over-
consumption and planned obsolescence, do-it-yourself repair is a way of caring for our lives, our 
communities, and our planet.

 SUSTAINABILIT Y / DIY $18.95 U.S .

Cover design by theBookDesigners
Right to Repair fi st logo used with permission from iFixit, 

the free repair guide. www.ifi xit.com
Cover illustrations © Shutterstock
Printed on 100% postconsumer-waste recycled paper
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TV producer and writer John Wackman founded the fi rst Repair 
Cafe in New York. He lives in Kingston, New York. Community 
sustainability activist and organizer Elizabeth Knight is the 
author of Welcome Home and other books. She lives in Warwick,
New York.                                                        repaircafeusa.org

“The impulse to repair is present in every part of our lives. This book tells the important 
  story of the people leading the repair movement.” — K yle Wiens, CEO of iFixit

“This book delivers good news at two important levels. It chronicles the growing 
worldwide repair movement (sibling to the Maker movement) in abundant, inviting 

detail. And it inspires and instructs the actual fi xing of things in your life.”
— Stewart Brand,  creator of the Whole Earth Catalog and author of Maintenance (forthcoming)

“A gold mine of inspiring stories .. . If you want to kick-start the repair revolution
in your community, this book is a must-read.”

— Catherine Weetman,  host of the Circular Economy podcast and cofounder of Rethink Global

“Presents the what, why, and how-to of bringing repair and reuse 
to every town in the USA.”

— neil seldman,  president of the Institute for Local Self-Reliance

“Well-researched, articulate, readable, comprehensive, and compelling, Repair 
Revolution is a very important contribution to the international repair movement 

and offers extensive resources for taking action.”
— Vita Wells,  founder of the Culture of Repair Project
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New World Library

Repair Revolution

A U T HOR S John Wackman and  

Elizabeth Knight

C O V E R DE S IGNE R The Book Designers

T E X T DE S IGNE R Tona Pearce-Myers

P R IN T E R Marquis

Coauthor John Wackman passed away unex-

pectedly just two months after the publication 

of Repair Revolution. In addition to being an 

award-winning television producer and writer, 

John had been a passionate advocate for repair, 

both of the objects in our everyday lives and of 

our larger society and environment. In Repair 

Revolution, John and his coauthor, Elizabeth 

Knight, were able to lay out the entire scope of 

repair culture, from the burgeoning repair café 

movement to Right-to-Repair legislation and the 

rethinking of how we design objects to avoid 

disposability. John had been a dynamic member 

of the movement since he helped open the first 

repair café in New York state. He was an enthu-

siastic participant in the book’s design process, 

advocating for New World Library to print color 

repair café logos from around the world on 

the inside covers. Repair  Revolution is a legacy to 

John’s belief in the importance of good design.

F I N A L I S T
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Insight Editions

A U T HOR Matthew Reinhart

C O V E R DE S IGNE R Chrissy Kwasnik

T E X T DE S IGNE R Chrissy Kwasnik

IL L U S T R AT OR Kevin M. Wilson

P R IN T E R Sirivantana 

Interprint Publications

Inside, gorgeously intricate 

pop-up spreads render 

fan- favorite Diagon Alley 

establishments such as 

Ollivanders, Weasleys’ Wizard 

Wheezes, and the Leaky 

Cauldron, plus other locales 

such as the Ministry of Magic 

and Platform Nine and 

Three- Quarters. Pull tabs 

allow fans to command the 

action—rescue a Ukrainian 

Ironbelly dragon from the 

depths of Gringotts, or 

“Just wow. My favorite feature is how the entire book 

extends to create the streets.”

Harry Potter: Pop-Up Guide to Diagon Alley and Beyond
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help Harry navigate out of 

Knockturn Alley after a Floo 

Powder mishap. Alongside 

each pop, discover facts and 

insights from the making 

of the Harry Potter fi lms. 

Plus, the book opens into a 

displayable three- dimensional 

diorama of all the pop-ups at 

once. Packed with amazing 

moments and hidden sur -

prises, Harr� Potter: A Pop-Up 

Guide to Diagon Alley and Beyond is 

a landmark new pop-up book 

guaranteed to impress Harry 

Potter fans everywhere.

W I N N E R
Also a Manufacturing Finalist
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Written by 
P.J. Tierney

Illustrated by 
Aishwarya Vohra

Kitchen Ink Publishing

Hamish the Hedgehog

A U T HOR P. J. Tierney

C O V E R DE S IGNE R Nancy Koerner / 

Wilsted & Taylor

T E X T DE S IGNE R Nancy Koerner / 

Wilsted & Taylor

IL L U S T R AT OR  

Aishwarya Vohran

P R IN T E R Huaxin Printing

A cookbook about a 

hedgehog—what fun! The two 

handwriting fonts are easy 

to read and casual for this 

book about forest animals, 

while the Century Schoolbook 

font used for the recipes is 

straightforward, clear, and 

easy to read. We weaved the 

text through the pictures—with 

something lively happening on 

every spread. The charming 

and humorous illustrations  

are filled with fun and 

intriguing details to capture  

the imagination of any child.
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F I N A L I S T

Hamish walked back  
into the woods, leaving his  
basket of berries behind.

The next day Hamish found a basket  
of berry muffins with a recipe on the 

tree stump. How Hamish wished he knew  
how to cook. He had never eaten berry 
muffins, and they looked delicious!

1. Preheat oven to 425° F and grease a baking sheet.  

2. Combine Panko and Parmesan cheese in a resealable 
bag and put flour into another bag.  

3. Beat two eggs in a shallow bowl.

4. Place asparagus in flour bag and shake to coat. 

5. Remove asparagus from flour and dip into eggs. 

6. Put asparagus into bread crumb bag and shake 
until well coated. 

7. Arrange asparagus in a single layer on greased 
baking sheet and bake for 10 to 12 minutes,  
or until golden brown and crisp.  

Makes 12–18, depending on size  

Hamish wanted to bring a gift to  
dinner. He needed the perfect pieces  

of wood—and he needed to work quickly.

One morning,  
Hamish found  
a note in the  
empty basket  
on the stump.

Hamish, please join us for  
dinner tomorrow at 6pm.

The Nolan family.

He left his basket of dandelions and skipped  
back into the forest, excited  

but unsure of what to  
bring to dinner. 
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Made 
with Love

Kids 
in the

KitchenKitchenKitchen

Kids 

Made Made Made Made 
LoveLoveLoveLove

Kitchen Ink Publishing

Made with Love

C O V E R DE S IGNE R Nancy Koerner / 

Wilsted & Taylor

T E X T DE S IGNE R Nancy Koerner / 

Wilsted & Taylor

P R IN T E R Huaxin Printing

To make every page as colorful as 

possible, we pulled out elements from 

the full-page illustrations, silhouetted 

them, and used them on the recipe 

pages. We used as much color as 

possible—and chose a legible and 

easy-to-read typeface. We designed 

the logo on the apron. We designed 

the box, which needed to include 

much information and clearly explain 

on every side what the contents of 

the box were. The goal was to make 

a package that stands out in the 

children’s section of a bookstore.
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chocolate cupcakes  
with chocolate  
Buttercream Frosting 

MAKES 12 cupcAKES 

cuPcAkeS

1. Preheat oven to 350 degrees. line a 12-cup muffin  
tin with cupcake liners. 

2. In large bowl, combine flour, cocoa powder, baking 
powder, baking soda, and salt.

chOcOLATe cuPcAkeS

¾ cup all-purpose flour 
½ cup unsweetened cocoa powder 
¾ teaspoon baking powder
½ teaspoon baking soda 
¼ teaspoon salt 
2 large eggs
½ cup sugar
½ cup brown sugar
1∕3 cup vegetable oil 

or canola oil 
2 teaspoons vanilla extract 
½ cup buttermilk 

chOcOLATe BuTTercreAm  
FrOSTING

1 cup (2 sticks) unsalted butter, softened
3½ cups confectioners’ sugar 
½ cup unsweetened cocoa powder 
3 tablespoons heavy cream 
¼ teaspoon salt 
2 teaspoons vanilla extract
Sprinkles (optional)

2 3

T
IP

S
 F

O
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8.  Keep the countertop clean and free of knives, peelers, 
and any potentially harmful kitchen utensils.

9.  Keep electric appliances away from the sink and 
stove.

10.  Keep paper towels, dish towels, and pot holders away 
from the stove burners so they don’t catch on fi re.

11.  never touch an electric plug or outlet with wet hands. 

12.  Watch out for sharp knives. let an adult cut or slice 
foods or help you do it.

Tips 
for Kids 
Please follow these cooking tips to ensure your kitchen 
is a safe space. have fun as you create delicious meals 
for all to enjoy! 

 1. Always cook with an adult present.

 2. Every kitchen should have a fi re extinguisher.

 3. Wash hands thoroughly—at least 20 seconds with 
warm soapy water.

 4. Wear close-toed shoes.

 5.  If you have long hair, tie it back to prevent it from 
falling into food or getting caught on anything. 

 6.  Do not wear shirts with long, fl owing sleeves that 
can hang into food or get caught in fl ames. 

 7.  A step stool will provide a level lift for the perfect 
position at the counter for kids to reach items and 
see well. 

A Few Knife Tips

• use a plastic knife fi rst when learning 
knife skills.

• Always ask permission before picking 
up a knife.

• handle a knife with caution and make 
sure there are no distractions. 

• Always pick up a knife by the handle and 
do not have anything else in your hands. 

• Always cut away from yourself. When 
cutting a round object, fi rst cut one side 
to make it lie fl at on the cutting board. 

• To keep from cutting yourself, grasp the 
knife handle fi rmly and put your other 
hand on top of the knife to prevent any 
contact with the sharp edge of the blade.

• Don’t put knives or other sharp objects 
into a sink full of water. Someone could 
reach in and cut themselves.

• Always ask permission before picking 

• handle a knife with caution and make 

• Always pick up a knife by the handle and 
do not have anything else in your hands. 

• Always cut away from yourself. When 
cutting a round object, fi rst cut one side 
to make it lie fl at on the cutting board. 

• To keep from cutting yourself, grasp the 
knife handle fi rmly and put your other 
hand on top of the knife to prevent any 
contact with the sharp edge of the blade.

• Don’t put knives or other sharp objects 
into a sink full of water. Someone could 
reach in and cut themselves.

position at the counter for kids to reach items and 
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carrot and Tomato Soup 
MAKES 6 cupS

7 medium carrots,  
peeled and chopped

2 tablespoons butter
2 teaspoons salt 
2 cups water
1 28-ounce can of whole  

peeled tomatoes
1∕3 cup cream
¼ teaspoon ground black pepper

OPTIONAL TOPPINGS

Crispy onions 
Basil

1. Put carrots in a large saucepan with 1 tablespoon 
butter, salt, and water and bring to a boil. 

2. Reduce heat to simmer, add tomatoes, and cook  
for approximately 20 minutes. Remove from heat  
and let cool.

3. carefully pour contents of saucepan into a blender  
and blend until smooth. 

4. Return soup to saucepan, add cream, pepper, and 
remaining butter, and reheat.

5. Pour soup into bowls and top with crispy 
onions or basil.  

  

 

F I N A L I S T
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North Atlantic Books

Morning, Sunshine!

A U T HOR Keely Parrack

C O V E R DE S IGNE R  

Jasmine Hromjak

T E X T DE S IGNE R Happenstance 

Type-O-Rama

IL L U S T R AT OR John Bajet

P R IN T E R Friesens

Morning, Sunshine! features 

beautiful original art by 

John Bajet (featured on the 

Cartoon Network) illustrating 

the murmurs and activities 

witnessed only by early birds. 

Kids who are up early in the 

morning can learn about 

predawn animal activities in 

rural, suburban, and urban 

settings with haiku, informa-

tive text, and a glossary.

US $17.95 / CAN $23.95

As we all wake up, the outside 
world bustles with life! Discover 
new facts about familiar 
creatures—from fluttering 
moths and scurrying beetles to 
shy foxes and humming bees—as 
they go about their morning 
activities. In the city, the 
countryside, and the suburbs, 
nature can be found everywhere!

A series of haiku takes readers on a close-up, 

observational look at the amazing abundance of 

nature right outside our homes. Each stanza focuses 

on an aspect of the natural world or a creature going 

about their daily activities as the sun begins to 

rise. Alongside the haiku, informative text goes into 

depth about each subject—from how much honey 

a bee can make to the size of a hummingbird’s egg. 

Instructions to help kids create their own haiku 

poems, a unique form of poetry from Japan, as 

well as a glossary add value for a STEAM and Core 

Curriculum book that can be enjoyed both in the 

classroom and at home.

ABOUT THE AUTHOR

KEELY PARRACK came from the United Kingdom 

to the United States for fun twenty years ago, and 

liked it so much she’s still here doing what she 

loves best: writing poetry, picture books, and young 

adult novels and motivating kids to love reading 

and to be confi dent creative writers. Her work has 

been published in The Christian Science Monitor, 

The Contra Costa Times, Patch, Spider magazine, 

and Mothering.com, and her short story (written 

under the pen name Keely James) “Listening to the 

Leaves” appears in the anthology Simple Pleasures 

of Friendship: Celebrating the Ones We Love. She 

has been a science and language arts specialist 

and teacher at an elementary school in inner-city 

Nottingham, UK, a children’s center director in 

San Francisco, and the coregional advisor for the 

Society of Children’s Book Writers and Illustrators, 

San Francisco North and East Bay. Parrack now 

fi lls her time working for her local indie bookstore, 

tutoring kids in creative writing, and designing haiku 

cards for her friends and family. She lives in the San 

Francisco Bay Area with her husband, son, and a 

very demanding cat.
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“Haiku and fun facts!
Delightful illustrations!

This book is a gem.”

—Tim McCanna
author of Watersong and In a Garden

“From the fi rst thread of daylight to a full burst of sun, 
children will enjoy stepping through morning dewdrops 

by way of joyful illustrations and artful haiku.”

—Meg Fleming
author of Here Comes Ocean and Sometimes Rain

“Morning, Sunshine! is both beautiful and educational. 
I pored over Parrack’s haiku and all the fascinating facts 

about our natural world. This book is an inspiration for all.”

—Cindy Derby
author of How to Walk an Ant
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Tiny hummingbird
hovers in the orange tree,
sipping sweet blossoms.

Tiny hummingbird
hovers in the orange tree,
sipping sweet blossoms.

The ruby- throated hummingbird is so small it 
weighs less than a nickel. Their eggs are about 
the size of a jellybean. Hummingbirds beat their 
wings between 12 to 90 times a second, to hover 
in place, and between 50 to 200 times a second 
to fly like helicopters: up, down, forward, or 
even backward. They are the only birds that 
can fly backward! They have great eyesight  
but almost no sense of smell, so they can see  
the delicious orange blossoms but can’t enjoy 
their scent!

Beetles are one of the largest groups of  
living creatures on Earth. One in every  
five living organisms is a beetle. They tend  
to be nocturnal, eating at night and hiding  
in the daytime. Some are pests, but others  
are helpful pest controllers, eating slugs,  
caterpillars, and other small bugs. The  
smallest beetle is 1 millimeter long, about the 
size of a pencil tip. The largest is 20 centimeters, 
longer than a pencil. Fossil evidence proves 
that beetles have been around for over  
250 million years!

Tiny hummingbird
hovers in the orange tree,
sipping sweet blossoms.

Black beetle scurries
between plant pots and pebbles,

racing for the leaves.
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As we all wake up, the outside 
world bustles with life! Discover 
new facts about familiar 
creatures—from fluttering 
moths and scurrying beetles to 
shy foxes and humming bees—as 
they go about their morning 
activities. In the city, the 
countryside, and the suburbs, 
nature can be found everywhere!

A series of haiku takes readers on a close-up, 

observational look at the amazing abundance of 

nature right outside our homes. Each stanza focuses 

on an aspect of the natural world or a creature going 

about their daily activities as the sun begins to 

rise. Alongside the haiku, informative text goes into 

depth about each subject—from how much honey 

a bee can make to the size of a hummingbird’s egg. 

Instructions to help kids create their own haiku 

poems, a unique form of poetry from Japan, as 

well as a glossary add value for a STEAM and Core 

Curriculum book that can be enjoyed both in the 

classroom and at home.
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to the United States for fun twenty years ago, and 

liked it so much she’s still here doing what she 

loves best: writing poetry, picture books, and young 

adult novels and motivating kids to love reading 

and to be confi dent creative writers. Her work has 

been published in The Christian Science Monitor, 

The Contra Costa Times, Patch, Spider magazine, 

and Mothering.com, and her short story (written 

under the pen name Keely James) “Listening to the 

Leaves” appears in the anthology Simple Pleasures 

of Friendship: Celebrating the Ones We Love. She 

has been a science and language arts specialist 

and teacher at an elementary school in inner-city 

Nottingham, UK, a children’s center director in 

San Francisco, and the coregional advisor for the 

Society of Children’s Book Writers and Illustrators, 

San Francisco North and East Bay. Parrack now 

fi lls her time working for her local indie bookstore, 

tutoring kids in creative writing, and designing haiku 

cards for her friends and family. She lives in the San 

Francisco Bay Area with her husband, son, and a 

very demanding cat.
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JOHN BAJET is currently a designer on the 
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—Tim McCanna
author of Watersong and In a Garden

“From the fi rst thread of daylight to a full burst of sun, 
children will enjoy stepping through morning dewdrops 

by way of joyful illustrations and artful haiku.”

—Meg Fleming
author of Here Comes Ocean and Sometimes Rain

“Morning, Sunshine! is both beautiful and educational. 
I pored over Parrack’s haiku and all the fascinating facts 

about our natural world. This book is an inspiration for all.”

—Cindy Derby
author of How to Walk an Ant
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“Journey from St. Petersburg to 
Moscow is an outstanding mon
ument of Enlightenment thought 
in Russia. The distinguished 
scholars Andrew Kahn and Irina 
Reyfman have skillfully translated 
Radishchev’s archaic high style 
to heighten the emotional pathos 
and to contrast official rhetoric 
to the reality of human suffering. 
That this important work is again 
available in English is cause for 
celebration.” 
—M arcus C.  L evitt,  
author of The Visual Dominant  
in Eighteenth-Century Russia

“Journey from St. Petersburg to 
Moscow offers a troubling ac
count of Russian civilization at the 
end of the eighteenth century, a 
critique both deliberately archaic 
in its style and eminently reso
nant with the political and social 
anxieties of our contemporary 
moment. Kahn and Reyfman could 
not have found a better time to re
vive Radishchev’s classic in their 
remarkably lucid and readable 
translation.”—Luba G olburt, 
author of The First Epoch: The 
Eighteenth Century and the Rus-
sian Cultural Imagination

“Combining profound linguis
tic sophistication with enviable 
literary style, Andrew Kahn and 
Irina Reyfman, two of today’s 
most esteemed scholars of Rus
sian literature, have produced the 
definitive translation of Radi
shchev’s classic revolutionary cri 
de coeur.”—D ouglas S mith, 
author of Rasputin: Faith, Power, 
and the Twilight of the Romanovs

“This is a much needed and long 
overdue new translation with 
a highly informative introduc
tion and helpful annotations of 
Radishchev’s influential book, 
masterfully done by two premier 
specialists in eighteenthcentury 
Russian literature. The trans
lation preserves elements of 
Radishchev’s idiosyncratic style 
without sounding overly archaic, 
a notable achievement.” 
—Valeria S obol,  author of 
Febris Erotica: Lovesickness in the 
Russian Literary Imagination

COLUMB IA

Columbia University Press
New York
cup.columbia.edu
Printed in the U.S.A.

ISBN: 978-0-231-18590-5

JOURNEY FROM ST. PETERSBURG TO MOSCOW
RADISHCHEV A lexander Radishchev’s  

Journey from St. Petersburg 
to Moscow is among the most 

important pieces of writing to come 
out of Russia in the age of Catherine the 
Great. An account of a fictional journey 
along a postal route, it blends literature, 
philosophy, and political economy to 
expose social and economic injustices 
and their causes at all levels of Russian 
society. Not long after the book’s publica
tion in 1790, Radishchev was condemned 
to death for its radicalism and ultimately 
exiled to Siberia instead.

Radishchev’s literary journey is 
guided by intense moral conviction. 
He sought to confront the reader with 
urgent ethical questions, laying bare the 
cruelty of serfdom and other institution
alized forms of exploitation. The Jour-
ney’s multiple strands include sentimen
tal fictions, allegorical discourses, poetry, 
theatrical plots, historical essays, a trea
tise on raising children, and comments 
on corruption and political economy, all 
informed by Enlightenment arguments 
and an interest in placing Russia in its 

European context. Radishchev is per
haps the first in a long line of Russian 
writerdissenters such as Herzen and 
Solzhenitsyn who created a singular 
literary idiom to express a subversive 
message. In Andrew Kahn and Irina Rey
fman’s idiomatic and stylistically sensi
tive translation, one of imperial Russia’s 
most notorious clandestine books is now 
accessible to Englishspeaking readers.

Alexander Radishchev was born in 1749 
to a minor noble family and began writ
ing verse and prose in the 1780s. In 1790, 
after the publication of Journey from St. 
Petersburg to Moscow caused an uproar, 
he was arrested and sentenced to death 
before being exiled to Siberia. Tsar Paul 
allowed him to return, and Alexander 
I pardoned him and appointed to the 
Commission for Drafting of New Laws. 
Radishchev committed suicide in 1802.

Andrew Kahn is professor of Russian 
literature at the University of Oxford and 
the Vladimir Potanin Tutorial Fellow in 
Russian of St Edmund Hall, Oxford.

Irina Reyfman is professor of Russian 
literature in the Department of Slavic 
Languages at Columbia University.

P R A I S E  F O R  Journey from St. Petersburg to Moscow

jacket design by
Roberto de Vicq de Cumptich
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Journey from St. Petersburg to Moscow

A U T HOR Alexander Radishchev
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“The Little Devil and Other Stories offers a 
dazzling range of the works of the symbolist 
writer Alexei Remizov. The beautiful 
translation by Antonina W. Bouis captures 
the nuances of every selection, including the 
tour de force—Bouis’s sensitive rendering 
of ‘Princess Mymra.’ A book for fans of 
Remizov and readers discovering him.”
—A nna Vassilieva, 
translator of The Road to Home

“Bouis gives a generous selection of 
the shorter prose of Alexei Remizov, a 
leading exponent of modernist fiction 
in Russia, whose work has remained 
largely inaccessible to readers in English-
speaking countries. The translator is to be 
congratulated on the clarity with which she 
has rendered into English the stories of this 
most Russian of Russian writers.”
— R o g e r  K e y s , 
cotranslator of Sisters of the Cross

jacket design:
Roberto de Vicq de Cumptich
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IN a dilapidated and 

isolated old house, 

something peculiar 

seems to happen whenever the 

town’s bestial exterminator visits. On 

a seemingly bucolic country estate, 

the head of the household is a living 

corpse obsessed with other corpses. 

An adolescent boy who passes 

his days in private dream worlds 

experiences a sexual awakening 

spurred by his family’s scandalous 

tenant. In these and other stories, 

the modernist writer Alexei Remizov 

offers a panorama of Russian 

mythology, the supernatural, rural 

grotesques, and profound religious 

faith in fiery revolutionary settings.

Alexei Remizov was one of the 

greatest writers of the Russian 

symbolist movement of the early 

twentieth century. In the thirteen 

stories collected in this volume, his 

exceptional stylistic achievements 

are on full display. Equally drawing 

on rural colloquial speech, the 

language of Russian fairy tales, 

and the customs of the Old 

Believers and Russian Orthodoxy, 

they transport the reader into 

a mysterious world in between 

uncanny folktales and encroaching 

modernity. The Little Devil and Other 

Stories includes works from across 

Remizov’s career, encompassing 

his thematic preoccupations and 

stylistic experimentation. Antonina 

W. Bouis’s translation captures 

Remizov’s many registers to offer 

English-language readers a sampling 

of a remarkable Russian writer.

Alexei Remizov (1877–1957) was a 

Russian novelist and short-story 

writer known for his distinctive 

style inspired by medieval Russian 

tales. After leaving the Soviet Union 

in the early 1920s, he spent most of 

the rest of his life in Paris. His works 

translated into English include 

Sisters of the Cross (Columbia, 2017).

Antonina W. Bouis, called “one 

of the best translators at work 

today” by the Wall Street Journal, 

has translated over eighty works 

of Russian literature, including 

The Suitcase, by Sergei Dovlatov 

(2011), and The Goose Fritz, by Sergei 

Lebedev (2019).
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� lexander Griboedov’s Woe  

from Wit is one of the master-

pieces of Russian drama. A 

verse comedy set in Moscow high society 

after the Napoleonic wars, it offers sharply 

drawn characters and clever repartee, 

mixing meticulously crafted banter and 

biting social critique. Its protagonist, 

Alexander Chatsky, is an idealistic ironist,  

a complex Romantic figure who would be 

echoed in Russian literature from Pushkin 

onward. Chatsky returns from three years 

abroad hoping to rekindle a romance with 

his childhood sweetheart, Sophie. In the 

meantime, she has fallen in love with 

Molchalin, her reactionary father 

Famusov’s scheming secretary. Chatsky 

speaks out against the hypocrisy of aristo-

cratic society—and as scandal erupts, he 

is met with accusations of madness.

Woe from Wit was written in 1823 and 

was an immediate sensation, but under 

heavy-handed tsarist censorship, it was 

not published in full until forty years later. 

Its influence is felt not just in Russian 

literary language but in everyday speech.  

It is the source of a remarkable number  

of frequently quoted aphorisms and turns 

of phrase, comparable to Shakespeare’s 

influence on English. Yet owing to its 

complex rhyme scheme and verse struc-

ture, the play has frequently been consid-

ered almost untranslatable. Betsy Hulick’s 

translation brings Griboedov’s sparkling 

wit, spirited dialogue, and effortless 

crossing of registers from elevated to 

colloquial into a lively contemporary 

English.

Alexander Griboedov (1795–1829), 

described by Pushkin as the “cleverest man 

of his generation,” is best known as the 

author of Woe from Wit. While serving on a 

diplomatic mission to Persia in the after-

math of the 1826–1828 Russo-Persian War, 

he was brutally murdered when a mob 

assaulted the Russian embassy in Tehran.

Betsy Hulick has translated Russian poets 

and playwrights, including Pushkin  

and Chekhov, and her translation of  

Gogol’s Inspector General was produced  

on Broadway.

P R A I S E  F O R  W O E  F R O M  W I T

“Certain masterpieces seem to 

defy translation. Griboedov’s 

scintillating verse comedy of man-

ners, Woe from Wit, is thought to 

be one of them. Betsy Hulick’s 

translation comes as close to 

nullifying that notion as any. It  

is accurate, sprightly, inventive,  

and eminently playable. She has 

captured the sharp characteriza-

tions and aphoristic dialogue of 

the original. Her version deserves 

to be on the same shelf as Richard 

Wilbur’s Tartuffe and the Cyrano 

of Anthony Burgess.”

—Laurence Senelick, 

Tufts University

“Finally: an eminently stageable 

translation of Griboedov’s Woe 

from Wit! The play truly comes 

to life in English and the dialogue 

that created so many Russian 

catchphrases comes through as 

lively, effortlessly colloquial, and 

often hilariously funny.” 

—Julia Trubikhina, 

City University of New York 

“The picture of Russia reflected 

in Griboedov’s great play in the 

nineteenth century has been bril-

liantly realized in Betsy Hulick’s 

twenty-first-century translation. 

This paradoxically contemporary 

classic, with its far-seeing themes, 

will be a welcome contribution to 

the English-speaking stage.” 

—Sergei Kakovkin, Honored 

Artist of the Russian Federation, 

playwright, director, actor
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“Journey from St. Petersburg to 
Moscow is an outstanding mon
ument of Enlightenment thought 
in Russia. The distinguished 
scholars Andrew Kahn and Irina 
Reyfman have skillfully translated 
Radishchev’s archaic high style 
to heighten the emotional pathos 
and to contrast official rhetoric 
to the reality of human suffering. 
That this important work is again 
available in English is cause for 
celebration.” 
—M arcus C.  L evitt,  
author of The Visual Dominant  
in Eighteenth-Century Russia

“Journey from St. Petersburg to 
Moscow offers a troubling ac
count of Russian civilization at the 
end of the eighteenth century, a 
critique both deliberately archaic 
in its style and eminently reso
nant with the political and social 
anxieties of our contemporary 
moment. Kahn and Reyfman could 
not have found a better time to re
vive Radishchev’s classic in their 
remarkably lucid and readable 
translation.”—Luba G olburt, 
author of The First Epoch: The 
Eighteenth Century and the Rus-
sian Cultural Imagination

“Combining profound linguis
tic sophistication with enviable 
literary style, Andrew Kahn and 
Irina Reyfman, two of today’s 
most esteemed scholars of Rus
sian literature, have produced the 
definitive translation of Radi
shchev’s classic revolutionary cri 
de coeur.”—D ouglas S mith, 
author of Rasputin: Faith, Power, 
and the Twilight of the Romanovs

“This is a much needed and long 
overdue new translation with 
a highly informative introduc
tion and helpful annotations of 
Radishchev’s influential book, 
masterfully done by two premier 
specialists in eighteenthcentury 
Russian literature. The trans
lation preserves elements of 
Radishchev’s idiosyncratic style 
without sounding overly archaic, 
a notable achievement.” 
—Valeria S obol,  author of 
Febris Erotica: Lovesickness in the 
Russian Literary Imagination
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Columbia University Press
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cup.columbia.edu
Printed in the U.S.A.
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JOURNEY FROM ST. PETERSBURG TO MOSCOW
RADISHCHEV A lexander Radishchev’s  

Journey from St. Petersburg 
to Moscow is among the most 

important pieces of writing to come 
out of Russia in the age of Catherine the 
Great. An account of a fictional journey 
along a postal route, it blends literature, 
philosophy, and political economy to 
expose social and economic injustices 
and their causes at all levels of Russian 
society. Not long after the book’s publica
tion in 1790, Radishchev was condemned 
to death for its radicalism and ultimately 
exiled to Siberia instead.

Radishchev’s literary journey is 
guided by intense moral conviction. 
He sought to confront the reader with 
urgent ethical questions, laying bare the 
cruelty of serfdom and other institution
alized forms of exploitation. The Jour-
ney’s multiple strands include sentimen
tal fictions, allegorical discourses, poetry, 
theatrical plots, historical essays, a trea
tise on raising children, and comments 
on corruption and political economy, all 
informed by Enlightenment arguments 
and an interest in placing Russia in its 

European context. Radishchev is per
haps the first in a long line of Russian 
writerdissenters such as Herzen and 
Solzhenitsyn who created a singular 
literary idiom to express a subversive 
message. In Andrew Kahn and Irina Rey
fman’s idiomatic and stylistically sensi
tive translation, one of imperial Russia’s 
most notorious clandestine books is now 
accessible to Englishspeaking readers.

Alexander Radishchev was born in 1749 
to a minor noble family and began writ
ing verse and prose in the 1780s. In 1790, 
after the publication of Journey from St. 
Petersburg to Moscow caused an uproar, 
he was arrested and sentenced to death 
before being exiled to Siberia. Tsar Paul 
allowed him to return, and Alexander 
I pardoned him and appointed to the 
Commission for Drafting of New Laws. 
Radishchev committed suicide in 1802.

Andrew Kahn is professor of Russian 
literature at the University of Oxford and 
the Vladimir Potanin Tutorial Fellow in 
Russian of St Edmund Hall, Oxford.

Irina Reyfman is professor of Russian 
literature in the Department of Slavic 
Languages at Columbia University.
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“I appreciate how well the 

lockup in this series design 

works in each of the volumes.”
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“The Redshirt is a timely and anthropologically rich examination of masculinity, sexuality, and 
football. First and foremost, though, it’s a skillfully narrated and completely engrossing novel. 
This is a terrific debut from Corey Sobel.”

—Chris Bachelder, National Book Award finalist for The Throwback Special

“Corey Sobel goes so deep into his characters, particularly Miles, that you can not only under-
stand their observations and anxieties, but you can FEEL them. You can become them. Not 
many books can pull that off, but The Redshirt does it, yard by yard.”

—Drew Magary, author of Point B and The Hike

“A brave and gorgeous debut, The Redshirt is a gut-wrenching literary exploration of the 
violence and social pressures enforcing masculine identity. Sobel has created a poetic page-
turner, a complex yet incisive story about the pain of repressed desire—that of the body and 
of the mind—and the ways literature can offer a means of resistance and a new identity.”

—Deni Ellis Béchard, Commonwealth Writers’ Prize–winning author of A Song 
   from Faraway

“It’s all too easy to watch a college football game without considering the humans underneath 
the helmets. Corey Sobel pierces that blissful ignorance, turning gridiron stars into three-
dimensional characters whose obsessions and anxieties become the reader’s own.”

—Megan Greenwell, editor of WIRED.com, senior editor at ESPN The Magazine, and 
   former editor in chief of Deadspin

“Every now and then, a book comes along that changes our understanding of what we once 
considered known and true. The Redshirt does that for football, the literary sports novel, and 
modern American masculinity, all at once. Corey Sobel, a former football player, has written 
a violent and tender elegy to the sport and life that shaped him. He’s a keen, creative force, 
and The Redshirt promises to be one of 2020’s finest debuts.”

—Matt Gallagher, author of Empire City and Youngblood

“I absolutely love The Redshirt. This is a surefooted, wise, sardonic, and brutally honest novel 
about race, football, and the American university—it reminds me of Ben Fountain, Colson 
Whitehead—yes, even DFW would look down with approval.”

—Jess Row, author of Your Face in Mine and White Flights

UNIVERSITY PRESS OF KENTUCKY NEW POETRY AND PROSE 
Series editor: Lisa Williams

THE REDSHIRT
A Novel

Corey Sobel

Miles Furling is convinced he was placed 
on earth to do one thing—play football. 

As a closeted gay man, he sees the sport as a 
means of gaining a foothold in a masculine 
culture that would otherwise reject him, and 
as his parents increasingly struggle to make 
ends meet, he realizes that an athletic schol-
arship would also bring a college education 
within reach. But Miles’s body lags behind his 
ambitions, and recruiters tell him he is not big 
enough to compete at the top level. 

His dreams come true when a letter arrives 
from King College. The elite southern school 
boasts one of the best educations in America 
and one of the worst Division One football 
programs. King football is filled with obscure 
players like Miles—which is why he and the 
wider sports world are shocked when the 
country’s top recruit, Reshawn McCoy, also 
chooses to attend the school. 

As brilliant a student as he is a player, the 
intensely private Reshawn refuses to explain 
why he chose King over other colleges with 
better football programs. Miles is as baffled as 
everyone else, and less than thrilled when he 
winds up rooming with the taciturn Reshawn. 
Initially at odds, the pair slowly become allies 
as they navigate the prejudices that not only 
fuel their team but serve as the very building 
blocks of their prestigious college. With life on 
campus proving in its own way to be as brutal 
as life on the field, both Miles and Reshawn 
are forced to make momentous decisions.  

Corey Sobel challenges tenacious stereo-
types in The Redshirt, shedding new light on 
the world of American football. This compel-
ling debut offers a complex view of athletes 
struggling to survive a culture plagued by 
exploitation and toxic masculinity.

Jacket design: Hayward Wilkirson
Cover illustration: iStock.com/Sloop Communications
Author photo: John Michael Kilbane
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“The Redshirt is a timely and anthropologically rich examination of masculinity, sexuality, and 
football. First and foremost, though, it’s a skillfully narrated and completely engrossing novel. 
This is a terrific debut from Corey Sobel.”

—Chris Bachelder, National Book Award finalist for The Throwback Special
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His dreams come true when a letter arrives 
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boasts one of the best educations in America 
and one of the worst Division One football 
programs. King football is filled with obscure 
players like Miles—which is why he and the 
wider sports world are shocked when the 
country’s top recruit, Reshawn McCoy, also 
chooses to attend the school. 

As brilliant a student as he is a player, the 
intensely private Reshawn refuses to explain 
why he chose King over other colleges with 
better football programs. Miles is as baffled as 
everyone else, and less than thrilled when he 
winds up rooming with the taciturn Reshawn. 
Initially at odds, the pair slowly become allies 
as they navigate the prejudices that not only 
fuel their team but serve as the very building 
blocks of their prestigious college. With life on 
campus proving in its own way to be as brutal 
as life on the field, both Miles and Reshawn 
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Corey Sobel challenges tenacious stereo-
types in The Redshirt, shedding new light on 
the world of American football. This compel-
ling debut offers a complex view of athletes 
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University Press of Kentucky

W I N N E R  ( S T A N D A L O N E )The Redshirt

A U T HOR Corey Sobel

C O V E R DE S IGNE R Hayward Wilkirson

P R IN T E R University Press of Kentucky

“Well done. Great graphic impact.”

The doubled image here is intended to reflect the turmoil 

experienced by the novel’s protagonist, a young man 

struggling with his sexual identity in the hypermasculine 

world of college football.
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FLEISCHMAN

Foreword by Paul S. Sutter

“Who knew that the pig would be a great subject around which to 
construct an entwined history of socialist economics and international 
relations? Like the extraordinarily adaptable animal that it showcases, 

Fleischman’s well-written study ranges widely and digs deeply.”
—DONNA T. HARSCH, author of Revenge of the Domestic: Women,  
the Family, and Communism in the German Democratic Republic

he pig played a fundamental role in the 
German Democratic Republic’s attempts 
to create and sustain a modern, industrial 

food system built on communist principles. 
By the mid-1980s, East Germany produced 
more pork per capita than West Germany 
and the UK, while also suffering myriad 
unintended consequences of this centrally 
planned practice: manure pollution, animal 
disease, and rolling food shortages. 

The pig is an incredibly adaptive animal, 
and historian Thomas Fleischman uncovers 
three types of pig that played roles in this 
history: the industrial pig, remade to suit 
the conditions of factory farming; the wild 
boar, whose overpopulation was a side 
effect of agricultural development rather 
than a conservation success story; and 
the garden pig, reflective of the regime’s 
growing acceptance of private, small-scale  
farming within the planned economy.

Fleischman chronicles East Germany’s 
journey from family farms to factory farms, 
explaining how communist principles shaped 
the adoption of industrial agriculture prac-
tices. More broadly, Fleischman argues that 
agriculture under communism came to  
reflect standard practices of capitalist agri- 
culture, and that the pork industry provides 
a clear illustration of this convergence. His 
analysis sheds light on the causes of the 
country’s environmental and political col-
lapse in 1989 and offers a warning about 
the high cost of cheap food in the present 
and future.

“A fascinating study of politics, nature, and agriculture in the former 
East Germany after World War II. This is a really key contribution.”

—DEBORAH FITZGERALD, author of Every Farm a Factory:  
The Industrial Ideal in American Agriculture

“One of the most innovative books of German history I’ve read in years.”
—QUINN SLOBODIAN, editor of Comrades of Color:  

East Germany in the Cold War World

“A compelling and beautifully written book. Fleischman’s analysis 
complicates our standard narrative of the GDR as being defined by 

the environmental pollution it left behind, and shows how the problems 
it encountered run deeper than the Cold War. By looking at its history 

through the prism of an animal—the pig—we learn a tremendous amount 
that we had not previously known. This is an original and important 

contribution to a growing field of political ecology in history.”
—ELI RUBIN, author of Amnesiopolis:  

Modernity, Space, and Memory in East Germany

ISBN 978-0-295-74730-9 

Jacket design by Amanda Weiss

Jacket illustration by Amanda Weiss based on illustrations 
from Cyclopedia of Farm Animals by L. H. Bailey (New York:  
Macmillan, 1922) and on clip art courtesy FCIT (bottom pig). 

WEYERHAEUSER ENVIRONMENTAL BOOKS

THOMAS FLEISCHMAN  is assistant professor 
of history at the University of Rochester.
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explaining how communist principles shaped 
the adoption of industrial agriculture prac-
tices. More broadly, Fleischman argues that 
agriculture under communism came to  
reflect standard practices of capitalist agri- 
culture, and that the pork industry provides 
a clear illustration of this convergence. His 
analysis sheds light on the causes of the 
country’s environmental and political col-
lapse in 1989 and offers a warning about 
the high cost of cheap food in the present 
and future.

“A fascinating study of politics, nature, and agriculture in the former 
East Germany after World War II. This is a really key contribution.”

—DEBORAH FITZGERALD, author of Every Farm a Factory:  
The Industrial Ideal in American Agriculture

“One of the most innovative books of German history I’ve read in years.”
—QUINN SLOBODIAN, editor of Comrades of Color:  

East Germany in the Cold War World

“A compelling and beautifully written book. Fleischman’s analysis 
complicates our standard narrative of the GDR as being defined by 

the environmental pollution it left behind, and shows how the problems 
it encountered run deeper than the Cold War. By looking at its history 

through the prism of an animal—the pig—we learn a tremendous amount 
that we had not previously known. This is an original and important 

contribution to a growing field of political ecology in history.”
—ELI RUBIN, author of Amnesiopolis:  

Modernity, Space, and Memory in East Germany
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University of Washington Press

F I N A L I S TCommunist Pigs

A U T HOR Thomas Fleischman

C O V E R DE S IGNE R Amanda Weiss

P R IN T E R Sheridan

“Appreciate the cheekiness of the stacked pigs, and they 

are a great hook for engaging prospective readers.”

This cover uses archival illustrations in a 

cheeky way to indicate the complexity as well 

as the levity of the book’s topic.
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EVEN AS WE BREATHE
A Novel

Annette Saunooke Clapsaddle

Nineteen-year-old Cowney Sequoyah yearns 
to escape his hometown of Cherokee, 
North Carolina, in the heart of the Smoky 

Mountains. When a summer job at Asheville’s 
luxurious Grove Park Inn and Resort brings 
him one step closer to escaping the hills that 
both cradle and suffocate him, he sees it as an 
opportunity. The experience introduces him to 
the beautiful and enigmatic Essie Stamper—a 
young Cherokee woman who is also working at 
the inn and dreaming of a better life.

With World War II raging in Europe, the 
resort is the temporary home of Axis diplomats 
and their families, who are being held as prison-
ers of war. A secret room becomes a place where 
Cowney and Essie can escape the white world 
of the inn and imagine their futures free of the 
shadows of their families’ pasts. Outside of this 
refuge, however, racism and prejudice abound, 
and when the daughter of one of the residents 
goes missing, Cowney finds himself accused of 
abduction and murder.

Even As We Breathe invokes the elements 
of bone, blood, and flesh as Cowney navigates 
difficult social, cultural, and ethnic divides. 
Betrayed by the friends he trusted, he begins to 
unearth deeper mysteries as he works to prove 
his innocence and clear his name. This richly 
written debut novel explores the immutable 
nature of the human spirit and the idea that 
physical existence, with all its strife and injustice, 
will not be humanity’s lasting legacy.

Annette Saunooke Clapsaddle, 
an enrolled member of the Eastern Band of 
Cherokee Indians (EBCI), holds degrees from 
Yale University and the College of William 
and Mary. Her work Going to Water won the 
Morning Star Award for Creative Writing from 
the Native American Literature Symposium 
and was a finalist for the PEN/Bellwether Prize 
for Socially Engaged Fiction. She is coeditor 
of the Journal of Cherokee Studies and serves on 
the board of trustees for the North Carolina 
Writers’ Network.

University Press of Kentucky

Even As We Breathe

A U T HOR  

Annette Saunooke Clapsaddle

C O V E R DE S IGNE R  Hayward Wilkirson

P R IN T E R Maple Press

Clapsaddle’s coming-of-age story is 

a journey both literal and spiritual. 

Moving both across and deeper 

into the mountains of rural North 

Carolina, the novel’s protagonist 

travels far and wide in search of 

work, friendship, love, understand-

ing, and, ultimately, peace.

It’s easy enough to create a sense of 

context. The art and the color both 

hint at place while leaving room for 

the reader’s imagination to roam. 

But the challenge is to suggest a 

sense of the hero’s rural odyssey.
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luxurious Grove Park Inn and Resort brings 
him one step closer to escaping the hills that 
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of the inn and imagine their futures free of the 
shadows of their families’ pasts. Outside of this 
refuge, however, racism and prejudice abound, 
and when the daughter of one of the residents 
goes missing, Cowney finds himself accused of 
abduction and murder.

Even As We Breathe invokes the elements 
of bone, blood, and flesh as Cowney navigates 
difficult social, cultural, and ethnic divides. 
Betrayed by the friends he trusted, he begins to 
unearth deeper mysteries as he works to prove 
his innocence and clear his name. This richly 
written debut novel explores the immutable 
nature of the human spirit and the idea that 
physical existence, with all its strife and injustice, 
will not be humanity’s lasting legacy.

Annette Saunooke Clapsaddle, 
an enrolled member of the Eastern Band of 
Cherokee Indians (EBCI), holds degrees from 
Yale University and the College of William 
and Mary. Her work Going to Water won the 
Morning Star Award for Creative Writing from 
the Native American Literature Symposium 
and was a finalist for the PEN/Bellwether Prize 
for Socially Engaged Fiction. She is coeditor 
of the Journal of Cherokee Studies and serves on 
the board of trustees for the North Carolina 
Writers’ Network.

“Lovely. Nice balance, flow, 

and atmosphere.”

F I N A L I S T

As I experimented with the placement 

of image and word, it occurred to me 

that a book cover, like a mountainside, 

is a steeply vertical space. With the art 

(a tree) stairstepped up that vertical 

space, the cover becomes a mountain 

slope. Then, with the words of the title 

staggered so that they loosely follow 

the vertical path created by the art, 

image and text combine, almost cine-

matically, to symbolically reenact the 

protagonist’s journey of self-discovery.
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Combatting fatphobia and racism to reclaim space  
for womxn at the intersection of fat and Black

To be a womxn living in a body at the intersection of fat and Black is to be on 
the margins. From concern-trolling—“I just want you to be healthy”—to outright 
attacks, fat Black bodies that fall outside dominant constructs of beauty and 
wellness are subjected to healthism, racism, and misogynoir. The spaces carved 
out by third-wave feminism and the fat liberation movement fail at true inclusiv-
ity and intersectionality; fat Black womxn need to create their own safe spaces 
and community, instead of tirelessly laboring to educate and push back against 
dominant groups.

Structured into three sections—“belonging,” “resistance,” and “acceptance”—
and informed by personal history, community stories, and deep research, Fat 
Girls in Black Bodies breaks down the myths, stereotypes, tropes, and outright 
lies we’ve been sold about race, body size, belonging, and health. Dr. Joy Cox’s 
razor -sharp cultural commentary exposes the racist roots of diet culture, health-
ism, and the ways we erroneously conflate body size with personal responsibility. 
She explores how to reclaim space and create belonging in a hostile world, push-
ing back against tired pressures of “going along just to get along,” and dismantles 
the institutionally ingrained myths about race, size, gender, and worth that deny 
fat Black womxn their selfhood.

 “By sharing her wisdom, insight, and lived experience, [Cox] delivers a compel-
ling charge for fat, Black women to reclaim our personal autonomy and actualize 
social and communal change that will bring about liberation for us all.”

-- Ivy Felicia, The Body Relationship Coach™, founder of Fat Women of Color™

 “Fat Girls in Black Bodies is essential reading for anyone interested in body lib-
eration. Weaving together memoir and scholarship, Joy Cox shines a light on the 
intersecting oppressions faced by fat, Black womxn in contemporary culture, and 
the power of community to help heal the wounds of injustice.”

-- Christy Harrison, MPH, RD, CDN, author of Anti-Diet

US $16.95 / $22.95 CAN 
ISBN 978-1-62317-499-6

Printed in Canada

DISCRIMINATION / FEMINISM /  
BODY POSITIVITY

www.northatlanticbooks.com

North Atlantic Books 
Berkeley, California
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razor -sharp cultural commentary exposes the racist roots of diet culture, health-
ism, and the ways we erroneously conflate body size with personal responsibility. 
She explores how to reclaim space and create belonging in a hostile world, push-
ing back against tired pressures of “going along just to get along,” and dismantles 
the institutionally ingrained myths about race, size, gender, and worth that deny 
fat Black womxn their selfhood.

 “By sharing her wisdom, insight, and lived experience, [Cox] delivers a compel-
ling charge for fat, Black women to reclaim our personal autonomy and actualize 
social and communal change that will bring about liberation for us all.”

-- Ivy Felicia, The Body Relationship Coach™, founder of Fat Women of Color™

 “Fat Girls in Black Bodies is essential reading for anyone interested in body lib-
eration. Weaving together memoir and scholarship, Joy Cox shines a light on the 
intersecting oppressions faced by fat, Black womxn in contemporary culture, and 
the power of community to help heal the wounds of injustice.”

-- Christy Harrison, MPH, RD, CDN, author of Anti-Diet
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North Atlantic Books

F I N A L I S TFat Girls in Black Bodies

A U T HOR Joy Arlene Renee Cox, PhD

C O V E R DE S IGNE R Jasmine Hromjak

P R IN T E R Marquis

“Very engaging. Nice 

integration of the 

typography and 

illustration. The spot 

varnish is used to  

great effect.”

Showcasing the joy, unwavering strength, and beauty of 

Fat Girls in Black Bodies was integral for this cover. The bright 

colors, bold shapes, and metallic accents are a defiant, 

unabashed exclamation of empowerment and also welcome 

readers into a safe, communal space.
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True Crime / Fiction

“Don’t let Beverly Bell fool you: she must have been reporting live in 1941 
from the scene of Lexington’s most notorious crime. Bell writes with a 
golden erudition and preternatural imagination that keep the wide-eyed 
reader up all night—think Truman Capote.”

Patty Friedmann, author of Where Do They All Come From?

“Beverly Bell’s engaging and meticulously researched book explores the 
twists and turns in the hunt to find Marion Miley’s killers in one of the 
nation’s most sensational murder cases. The Murder of Marion Miley is a 
story all golf fans should know.”

Michael Trostel, USGA Historian and author of Great Moments 
of the U.S. Open

Today, the name Marion Miley is largely unrecognizable, but in the fall 
of 1941, she was an internationally renowned golf champion, winning 
nearly every leading women’s tournament. This unassuming twenty-

seven-year-old woman was beloved by all she met, including celebrities like 
Bing Crosby. With ambitions to become a doctor, it seemed Marion Miley 
was headed for greatness.

But on September 28, 1941, six gunshots broke through the early morning 
stillness of the Lexington Country Club. Marion had been brutally murdered. 
News of her death spread quickly, headlining major papers such as the New 
York Times. Support flooded in, spurring police in the hunt for her killers. 
However, the bombing of Pearl Harbor less than two months later would 
sweep Marion’s story to a forgotten corner of time—until now.

The Murder of Marion Miley recounts the ensuing 
manhunt and trial, exploring the impact of class, family, and opportunity in 
a world where steely determination is juxtaposed with callous murderous 
intent. Drawing on intensive research typical of the true crime genre, Beverly 
Bell produces a passionate homage to one of the greatest golfers of the 
early twentieth century.

Beverly Bell is an award-winning magazine and crime writer 
whose work has appeared in Arizona Highways, Indianapolis Monthly, 
Keeneland Magazine, and Kentucky Monthly. Bell is also a featured 
consultant in Kentucky Educational Television’s recent documentary, 
Forgotten Fame: The Marion Miley Story.

Cover design by Hayward Wilkirson
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“Don’t let Beverly Bell fool you: she must have been reporting live in 1941 
from the scene of Lexington’s most notorious crime. Bell writes with a 
golden erudition and preternatural imagination that keep the wide-eyed 
reader up all night—think Truman Capote.”

Patty Friedmann, author of Where Do They All Come From?

“Beverly Bell’s engaging and meticulously researched book explores the 
twists and turns in the hunt to find Marion Miley’s killers in one of the 
nation’s most sensational murder cases. The Murder of Marion Miley is a 
story all golf fans should know.”

Michael Trostel, USGA Historian and author of Great Moments 
of the U.S. Open

Today, the name Marion Miley is largely unrecognizable, but in the fall 
of 1941, she was an internationally renowned golf champion, winning 
nearly every leading women’s tournament. This unassuming twenty-

seven-year-old woman was beloved by all she met, including celebrities like 
Bing Crosby. With ambitions to become a doctor, it seemed Marion Miley 
was headed for greatness.

But on September 28, 1941, six gunshots broke through the early morning 
stillness of the Lexington Country Club. Marion had been brutally murdered. 
News of her death spread quickly, headlining major papers such as the New 
York Times. Support flooded in, spurring police in the hunt for her killers. 
However, the bombing of Pearl Harbor less than two months later would 
sweep Marion’s story to a forgotten corner of time—until now.

The Murder of Marion Miley recounts the ensuing 
manhunt and trial, exploring the impact of class, family, and opportunity in 
a world where steely determination is juxtaposed with callous murderous 
intent. Drawing on intensive research typical of the true crime genre, Beverly 
Bell produces a passionate homage to one of the greatest golfers of the 
early twentieth century.

Beverly Bell is an award-winning magazine and crime writer 
whose work has appeared in Arizona Highways, Indianapolis Monthly, 
Keeneland Magazine, and Kentucky Monthly. Bell is also a featured 
consultant in Kentucky Educational Television’s recent documentary, 
Forgotten Fame: The Marion Miley Story.

Cover design by Hayward Wilkirson

University Press of Kentucky

The Murder of Marion Miley

A U T HOR Beverly Bell

C O V E R DE S IGNE R  

Hayward Wilkirson

P R IN T E R South Limestone

“Visually striking and a nice way 

to convey the true-crime aspect 

without getting too grisly or 

falling back on clichés.”

F I N A L I S T

An intentionally creepy 

blending of innocence (the 

original image—from a period 

ad, the yellow background,  

the jaunty serifs of the type-

face) with depravity (the image 

violently rendered, the dirt 

and stains that sully the yellow 

background, the bloodred of 

the byline) gets at the very 

particular nature of this  

real life crime (heinous, 

 unexpected, shocking), its 

particular victim (young, 

athletic, the “girl next door”), 

and a particular time and place 

(unjaded, unused to violent 

crime, easily shocked).
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David S. Cohen | Carole joffe

“Makes powerful use of real women’s voices to show us what happens 
when a constitutional right becomes an obstacle course.”

Linda Greenhouse, author of Becoming Justice Blackmun

“This is an important and timely book. Its rare bringing together of 

the stories of women and abortion providers, set against the legal 

and social context of what women must face, will open eyes.”

Kristen Luker,  Professor Emeritus, University of California, 

Berkeley, School of Law

“Everyone should read this enlightening contribution to the pan-

theon of reproductive justice books.” Loretta Ross, coauthor 

of Reproductive Justice: An Introduction

“The vivid storytelling of patients, medical personnel, and volunteers 

in this book makes it an uplifting testament to all who refuse to sur-

render women’s freedom.” Katie Watson, author of Scarlet A: 

The Ethics, Law, and Politics of Ordinary Abortion

“In this brave and insightful book, Cohen and Joffe explain in clear 

detail how not only legal rights but also basic health are threatened 

when the right to an abortion is jeopardized and placed out of 

reach.” Michele Goodwin, Chancellor’s Professor, University 
of California, Irvine

Obstacle Course tells the story of abortion 

in America, capturing a disturbing reality of 

insurmountable barriers people face when 

trying to exercise their legal rights to medical 

services. Authors David S. Cohen and Carole 

Joffe lay bare the often arduous and unnec-

essarily burdensome process of terminating a 

pregnancy: the sabotaged decision-making, 

clinics in remote locations, insurance bans, 

harassing protesters, forced ultrasounds 

and dishonest medical information, arbitrary 

waiting periods, and unjustified procedure 

limitations.

Based on patients’ stories as well as inter-

views with abortion providers and allies from 

every state in the country,  Obstacle Course

reveals the unstoppable determination 

required of women in the pursuit of reproduc-

tive autonomy as well as the incredible com-

mitment of abortion providers. Without the 

efforts of an unheralded army of medical pro-

fessionals, clinic administrators, counselors, 

activists, and volunteers, what is a legal right 

would be meaningless for the almost one 

million people per year who get abortions. 

There is a better way—treating abortion like 

any other form of health care—but the United 

States is a long way from that ideal.

US$24.95

David S. Cohen is Professor of Law 

at Drexel University’s Kline School of 

Law in Philadelphia and is the coauthor 

of Living in the Crosshairs: The Untold 

Stories of Anti-Abortion Terrorism.

Carole Joffe is Professor in the 

Advancing New Standards in Repro-

ductive Health (ANSIRH program in the 

Department of Obstetrics, Gynecology, 

and Reproductive Sciences at the Uni-

versity of California, San Francisco, and 

is the author of Dispatches from the 

Abortion Wars and several other books 

on abortion provision.

University of California Press www.ucpress.edu

Cover design and illustration by Lia Tjandra
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David S. Cohen | Carole joffe

“Makes powerful use of real women’s voices to show us what happens 
when a constitutional right becomes an obstacle course.”

Linda Greenhouse, author of Becoming Justice Blackmun

“This is an important and timely book. Its rare bringing together of 

the stories of women and abortion providers, set against the legal 

and social context of what women must face, will open eyes.”

Kristen Luker,  Professor Emeritus, University of California, 

Berkeley, School of Law

“Everyone should read this enlightening contribution to the pan-

theon of reproductive justice books.” Loretta Ross, coauthor 

of Reproductive Justice: An Introduction

“The vivid storytelling of patients, medical personnel, and volunteers 

in this book makes it an uplifting testament to all who refuse to sur-

render women’s freedom.” Katie Watson, author of Scarlet A: 

The Ethics, Law, and Politics of Ordinary Abortion

“In this brave and insightful book, Cohen and Joffe explain in clear 

detail how not only legal rights but also basic health are threatened 

when the right to an abortion is jeopardized and placed out of 

reach.” Michele Goodwin, Chancellor’s Professor, University 
of California, Irvine

Obstacle Course tells the story of abortion 

in America, capturing a disturbing reality of 

insurmountable barriers people face when 

trying to exercise their legal rights to medical 

services. Authors David S. Cohen and Carole 

Joffe lay bare the often arduous and unnec-

essarily burdensome process of terminating a 

pregnancy: the sabotaged decision-making, 

clinics in remote locations, insurance bans, 

harassing protesters, forced ultrasounds 

and dishonest medical information, arbitrary 

waiting periods, and unjustified procedure 

limitations.

Based on patients’ stories as well as inter-

views with abortion providers and allies from 

every state in the country,  Obstacle Course

reveals the unstoppable determination 

required of women in the pursuit of reproduc-

tive autonomy as well as the incredible com-

mitment of abortion providers. Without the 

efforts of an unheralded army of medical pro-

fessionals, clinic administrators, counselors, 

activists, and volunteers, what is a legal right 

would be meaningless for the almost one 

million people per year who get abortions. 

There is a better way—treating abortion like 

any other form of health care—but the United 

States is a long way from that ideal.

US$24.95

David S. Cohen is Professor of Law 

at Drexel University’s Kline School of 

Law in Philadelphia and is the coauthor 

of Living in the Crosshairs: The Untold 

Stories of Anti-Abortion Terrorism.

Carole Joffe is Professor in the 

Advancing New Standards in Repro-

ductive Health (ANSIRH program in the 

Department of Obstetrics, Gynecology, 

and Reproductive Sciences at the Uni-

versity of California, San Francisco, and 

is the author of Dispatches from the 

Abortion Wars and several other books 

on abortion provision.

University of California Press www.ucpress.edu
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A Lawrence Grauman, Jr. Book 

University of California Press

Obstacle Course

A U T HOR David S. Cohen and 

Carole E. Joff e

C O V E R DE S IGNE R Lia Tjandra

P R IN T E R Phoenix Colors

“The stark colors and spare treatment of the type have a sober quality that works so well 

for the content. The spot varnish on the illustration adds some depth to the fl at colors and 

draws the eye inward toward the tiny type sitt ing within the twisting path.”

I love creating simple, strong, and to-the-point illustrations 

for book covers when the opportunity presents itself. In 

the cover for Obstacle Course, concept, line illustration, and 

typography all come together seamlessly.

“Perfect marriage of type and illustration. 

The illustration is powerful and 

immediately resonates.”
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NYU Press

Banned

A U T HOR  

Shoba Sivaprasad Wadhia

C O V E R DE S IGNE R Susan Zucker

P R IN T E R pow

The one request received 

from the publisher was 

to avoid using miserable 

pictures of families splitting 

up. Instead, the idea was to 

convey Trump’s immigration 

policy typographically and 

without actually showing 

people. The short, powerful 

title says it all, so playing 

that up seemed like a good 

way to go. The size of the 

title and the use of the 

color red are also meant to 

communicate the aggres-

siveness of the immigration 

enforcement.”
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NYU Press

F I N A L I S TBanned

“Evocative, powerful, and appropriate. 

The effect of paper plastered on a 

surface, with creases, gives the cover 

tension and texture.”

“The striking use of color and texture 

works well for this gritty subject.”
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How Racism Erodes the  
Mind, Body, and Spirit

MARY-FRANCES WINTERS
Bestselling author of Inclusive Conversations   

and We Can’t Talk about That at Work!

Racism is killing Black people. But it’s not just the atrocities that break into 
the mainstream news cycle. It’s also what award-winning diversity, equity, and  
inclusion expert Mary-Frances Winters calls Black fatigue: the crushing physical 
and emotional toll of dealing with a constant stream of racist acts and attitudes, 
from the clueless to the cruel to the criminal. 

Winters goes deeply into the root of Black fatigue, describing the enduring nega-
tive impact of systemic racism on health, economic, workplace, educational, and 
other social outcomes for Black people. And she offers strategies Black people 
can use to protect themselves against Black fatigue and discusses how non-Black 
people can begin to actively dismantle the racist systems that cause it. 

“ Black Fatigue tells the truth. Mary-Frances Winters brilliantly shows us how 
Black fatigue animates our way of living and how the racism that causes 
it shapes social structures and affects the distribution of advantage and 
disadvantage.”

—  Eddie S. Glaude Jr., author of Begin Again: James Baldwin’s America and 
Its Urgent Lessons for Our Own and Chair, Department of African American 
Studies, Princeton University

“ Black Fatigue is unbelievably well-written, unrelentingly honest, and 
unapologetically focused on the specific experiences of Black people.  
This book is indispensable for anyone who wants to thoroughly analyze  
and dismantle racism.”

—  Dr. Marc Lamont Hill, award-winning author, social justice activist,  
and Professor of Media Studies and Urban Education, Temple University

“ An effective defense to use against so-called good white people when they 
ask a Black person to educate them about racism. Hand them this book and 
save your energy for Black people and Black communities instead!”

—  Shannon Sullivan, Chair and Professor of Philosophy, University  
of North Carolina at Charlotte, and author of Revealing Whiteness

Mary-Frances Winters is the founder and president of 
the Winters Group Inc., a diversity, equity, and inclusion 
consulting firm. She is an award-winning consultant and 
author of the bestselling We Can’t Talk about That at Work! 

WHAT YOU NEED TO KNOW ABOUT BLACK FATIGUE

MARY-FRANCES W
INTERS

BLACK FATIGUE

Berrett-Koehler Publishers

Black Fatigue

A U T HOR Mary-Frances Winters

C O V E R DE S IGNE R Mike Nicholls

P R IN T E R Friesens

Black Fatigue, by Mary-Frances 

Winters, was BK’s top title of 

the 2020 book list. The cover 

was designed by Oakland-based 

designer Mike Nicholls. It was 

important to Berrett-Koehler’s 

design team that the cover 

was assigned to an African 

American designer. This is one 

of the first books to define and 

explore the concept of Black 

fatigue, the intergenerational 

impact of systemic racism on 

the health of Black people.

Most BK books are printed 

with a gloss lamination, but 

we decided to print this book 

matte with a spot gloss on the 

main title and faces to give the 

cover some added texture and 

sheen. We chose the paperback 

format over hardcover to make 

the book more accessible with 

a lower price point.

The design began with 

a smaller main title, but 

increased size and weight 

of the main title type on the 

cover evoked the heaviness 

that mirrors the feeling of 

Black fatigue. The weighty type 

literally hangs over the hand-

drawn faces that Mike created. 

The designer altered Martin, 
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MARY-FRANCES WINTERS
Bestselling author of Inclusive Conversations   

and We Can’t Talk about That at Work!

Racism is killing Black people. But it’s not just the atrocities that break into 
the mainstream news cycle. It’s also what award-winning diversity, equity, and  
inclusion expert Mary-Frances Winters calls Black fatigue: the crushing physical 
and emotional toll of dealing with a constant stream of racist acts and attitudes, 
from the clueless to the cruel to the criminal. 

Winters goes deeply into the root of Black fatigue, describing the enduring nega-
tive impact of systemic racism on health, economic, workplace, educational, and 
other social outcomes for Black people. And she offers strategies Black people 
can use to protect themselves against Black fatigue and discusses how non-Black 
people can begin to actively dismantle the racist systems that cause it. 

“ Black Fatigue tells the truth. Mary-Frances Winters brilliantly shows us how 
Black fatigue animates our way of living and how the racism that causes 
it shapes social structures and affects the distribution of advantage and 
disadvantage.”

—  Eddie S. Glaude Jr., author of Begin Again: James Baldwin’s America and 
Its Urgent Lessons for Our Own and Chair, Department of African American 
Studies, Princeton University

“ Black Fatigue is unbelievably well-written, unrelentingly honest, and 
unapologetically focused on the specific experiences of Black people.  
This book is indispensable for anyone who wants to thoroughly analyze  
and dismantle racism.”

—  Dr. Marc Lamont Hill, award-winning author, social justice activist,  
and Professor of Media Studies and Urban Education, Temple University

“ An effective defense to use against so-called good white people when they 
ask a Black person to educate them about racism. Hand them this book and 
save your energy for Black people and Black communities instead!”

—  Shannon Sullivan, Chair and Professor of Philosophy, University  
of North Carolina at Charlotte, and author of Revealing Whiteness

Mary-Frances Winters is the founder and president of 
the Winters Group Inc., a diversity, equity, and inclusion 
consulting firm. She is an award-winning consultant and 
author of the bestselling We Can’t Talk about That at Work! 

WHAT YOU NEED TO KNOW ABOUT BLACK FATIGUE

MARY-FRANCES W
INTERS

BLACK FATIGUE

F I N A L I S T

“The colors, lettering, illustration, and 

typography combine beautifully to create 

a striking cover design for a thought-

provoking book.”

“The rough feel of the title type and drawings 

expresses well the emotion in the content. 

The spot varnish on the type and faces adds 

a subtle impact to the cover.”

the typeface of the main title, 

to vary the weight and width of 

each letter, giving the typeface 

an uneven and ragged look. 

A color palette of oranges, 

browns, and blues was chosen 

for the full cover. The orange 

on the front cover is warm but 

also evokes a sense of urgency 

and alertness to emphasize the 

fact that the book is discussing 

an important issue.
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North Atlantic Books

Rune Reading Your Life

A U T HOR Delanea Davis

C O V E R DE S IGNE R Jasmine Hromjak

P R IN T E R Marquis

“Charming integration of 

type and illustration: well 

suited to the subject. Every 

detail considered.”

“The wonderful contrast 

between stacked sans 

and serif hand-drawn type, 

along with the decorative 

borders and flourishes, 

beautifully reflects the 

mystical spirit of runes.”

F I N A L I S T

The juxtaposition of ancient and modern elements on the 

cover balances the mythological roots and practical appli-

cations of pulling runes in your daily life. Approachable 

colors, contemporary design, and foil accents appeal to 

newcomers to the practice, while still holding weight with 

experienced practitioners.
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HarperOne

F I N A L I S TYou Belong

A U T HOR Sebene Selassie

C O V E R DE S IGNE R Pete Garceau

P R IN T E R Phoenix Color

“The typography is elegant and powerful. 

The jacket’s vibrant color palette and 

overall design invite the reader to engage.”

This cover features four-color process, 

gold-foil stamping, soft-touch lamina-

tion, and spot gloss UV.

“The cover feels warm and approachable. 

The gold foil on the title type and sun 

graphic is a lovely touch.”
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Darin Boville

Computational Photography

A U T HOR Darin Boville

C O V E R DE S IGNE R Bob Aufuldish, 

Aufuldish & Warinner

T E X T DE S IGNE R Bob Aufuldish, 

Aufuldish & Warinner

P R IN T E R Artron Printing America

This photography monograph for 

Darin Boville contains 16 projects in 

three sections. The book functions not 

only as a document of the projects 

but as a book object in and of itself. 

The images and text are printed using 

stochastic screens, allowing extraor-

dinary levels of detail (places in the 

book have 2-point text in color). Gloss 

varnish is used both in the traditional 

manner—to coat the imagery—and 

to add another layer of imagery. The 

higher resolution afforded by stochas-

tic screening allows for hiding, via 

different kinds of encoding, additional 

texts. To give one example, the case 

encodes the works of Shakespeare.
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“This book is exceptionally 

well printed, with great 

attention to detail and 

impeccable registration. 

The quality of reproduction 

feels rich, and there is 

a level of restraint and 

careful thought in how 

the printing—specifically, 

the striking use of spot 

varnish—is used to 

enhance the content.”
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ORO Editions

Études: The Poetry of Dreams + Other Fragments

A U T HOR John Mar�

C O V E R DE S IGNE R MendeDesign

T E X T DE S IGNE R John Mar�

P R IN T E R ORO Group

John Mar�’s watercolors, fi rst 

published in the Architectural 

Review, are a captivating 

example of an architect’s way 

of thinking. Subtle and quiet, 

they are nonetheless compel-

ling works in how they tackle 

a sense of place—of inhabiting 

space and time—all the while 

resonating with the core of 

one’s inner being. There is 

an existential quality to these 

watercolors, rarely found in 

this medium, that is akin to 

the psychologically piercing 

 obser�ational quality of artists 

such as Giorgio de Chirico or 

Edward Hopper.

“The quality of reproduction in this book is gorgeous. The linen paper is a surprising touch, 

conveying the feel of watercolor paper. The registration is immaculate, even on pages where 

small type is knocking out of saturated navy-blue, fl ood-coated pages. The cover has a 

beautiful combination of spot gloss and emboss, with a bellyband across the back cover.”

2021_PPN_BookShowCat_final-PRINT_0505.indb   922021_PPN_BookShowCat_final-PRINT_0505.indb   92 5/6/21   12:415/6/21   12:41



M A N U F A C T U R I N G  |  9 3

85

The Tranquility of Silence, 1989

86

  The simple spirit
                   in all of us
            is blown about
  by the winds
                               of change  

          
                  
          
                            
       

                                            

Torn

between what we desire

                                               an element of the wind

                  

  and what we know

we are a 
           part of 
                   that change

      never quite     
                                                   realizing 

Étude 30, 1981

As architects strive to commu-

nicate their ideas, it is inter-

esting to explore the world 

of Mar�’s watercolors as an 

example of a humane approach 

to conveying emotional 

meaning in relation to our 

environment. Mar�’s subject 

matter reads as “built land-

scapes,” heightening the role 

of the man-made while wholly 

in balance with the natural 

world. Relaying this message 

and sentiment to audiences is 

perhaps more important today 

than ever before.

F I N A L I S T
Also a Finalist for Books | Image-Driven

69

The Unadorned Juxtaposition of Forms, 1990

absent nature

The call of urbanity: the 
mystery behind the half 
open doorway or the 
darkened street that 
represents opportunity? 
Here you can walk 
unafraid, tempered  
by caution, but lured by  
your imagination to 
explore hidden places.

70

If  we look again

 
 can we find
 the human spirit

If,  in that moment
  turning away 
  from words
  we find

  the simple joy
  of a warm smile

  and the quirky
  subjective 
   arbitrariness

 

that gives life deeper meaning 

Can We Look, 2017

54

..
..  ......

...
....    .  ...   ...
...  

.  ..... ....
. . ..   ....

.

.......

.  .  .        .        .       .

.        ..       .       .

  .        .   ...    .
..     .    .
    .    .
.    .

We seek the same sunrise
 you and I 

 touched... by these

    silent
    timeless 
    moments

We see subtle truths, and 
 hidden rhythms 

  of wisdom and age
  of youth and dreams

 while this journey spans
  an entire lifetime
  with destinations unknowable. . . . . . . . . .

We will find our separate paths
  walking arm in arm

I Dreamt of My Father, 1978
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“The wonderful inset sketches printed on uncoated 

paper—with a light cream tint—are a great contrast to 

the crisp white pages and help diff erentiate the plans 

from the  fi nished buildings.”

“The rich yellow cloth case 

is beautiful, and the paper 

is substantial and feels 

nice to the touch.”

ORO Editions

Gathering

A U T HOR S Sam Lubell and Bohlin 

Cywinski Jackson

C O V E R DE S IGNE R IN-FO.CO

T E X T DE S IGNE R Sam Lubell

P R IN T E R ORO Group Ltd

Good buildings require an understand-

ing of the principles of structure, 

light, space, and material, but great 

buildings require an understanding of 

people. The most successful buildings 

inspire through the interactions 

and connections made within them. 

Gathering is the latest book from the 

award-winning architecture fi rm 

Bohlin Cywinski Jackson. This collec-

tion of work exemplifi es how archi-

tecture has the power to bring people 

together by design, allowing them to 

engage with one another in new ways, 

to generate ideas, share passions, and 

build communities.
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The 14 projects included in this 

volume range greatly in size, 

function, and aesthetic, from 

the High Meadow Dwellings at 

Fallingwater, Pennsylvania, to the 

Newport Beach Civic Center in 

Southern California to Apple stores 

located around the world. Through 

full-color photographs as well as 

conceptual sketches and diagrams, 

each case study gives insight 

into Bohlin Cywinski Jackson’s 

design process and how the firm’s 

approach has helped transform 

clients’ institutions, workplaces, 

retail environments, research 

laboratories, and public spaces into 

extraordinary places for people. An 

introductory essay and chapter text 

by noted architectural writer Sam 

Lubell accompany this volume.
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Insight Editions

Harry Potter: Pop-Up Guide to Diagon Alley and Beyond

A U T HOR Matthew Reinhart

C O V E R DE S IGNE R Chrissy Kwasnik

T E X T DE S IGNE R Chrissy Kwasnik

IL L U S T R AT OR Kevin M. Wilson

P R IN T E R Sirivantana 

Interprint Publications

Inside, gorgeously intricate 

pop-up spreads render 

fan- favorite Diagon Alley 

establishments such as 

Ollivanders, Weasleys’ Wizard 

Wheezes, and the Leaky 

Cauldron, plus other locales 

such as the Ministry of Magic 

and Platform Nine and 

Three- Quarters. Pull tabs 

allow fans to command the 

action—rescue a Ukrainian 

Ironbelly dragon from the 

depths of Gringotts, or 
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“This is a very fun book that can be enjoyed from all angles 

and can engage a reader for hours in its many small details. 

The pop-up builds are clean and sturdy, and clever in the 

way they enhance the Harry Pott er narrative.”

F I N A L I S T
Also a Winner for Books | Special

help Harry navigate out of 

Knockturn Alley after a Floo 

Powder mishap. Alongside 

each pop, discover facts and 

insights from the making 

of the Harry Potter fi lms. 

Plus, the book opens into a 

displayable three- dimensional 

diorama of all the pop-ups at 

once. Packed with amazing 

moments and hidden sur -

prises, Harr� Potter: A Pop-Up 

Guide to Diagon Alley and Beyond is 

a landmark new pop-up book 

guaranteed to impress Harry 

Potter fans everywhere.
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Fine Arts Museums of San Francisco / Delmonico Prestel

James Tissot

A U T HOR Melissa E. Buron

C O V E R DE S IGNE R Bob Aufuldish, 

Aufuldish & Warinner

T E X T DE S IGNE R Bob Aufuldish, 

Aufuldish & Warinner

P R IN T E R Verona Libri

This book is the catalog for the first 

comprehensive exhibition of James 

Tissot’s work in more than 20 years. 

The catalog contains significant new 

scholarship on Tissot and includes 

recently discovered archival material, 

including his sales notebook, which 

is transcribed and annotated. The 

catalog includes 16 essays and eight 

appendices by 18 contributors with 

over 150 plates.

The design vocabulary of the catalog 

is based on fin de siècle design in 

England and France.

“The cloth-bound case has a gorgeous ornamental gold-foil stamp. The color contrasts 

of white and cream in the sidebars are subtle but crisp, and the color reproduction is 

beautiful—the art looks sharp, clean, and sumptuous.”
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ORN IN NANTES, Jacques-Joseph Tissot, later known as 

James Tissot, presented himself as an independent artist; a 

traveler, uprooted and exiled in England; and a dandy every-

where.1 But despite his great fame, which came early, the 

painter proves difficult to pin down. Obscured by the veil of success, he 

eludes our grasp. An astute entrepreneur, brilliant portrait artist, and 

friend of the Impressionists as well as the literary and aristocratic elite, 

Tissot seldom publicly reflected on episodes from his youth in Nantes. 

Still, it was in this city of the dukes of Brittany that his taste for travel, 

his attraction to medievalism and to seafaring life, and his keen interest in 

fashion came to be.2 A study of Tissot’s life in Nantes—from his birth, in 

1836, to his departure for Paris twenty years later3—reveals the profound 

effect the city had on his life and work, an influence that endured up to 

his death, in 1902.

tissot’s FaMily circlE
Few journalists were able to probe Tissot about his youth. Not until 

two short biographical pieces, by Alfred de Lostalot (1883) and Georges 

Bastard (1906), would such information become available to the public.4 

It is difficult to know whether to take at face value all of Tissot’s proclama-

tions at the height of his fame, when he is attentive to shaping his legacy. 

Nonetheless, Nantes’s archives do provide important details of the artist’s 

early years in that city.5 

The marriage certificate of Tissot’s parents, Marcel-Théodore Tissot 

(1807–1888) and Marie Durand (1802–1861), signed in Nantes on 

November 18, 1832, lists Marcel-Théodore as a merchant.6 He was the 

son of Joseph-Marie Tissot (1768–1842), a landlord, and Marie Catherine 

Beck (1784–1862). Marcel-Théodore was not from Nantes; he was born 

on February 15, 1807, in Trévillers, near the Swiss border, in the depart-

ment of Doubs in the Franche-Comté region. At the time of his marriage, 

James Tissot’s father lived on Basse-Grande-Rue (now rue de la Marne) in 

the center of Nantes, near the Castle of the Dukes of Brittany and Nantes 

Cathedral, also known as the Cathedral of Saint Peter and Saint Paul. 

James Tissot’s mother was the daughter of Mathurin Durand, a landlord, 

and Catherine-Angélique Mensch. She was born in Nantes on September 

6, 1802, and raised on Basse-Grande-Rue, not far from her future husband.

The witnesses to Marcel-Théodore and Marie’s wedding were people 

who lived or worked on the same street—among them, François Bellangé, 

a retired artillery squadron leader; Edmond Detreilles Sainte-Croix, a 

retired officer and engineer; and Jacques Royné, a grain merchant with 

a shop on Basse-Grande-Rue. These details place the Tissots within the 

petite bourgeoisie of Nantes, far from the brilliant milieus of Paris and 

London, where their painter son would later find fame. 

Jacques-Joseph Tissot was born in Nantes on October 15, 1836, at his 

parents’ home, the Maison du Guiny, on Basse-Grande-Rue. He was the 

second of Marcel-Théodore and Marie’s four sons.7 He had two godfathers: 
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his maternal grandfather and Gabriel Gautier, a tailor. Although Marcel-

Théodore is still listed as a merchant on his son’s birth certificate, his 

name is not found under that category in the official directories from 

that period.8 Likewise, there is some ambiguity regarding the professional 

life of Tissot’s mother. Her marriage certificate lists her as having no 

profession. But from 1823 to 1835, the Étrennes nantaises, the annual 

commercial directory of Nantes, lists a Durand hat shop, later attributed 

to Durand-Tissot.9 First named “Hats and Novelties” and then “Hat Shop,” 

this novelty shop (marchand de nouveautés) most likely sold hats, cloth-

ing, and smaller decorative objects, such as porcelain.10 It was housed 

on Basse-Grande-Rue and owned by “Mlles Durand.” Thus, it seems that 

Marie Durand learned her trade with family members before running a 

business under her own name beginning around 1836. When James Tissot 

was born, “Hat Shop,” owned by “Madame Tissot-Durand,” already existed 

on Basse-Grande-Rue, and it would be listed at that address until 1839. The 

store appears to have relocated between 1840 and 1852, when it is listed as 

being on quai d’Orléans (now quai Lamartine). Between 1853 and 1858, 

the Étrennes nantaises still lists a “hat shop of Madame Durand-Tissot” at 

the address 1, quai d’Orléans. It was Tissot’s mother, therefore, who owned 

the business with which his father, noted as a “hat seller” on electoral rolls, 

was associated.11 Young Tissot grew up in this environment of lace, silk, 

satin, and frills. It was no doubt here that he first developed the fascination 

with fashion that is so manifest throughout his work. 

ForMatiVE inFluEncEs
What did young Tissot see in Nantes? He lived in the middle-class neigh-

borhood, between the cathedral and the castle, but also near the port. In 

those days, the city, close to the Atlantic Ocean (some twenty-five miles 

away), was traversed by dozens of channels; two rivers, the Erdre and the 

Loire, traced its topography (fig. 24). Twenty-eight bridges punctuated 

Nantes, which lived with the vagaries of its flooding rivers until the twen-

tieth century, when some of their branches were filled in by the city. Two 

famous writers came to town during Tissot’s youth: Stendhal stayed there 

from June 2 to 9, 1837, and Gustave Flaubert, accompanied by Maxime  

Du Camp, explored his 1847 visit in an account that remained unpublished 

for many years, Over Strand and Field: A Record of Travel Through Brittany 

(Par les champs et par les grèves: voyage en Bretagne, 1881). Perched in 

the cathedral tower, Flaubert described the city in glowing terms: 

From atop the cathedral . . . you discover a horizon that rewards your 
breathless climb up the stairs: sharply below, the houses squeeze together, 
their roofs crammed like pointed hats in a packed crowd; to the left, a 
vast prairie is watered at the banks of the wide, gray river that divides and 
bends, while the two streams of the Erdre and the Sèvre, their branches 
and islands multiplying, carve the countryside in large gray lines.12 

In his Memoirs of a Tourist (Mémoires d’un touriste, 1838), Stendhal 

remarked on the spirit of the “big city” more than on the details of its 

monuments: 

It is Nantes’s good fortune to be situated partly on a hill that, emerging 
from the shores of the Loire, on the right bank and to the north, increas-
ingly draws back from the river, forming perhaps a thirty-degree angle 
with it. The shipyards where I am occupy the first little plain that lies 
between the Loire and the hill. But this Loire is not as wide as the Rhône 
in Lyon; Nantes is located on a very narrow branch: this river, there as 
elsewhere, is continually broken up by islands. Opposite the shipyards, 
this branch of the Loire is joined by another, much wider, one.13 

Stendhal’s formal account of Nantes demonstrates a certain snob-

bery but also a strong sensitivity to the originality of a lively city—one 

turned toward the ocean and in the process of developing its burgeoning 

trade. During that period, and up to at least 1860, Nantes was France’s 

fourth-largest port; its wealth came from the growth in trade of products 

such as clothing, coffee, and sugar, drawing on earlier resources the city 

derived from the transatlantic slave trade.14 Urban development helped 

liberate Nantes from its old medieval walls, many of which were razed in 

the eighteenth century. The city began to industrialize in the 1850s, with 

biscuit factories, breweries, canneries, distilleries, and sugar refineries. 

New neighborhoods emerged, particularly on the east and west sides of the 

city. Cours Cambronne, the neighborhood near the opera house, expanded; 

it was graced with beautiful mansions, thanks to the architect Mathurin 

Crucy, and what is now one of the most famous French arcades, Passage 

Pommeraye, was inaugurated in 1843. The passage brought the lower part 
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C Y R I L L E  S C I A M A

J A M E S  T I S S O T ’ S 

Y O U T H  I N  N A N T E S

B

FIGURE 24

Henri Lamoré-Forest, The Quais of  Nantes, ca. 

1839 –1840. Daguerreotype, 3¾ × 7⅛ in. (9.6 × 18 

cm). Musée d’Histoire de Nantes

“A 
wonderful businessman” is how James Tissot was described 

by his compatriot Jacques-Émile Blanche, “almost a 

dealer—of genius, said [John Singer] Sargent. . . . In the 

eighties, young artists, my fellow students . . . liked Tissot’s 

genre paintings, his dry-points, and loved the Lady . . . known as a sitter 

to Tissot. John Sargent, [Paul] Helleu, [Giovanni] Boldini insisted that I 

introduced them.”1 What these younger artists so admired was not only 

the way Tissot captured modern life and female beauty, but also his ability 

to make a good income. 

Almost from the outset of his career, Tissot had aimed high. In an 

1860 letter to a potential buyer, Tissot offered to “go down to” prices 

that in some cases were more than triple what he eventually received, 

asking 9,000 francs for During the Service (also known as Martin Luther’s 

Doubts, pl. 5) (sold in 1870 for 2,000); 6,500 for Meeting of Faust and 

Marguerite (pl. 3) (bought by the French state in 1860 for 5,000); and 

5,000 for Way of Flowers, Way of Tears or Dance of Death (pl. 7) (sold in 

1870 for 2,000).2 A Marguerite in Church was priced by Tissot at 5,500 

francs, but he was bargained down to 1,500 for one bought by the art deal-

ers Maison Goupil in 1860, and to 2,500 for another version that he sold 

directly to the French economist Léon Say in 1861.3 At this early stage, 

purchasers remained few (other than portrait commissioners), but Tissot 

held out against compromise on price and continued to focus on subjects 

in “medieval” (actually German/Flemish sixteenth-century-style) dress. 

Beginning in 1863, Tissot changed tactics; his subject matter was taken 

increasingly from modern life, often centered on attractive and fashion-

ably dressed young women (see pls. 13, 15, 22, and 38). Such pictures 

were popular with American collectors and with the dealers who sold to 

them, such as Goupil.4 Tissot also increased his output—though without 

compromising high quality — so that there were more works available at 

prices attractive to dealers, who had profit to consider. Furthermore, the 

modest size of Tissot’s paintings made them easy to accommodate in large 

or small spaces, yet still their visual richness was stunning.5

Tissot’s supreme advantage was his fluent paint handling; his rapid, 

fine strokes of color give the appearance, from a distance, of pre-

cise detail (although seen close-up, they are rather fluid and loose). 

Nineteenth-century collectors liked to feel they were getting value for 

their money, and careful execution was seen as evidence of labor expended. 

John Ruskin’s famously libelous criticism of James McNeill Whistler’s 

painting centered on Whistler having asked “two hundred guineas for 

flinging a pot of paint in the public’s face.” By contrast, of Tissot’s works 

in the same exhibition—the opening of London’s new Grosvenor Gallery in 

1877—Ruskin said they required “especial notice, because their dexterity 

and brilliance is apt to make the spectator forget their conscientiousness.”6 

Whistler’s speed was evident in his painting, but not Tissot’s. Edgar Degas, 

who had seen and admired Tissot’s Parisian output in the late 1860s, wrote 

to him from New Orleans in 1872: “You, with your terrific activity, would 

be capable of drawing out money from this mob of cotton brokers, cotton 

dealers, etc.”7 Whereas Degas tended to agonize over his pictures, fre-

quently dissatisfied and making changes,8 Tissot was a confident finisher. 

Upon arriving to work in England in 1871, Tissot used the knowl-

edge he had acquired of current British painting, and therefore taste, 

from printed reproductions as well as exhibitions he had seen in London 

and Paris. Tissot had long admired — and been influenced by — British 

eighteenth-century art, for which there was a revival in taste.9 To the 

1872 Royal Academy exhibition, he sent The Farewells (pl. 43) and An 

Interesting Story (fig. 47), both employing figures in eighteenth-century 

costume. A variant of the latter painting, Before the Departure or The 

Parting (pl. 42), was bought—through the art dealers Thomas Agnew & 

Sons—by Lord Dunmore, who became lord-in-waiting to Queen Victoria 

in 1874. Agnew also probably commissioned Tea (1872; Metropolitan 

Museum of Art, New York), a replica of the left-hand figure in Before 

the Departure, and sold it in November 1872 to John Kynaston Cross, 

an owner of cotton mills in Bolton.10 Perhaps in joking reference to the 

letter Degas had sent, Tissot gave his friend a pencil study of the model 

whose image was bought by a “cotton dealer.”11 At 15,000 and 10,000 

francs, respectively, Before the Departure and An Interesting Story had 

achieved—indeed exceeded—the level of price Tissot had sought in 1860.

The eighteenth-century-dress compositions Tissot had made in Paris 

were based on French paintings and fashions. In A Luncheon (fig. 48), 

ankles with patterned stockings are revealed, and in The Partie Carrée  

(pl. 41), there is décolletage too—elements that American collectors would 

recognize as “French.” His London works took a more restrained cue 

from mezzotint reproductions of paintings by artists such as Thomas 

Gainsborough, Joshua Reynolds, and George Romney. Instead of revealing 

striped gowns and lacy petticoats, the subjects of these pictures wear white 

dresses, black or white shawls, eighteenth-century-style hats or mobcaps, 

and symbolic British-army red coats. 

Tissot’s eighteenth-century pictures are easy to read: for example, in 

the center of Before the Departure, just beyond a boat of redcoats on the 

river, is a black-and-white-striped warship, which the young man in the 

foreground must shortly be joining. In The Farewells, railings separate the 

subjects, and the dressmaker’s scissors allude to the couple’s imminent 

parting. Capitalizing on British audiences’ attraction to such storytelling, 

Tissot also incorporated clues into many of his modern-life pictures. In 

Waiting (also known as In the Shallows, pl. 60), a young woman faces 

the viewer, the glove removed from her right hand, expecting, perhaps, 

a proposal. An iron column divides the couple and hides the man’s face 

in Quarrelling (pl. 51). Guests who have come to a domestic ball in Too 

Early (pl. 46) are captured in the awkward discomfort familiar to anyone 

who has arrived before the host is quite ready. The Graphic reported, “No 

more humorous and yet strictly truthful picture is to be seen in the [Royal 

Academy] Exhibition.”12 The painting recalled “the novels of Jane Austen, 

the great painter of the humour of ‘polite society,’” said The Builder.13

All of these London works found immediate buyers at increasingly 

high prices. Most collectors used dealers to make transactions with Tissot, 

and dealers bought work when they were certain of onward sale. Tissot’s 

paintings were especially popular with industrialists and entrepreneurs in 

northern England and Scotland, such as Hilton Philipson of Tynemouth, 

who bought, through Agnew, The Ball on Shipboard (pl. 71) and London 

Visitors (pl. 56), and John Polson, Scottish cofounder of cornflour manu-

facturers Brown and Polson, who owned Rivals (pl. 83) and Summer (pl. 

58).14 Northerners were “outside” London society and responded to the 

way Tissot viewed it as a foreigner. The Illustrated London News, for exam-

ple, described Tissot’s works as made “possibly with caricature, something 

smacking . . . of a Gallic sneer.”15 The painter’s fresh take, stylish women, 

and beautiful detail attracted buyers so readily that some British artists 

considered Tissot to be a threat to their livelihoods. According to art critic 

Alfred de Lostalot, they “closed their ranks.”16 In a crowded market, an art-

ist who could readily sell all the paintings he produced was unwelcome.17

50 51

FIGURE 47

James Tissot, An Interesting Story, 1872. Oil 

on wood panel, 23½ × 30⅛ in. (59.7 × 76.6 cm). 

National Gallery of  Victoria, Melbourne, Felton 

Bequest, 1938

FIGURE 48

James Tissot, A Luncheon, ca. 1868. Oil on canvas, 

22 × 16½ in. (55.9 × 41.9 cm). Private collection

T I S S O T ’ S  “ G E N I U S ” 

P I C T U R E - S E L L I N G  I N  B R I T A I N 

krystyna MatyJaszkiewicz

F I N A L I S T

The exhibition was scheduled to travel 

to the Musee d’Orsay in Paris after 

showing in San Francisco. The case is 

foil-stamped in gold.
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Pier 24 Photography

Photographers Looking at Photographs

E DI T OR Allie Haeusslein

C O V E R DE S IGNE R Bob Aufuldish

T E X T DE S IGNE R Bob Aufuldish

P R IN T E R Moquin

This publication is a reimag-

ining of John Szarkowski’s 

legendary book Looking at 

Photographs, published in 

1973. Photographers Looking at 

 Photographs includes 75 photo-

graphs from the collection 

of the Pilara Foundation to 

celebrate the 10th anniversary 

of Pier 24 (in San Francisco). 

Each photograph is accom-

panied by a short essay by a 

photographer whose work is in 

the Pilara Foundation’s collec-

tion. The cover is foil-stamped 

in silver and gloss-black.
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“The squarish format works very well when the book is opened, creating 

a wonderful panorama effect when held in your hands. The gatefolds 

are a surprising, well-executed touch. They are well paced and very 

appropriate to the photographs that they feature.”

F I N A L I S T
Also a Winner for Books | Image-Driven

ROY ARDEN on 

Hans-Peter Feldmann, 100 Jahre (100 Years), 2001

Hans-Peter Feldmann’s book 100 Jahre (100 Years), published in 2001, contains 101 photographs of 

the artist’s friends and acquaintances, ranging in age from eight weeks to one hundred years old. The 

project also operates as photographs, framed simply, organized chronologically, and installed in a line. 

It is modeled on the work of August Sander, another Rhineland artist, who was born two generations 

earlier. Stylistically 100 Years recalls famous publications of the work of Sander and Bernd and Hilla 

Becher, but it also toys with the conventions of those earlier projects through such choices as the 

scrapbook arrangement of images on the cover, or the use of Microsoft’s ubiquitous Comic Sans font. 

These elements keep 100 Years from seeming too dry and self-serious. It is characteristic of Feldmann 

to produce something ambitious and important and then deflect from those qualities through humor. 

Fully appreciating Feldmann’s 100 Years requires understanding Sander, who produced what is 

undoubtedly one of the greatest projects in the history of photography. During the Weimar era, Sander 

documented the German people in hundreds of portraits under the title People of the Twentieth Century. 

A benchmark for generations of photographers who followed, Sander’s portraits are seen today as having 

great historical and humanistic interest, despite the fact that in retrospect the rationale for his project 

seems very problematic. He subscribed to now-ridiculous notions of natural hierarchy and believed 

that a person’s physiognomy was somehow tied to their social position or occupation. The idea that a 

portrait can tell us anything truthful or accurate about a person other than that they existed is, finally, 

always problematic. 

Feldmann’s 100 Years seems to reach back to the beginnings of this legacy and isolate what was 

most valuable in Sander’s work. Known as a champion of the vernacular, the family photo, the snapshot, 

and even the bad photo, Feldmann surprises us in 100 Years by becoming a masterful photographer. He 

easily meets the stringent formal criteria of Sander’s portraits: sharp, but not unnaturally sharp, focus; 

even, diffused lighting whenever possible; contextualization of the subjects in their normal environment; 

and an eye for meditative, calm, open-eyed poses wherein the sitters confront the camera as though 

looking through the photographic apparatus at the viewer. But Sander’s rules cannot guarantee results, 

for the matter of personality always trumps mere technical specifications. The contradictory essence of 

Sander’s and now Feldmann’s mastery is humility on the part of the photographer: they let the camera 

do its job, thus causing the sitter to emerge into the picture with his or her dignity fully intact.

With the 20/20 vision of hindsight, Feldmann has avoided trying to say anything about his subjects 

other than that they are human. He has understood that Sander’s portraits are astonishing and beau-

tiful because of their mystery. In 100 Years the organizing principle of age is not something that can be 

deduced from the photographs themselves but must instead be supplied in captions. With these devices 

Feldmann is telling us that this is how a person might look at eight weeks or eighty years, but as with all 

language their authority is based on how much we trust their author. In the end, the photographs ignore 

any social differences and assert only that which cannot be argued: that we are born, we live, we die.

____ ____
This is an excerpt from a text first published on the occasion of the exhibition Hans-Peter Feldmann at the Contemporary Art Gallery, 

Vancouver, in 2006.

128 HANS-PETER FELDMANN (GermAn, born 1941), 100 Jahre (100 Years), 2001, 101 gelatin silver prints, each 12 × 9 ½ in.

NANCY BURSON on 

Jeff Mermelstein, Statue (“Double Check” by Seward Johnson),  

New York, September 11, 2001, 2001

On September 11, 2001, street photographer Jeff Mermelstein was transformed into a war photographer. 

He remembers the aftermath of the terrorist attacks: the noisiness of it all, the falling glass, the pungent 

smell of melted metal and burned flesh, and the overwhelming, all-consuming dust. A colleague gifted 

him a painter’s mask so he could safely roam the streets, coping with the surreal scene on autopilot.

Mermelstein’s hauntingly memorable picture of a statue at Ground Zero fascinates in its frozen 

quietness. It’s the white whale of 9/11 images, leading us into a wonderland of apparent calm, where 

a blanket of white softens the scene. Yet this seemingly angelic tranquility is really an illusion. The 

viewer sees a sculpture (called Double Check) of a businessman rummaging in his briefcase before a 

meeting. Several EMS workers apparently dusted this statue before realizing he wasn’t human. He was 

covered in the whitest of debris—not snow, but something still and soft and unknown before or since. 

Anything white evokes inherent purity and goodness, yet this whiteness is the result of evil executed. 

It’s the horror present within every image Mermelstein’s camera captured. We look into the distance, 

where two male EMS workers are talking, an ambulance stands ready, and three cars fade into the dusty 

aftermath. Something unspeakable has happened, but all of that lies dormant under the dust. In this 

image, quietness reigns. 

Today, Mermelstein’s silent gasp of an image survives as one of the most extraordinary records 

of 9/11. Double Check sits once again in Zuccotti Park, restored but with its dents from 9/11 intact, its 

presence a symbol of survival and hope.

132 JEFF MERMELSTEIN (AmericAn, born 1957), Statue (“Double Check” by Seward Johnson), New York, September 11, 2001, 2001, chromogenic print, 15 ¼ × 23 in.
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Learn more about Books International at 

https://booksintl.presswarehouse.com/. 
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